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SUMMARY OF THE DOCTORATE THESIS

INTRODUCTION

Having noticed the lack of data and information on the life and work of Amphiloh
(Athanasios) lordanescu, some research to complete this lacuna of the Romanian religious
music seemed opportune. The main deficiency identified in all studies so far consists in the
lack of detailed research of the work of Amphiloh lordanescu. In fact, this is the main reason
why both the life and the most valuable part of Amphiloh’s work were forgotten once time

passed.

The present thesis is designed to help the researchers in the field of the religious
music who wish to bring back into focus both the personality and the work of Amphiloh
lordanescu. Bringing into attention the work of this still well known psaltiki teacher seems to
be a desideratum imposed by the interest of the contemporary singers and faithful in the
traditional religious music, manifested through the return to the older Romanian psaltiki,

especially that of the 19" century.

As a result of the pew experience | acquired I came to the conclusion that Amphiloh
lordanescu is still a topical author. His translations, processing and compositions are really
useful both for today’s singers and for faithful. The preliminary documentation of this
research revealed several positive sides of Amphiloh’s work, among which we mention the

following ones:

» Amphiloh has mainly not very long chants which can be sung today just as they were
created, without intervening in any way;

» The few pages printed by Amphiloh are still used and demanded today by many
religious singers;

» The musical and philological knowledge Amphiloh proved in his printed pages makes

all his pieces pleasant to listen to, having almost perfect prosody;



» Although his short chants are prevailing, he also approaches long and extensive
chants which need longer time for interpretation and better musical knowledge;

» He tried and succeeded in covering a large sort of chants for all religious services;

> He does promote the Romanian psaltic treasure of the 19" century.

Part | — Chapter I

The beginning of the religious music in the Romanian territories is closely related to
the preaching of Saint Andrew the Apostle in the old territory in the North of the Danube
inhabited by Dacians. A very important position among the personalities in the history of the
Romanian religious music is held by Saint Niceta of Remesiana (336 — 414), who shows the
role of the religious chant, pointing out the direct relationship between the soul of the one
who sings and God: “let us sing, recite and praise God more with the soul than with our

.5l
voice”".

The outstanding personalities of the Romanian religious music and the schools of
singers which operated in the Romanian territory are mentioned in chronological order. The
first Romanian hymnographer and religious hymn composer known so far is monk Filotei
from Cozia (14™ 15" centuries) - followed by Evstatie - Protopsaltis of Putna (16" century).
The remarkable personalities of the Romanian religious music start appearing in the 17"
century, the first of them being lovascu the Wallachian Protopsaltis of the Court of Ungro-
Wallachia (17" century), contemporary with hieromonk Filothei Sin Agai Jipei (+1720). The
last one finished at the end of 1713 the famous Romanian Psaltiki, the first written testimony

on the Romanian psalmic music, helped by Saint Martyr Prince Constantine Brancoveanu.

For Emanuil the Ephesian he is the personality who marked the progress of the
religious music in the 19™ century. He taught the new sistima at the school of singers of
church Saint Nicholas Selari of Bucharest, succeeding in printing in 1820 the first books of
psalmic music in the territory of an Orthodox country: The New Anastasimatarion and Short

Doxastarion by Petru Lampadarie.

Among the remarkable personalities of the 19" century we mention: hieromonk

Macarie (+30 August 1836) who succeeded in printing the first books of Romanian psaltiki:

! Pr. Stefan C. Alexe, ,Foloasele cantarii bisericesti in comun dupa Sf. Niceta de Remesiana”, in B.O.R., year
LXXV (1957), nr. 1-2, pp. 166.
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Theoreticon, Anastasimatar and Irmologhion, in Vienna, in 1823, together with Anton Pann
(born 1796 — 1798), (+ 2" November 1854), the most fruitful printer of his time, who
succeeded in printing no less than 16 books of Romanian religious books.

In Moldova there also were a few personalities who marked the Romanian religious
music, such as: Mihalache Moldovlahul (18" — 19™ centuries), Visarion the Hieromonk (1794
— 1844) of Neamt, Nectarie Vlahul (1804 — 1899), the nightingale of the Holy Mount and last

but not least the famous Dimitrie Suceveanu (1816 — 1898).

The historical, cultural and musical context of the second half of the 20" century
turned out to be unfavourable for the development of the Romanian religious music. Thus,
beginning with the first years after the Union of the Principalities in January 1895, the
Romanian psalmic music began the long series of the years of decline. The leadership of the
Principalities favoured the development of the Western music of polyphonic harmonious
type, and the interest in the traditional psalmist music was diminishing. Slowly, but certainly,
the psalmic music was removed from certain Orthodox places of worship and replaced with
the polyphonic choral music. Thus, the level and number of the singers at the beginning of

the 20™ century was so low that the Romanian traditional psalmic was in danger to disappear.

The insufficient knowledge on Amphiloh lordanescu made his personality and work
be almost forgotten. Yet, due to his Musical Bunch (psaltikis), printed in the Publishing house
of Religious Books of Bucharest, in 1933, it was not a total break between us, those living
today, and the Wallachian hieromonk, passed away on 28" July 1937. The few sources of
information on the life and work of Amphiloh lordanescu found at the beginning of this
research were used as connecting bridge for uncovering the vast work of this teacher of
religious music. In order to reveal the precious work of hieromonk Amphiloh lordanescu |

had to appeal to codicology.

Part | — Chapters 2-3
Hieromonk Amphiloh lordanescu — biographic references:

- 1871 — 20" January — born in Afumati commune, county of Ilfov, as son to Radu and
Stana lordanescu, and baptised Athanasie.
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1883 — he was disciple of father Silvestru of Monastery of Cernica, studied psaltiki
from hieromonk Cleopa, the then protopsalt of the monastery.

1885 — 1° — he was appointed singer for the church of his native village.

1886/1887 — when 15/16 years old he composed the first Axion, voice 8: Truly proper
to...

1890 — when 19 years old he wrote his first manuscripts: Romanian manuscript 4342
B.A.R.B. — Book of psalitiki with religious chants (90 leaves), Romanian manuscript
4343 B.A.R.B. — Calophonic irmoses or well sung (49 leaves).

1899 — transferred as religious singer to the church of Lucaci of Bucharest

1906 —transferred again as religious singer for the Princely Chapel of Hospice of Saint
Pantelimon, county of Ilfov.

1926 — 6™ January — tonsured into monasticism at the Monastery of Cozia, by the
name of Amphiloh.

1926 — 1°* April — ordained deacon for the Monastery of Cozia

1926 — 3" April — ordained priest for the same monastic settlement

1926 — 6™ licensed father confessor

1929 — October/November — left for the Monastery of Negru Voda, Campulung
Muscel

1930 — 1% November — moved as servant priest to the Monastery of Pasirea, county of
lIfov

1933 — hieromonk Amphiloh is mentioned as professor/supervisor of the school of
religious music at the Monastery of Pasarea

1933 — printed the Music Bunch (psaltikis) at the Publishing House of Religious
Books of Bucharest

1936-1937 — printed again the Anastasimatarion at the same publishing house of
Dimitrie Suceveanu, in 10 booklets.

1937 — 28™ July — he passed away because of a heart arrest in the morning the day,
while he was getting off a tram on his way to the Publishing House of Religious
Books.

1937 — 30" July — buried in the cemetery of the Monastery of Cernica, the funeral
service celebrated by Veniamin (Pocitan) Ploiesteanul, Assistant Bishop to the
Archdiocese of Bucharest.



Having spent his discipleship at the school of the paisian copyists at the Monastery of
Cernica, Amphiloh lordanescu continues, through his manuscripts, the principles bequeathed

by Saint Paisie Velicicovschi.

Two musical manuscripts — Romanian manuscript 237 — Privigher and Romanian
manuscript 240 — Liturgy book — can still be seen at the Museum of the Monastery of
Cernica, which belonged to Amphiloh who signed as Athanasie lordanescu. Singer.

Therefore, Amphiloh lordanescu is one of those who studied at the Paisian school,
with Paisian professors, so that he is a follower of paisianism, studied through uninterrupted
succession, grew up and lived according to the rules bequeathed by Saint Paisie at Neamt.

Amphioh has also proved the good knowledge of psaltikie he acquired at the Paisian
school of Cernica in compositional field. Thus, when he was only 13 years old, Athanasios
Iordanescu composed his first musical composition, an Axion (Truly proper to...), on voice
VIIL.

Part Il — Chapters 1- 6

The codicologic rules used for analysing the work of Amphiloh lordanescu were
succinctly presented, followed by the description of his entire work, both in manuscripts and
in printed writings. While making a comparison between the list of the Buchet de muzica
(psaltichii), Bucharest, 1933, and the one made in the present thesis, anybody can notice that
the compositions and the writings mentioned by Amphiloh were identified in several places,
but for the Book of Praises, mentioned by the author at point 14 in the printing mentioned,
not identified so far. Further on we shall present the chronological list of the manuscripts and

printings of Amphiloh lordanescu, mentioning the place and year where each of them is kept:

A) Manuscripts:

1. Ms. rom. 4342 B.A.R.B. - Carte de Psaltichie cu cantari bisericesti..., Afumati
(country llfov), 14 September 1890

2. Ms. rom. 4343 B.A.R.B. - Irmoase calofonice sau bineglasuite..., Afumati (country
[Ifov), 1890

3. Ms. rom. 28.943 B.N.R.B. - [Heruvice], 1895
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10.

11.

12.

13.

14.

15.

16.

17.

18.

19.

20.

Ms. rom. 4344 B.A.R.B. - [Psaltichie], sfarsitul sec. al XIX-lea (ante 1896)

Ms. rom. 3815 B.A.R.B. - Cantarile Sfintei si dumnezeiestii Liturghii, 1 noiembrie
1901

Ms. 29.066 B.N.R.B. - Carte de cantari bisericesti, Bucharest, 16 martie 1902

Ms. rom. 3961 B.A.R.B. - Carte numita Privigherul..., Church Lucaci, Bucharest,
1904

Ms. 28.945 | B.N.R.B. - Paresimierul... partea | + Adaos, Church Sf. Pantelimon,
Pantelimon (country llfov), 1915.

Ms. 28.945 | B.N.R.B. - Paresimierul... partea Il, Church St. Pantelimon, Pantelimon
(country llfov), 1915.

Ms. 28.945 | B.N.R.B. - Leturghier la liturghia cea mai inainte sfintita [Prejde-
sdestania], [Pantelimon (country Ilfov), 1916]

Ms. 28.945 | B.N.R.B. - Penticostar, Church St. Pantelimon, Pantelimon (country
lIfov), 1916

Ms. 29.067 B.N.R.B. - Cantari la Sfanta Liturghie, Ospiciul Sf. Pantelimon,
Pantelimon (country Ilfov), 1918

Ms. 28.948 B.N.R.B. - Teoreticonul sau gramatica teoretica si melodica a musicei
bisericesti, Church St. Pantelimon, Pantelimon (country Ilfov),1920

Ms. 28.946 B.N.R.B. - Opt glosarul musicesc practic, Pantelimon and monastery
Pasarea (contry Ilfov), 1920-1930

Ms. 28.946 B.N.R.B. - Catavasier musical, Church St. Pantelimon, Pantelimon
(country llfov), 1921-1930

Ms. 28.946 B.N.R.B. - Mdnecatorul [= songs at the vigil service], Church St.
Pantelimon, Pantelimon (country Ilfov), 1922-1930

Ms. 111 105 B.S.S. - Liturghier musicesc, Church St. Pantelimon, Pantelimon (country
lIfov), 20 July 1923

Ms. 28.944 B.N.R.B. - Calofonicon, vol. I, Church St. Pantelimon, Pantelimon
(country Ilfov), 6 novembre 1924

Ms. 28.944 B.N.R.B. — Calofonicon, vol. Il, Church St. Pantelimon, Pantelimon
(country llfov), 6 novembre 1924

Ms. 28.945 11 B.N.R.B. - Noul Doxastar vol. I (with complete service at St. Nicholas),
Church St. Pantelimon, Pantelimon (country Ilfov), 1924



21. Ms. 28.945 11 B.N.R.B. - Noul Doxastar vol. Il (with complete service at Assumption

of the Virgin Mary), Church St. Pantelimon, Pantelimon (country Ilfov), 1 October
1925

22. Ms. 28.945 1l B.N.R.B. - Slujba la Vinerea cea Luminata a Izvorului [Tamaduirii],

Church St. Pantelimon, Pantelimon (country llfov), post 1925

23. Ms. 28.947 B.N.R.B. - Slavele pe luna Septembrie, first half of 20™ century
24. Ms. 29.065 B.N.R.B. - [Buchet musical], ante 1932
25. Ms. rom. 4662 B.U.C.B. (background George Breazul) - Cdntece nationale,

beginning of 20" century;

B) Prints:

© o N o O

Raspunsuri la Sf. Liturghie, voice 3, in Cultura, Bucharest, year VI (1918), nr. 2, pp.
5-6

Axion duminical, voice 7, in Cultura, Bucharest, year VI (1918), nr. 3, p. 27
Raspunsuri la Sf. Liturghie, in Cultura, Bucharest, year VIII (1919), nr. 12, pp. 149-
151

Rdaspunsuri la Sf. Liturghie and Axion, voice 7 (enarmonic), Tatdl nostru... Voice 8,
compose by Athanasios Iordanescu and published on a flyer at the printing house
,Doina Neam. Rom.”, str. Traian 14, 4 p.

Buchetul de muzica (psaltichii), Church Books Printing House, Bucharest, 1934.
Glasul I Bisericesc, dupa Dimitrie Suceveanu — fascicola I, Bucharest, 1936.

Glasul II-11I Bisericesc, dupa Dimitrie Suceveanu — fascicola 111, Bucharest, 1937.
Glasul IV-V Bisericesc, dupa Dimitrie Suceveanu — fascicola V, Bucharest, 1937.
Glasul V-VI Bisericesc, dupa Dimitrie Suceveanu — fascicola VI, Bucharest, 1937.

Part Il — Chapter 7

Several aspects of the work of Amphiloh lordanescu were emphasised. His manuscripts

amount to 2058 leaves + 1424 pages. In the content of this impressive number of 2770 leaves
of manuscripts uncovered so far, Amphiloh copies chants composed both by Greek and by
Romanian authors, as well as chants he himself composed. As natural, in the first part of his

activity of copyist Amphiloh mentions more chants composed and translated by other
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Romanian psaltiki teachers, who lived and activated before him, as well as chants he

composed and translated.

Yet, let us not forget that when only 15 years old Amphiloh composed his first piece,
an Axion (voice 8: Truly proper to...), and when 19, he finished calligraphically writing his
first manuscripts (Romanian manuscript 4342 B.A.R.B. — Book of Psaltiki, and Romanian
manuscript 4343 B.A.R.B. — Calophonic irmoses ...).

This thing proves his good knowledge of psaltiki got from the paisian fathers of
Cernica, ever since his adolescence. As he was growing up, both physiologically and musical,
Amphiloh developed his creative aptitudes, so that when about 44 years old he could
caligraphycally write musical manuscripts in which his own creations, amounting to 90%,

were prevailing.

The examination of the manuscripts Amphiloh (Athanasios) lordanescu bequeathed
revealed an interesting thing: he was rather inclined to write and calligraphy the manuscripts

than to print books, which fact was normal at the beginning of the 20" century.

It is a great difference, both musical and stylistic aesthetic, between the manuscripts
he calligraphically wrote when he was 19 (in 1890) and those he drafted at 35. We could say,
in comparison with the manuscripts written beginning with 1915 that those drafted before
1900 are only attempts. It is also in 1915 that the future hieromonk Amphiloh starts a very
daring project drafting some volumes of manuscripts to include all his translations,
adaptations, processing and compositions. This thing accounts for the fact that beginning with
manuscript 28.945 | B.N.R.B (1915), we find almost all the chants he noted in the
manuscripts he calligraphically wrote till 1915. At the same time, the appearance of the
chants he translated, processed and composed is intensified. The series of volumes to include
all his chants, attentively arranged from a liturgical point of view, makes no other than

confirm his passion for the manuscripts tradition.

This idea, to draft a complete work, is also strengthened by the fact that we identified,
among Amphiloh’s writings, some manuscripts very similar one to another from the point of
view of the graphic aesthetics. These are the following: ms. 28.945 | B.N.R.B., ms. 28.945 11
B.N.R.B., ms. 11l 105 B.S.S., ms. 28.946 B.N.R.B., and ms. 28.944 B.N.R.B. These five
volumes of manuscripts are, in fact, anthologies including chants of all religious services,
arranged according to the liturgical — typiconal order of every service and period of the

church year.
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We identified many original translations from the Greek language in Amphiloh’s

work, out of which we mention:

- Trisaghion (Holy God...), voice 7 (varis), composed by Petru Efesiul;
- Trisaghion by Manuil the Protopsaltis, voice 1: Holy God...;
- Heruvikons composed by Theodor Fokaeos, for all voices;
- Heruvikons composed by Constantine the Protopsaltis, for all voices;
- Sunday and feast Kinonikons, composed by Theodor Fokaeos
- Polieleos, composed by K. Meletiou, voice 7 (varies): Good Word..;
- Calophonic irmos, composed by Nicolae, the Protopsaltis of Smirna, voice 6: Eye of
my heart...;
- Axions (Truly proper to...) for all eight voices;
- Weekly kinonikons, translated after the Greek author Gheorghe Risiotul;
- Chant (that can be sun at the Lamentation) translated from Greek, voice 5: The Sun
hid its rays...
Amphiloh lordanescu inserted in all his work chants taken over from his countrymen,
teachers of Romanian psaltiki. Some of the most used Romanian authors of psaltiki are
Hieromonk Macarie — for the papadic (slowly) chants, and Dimitrie Suceveanul and Anton

Pann — for the irmologic chants (faster ones).

We must remember that, at the beginning of the 20" century, there was a tendency, in
the entire Orthodox space, to simplify and shorten the writings of the most consecrated
authors of religious music. The most eloquent example for such action is the Greek teacher,
singer and musicologist Konstantinos A. Psahos. He was one of the first musicians who
introduced this trend of simplification of the classic authors of psaltiki and harmonisation of

the religious music using the psaltic musical notes.

A great teacher, very appreciated by Amphiloh lordanescu, is Anton Pann. Taking
over and processing Anton Pann’s work was limited not only to the scores of the psaltic
pieces, but also reached the field of musical theory. But Amphiloh’s merit was to have
systematised the information presented by the great teacher of psaltiki, organising them in
two great parts. The former part presents the theoretical aspects as questions and answers,
accompanied by explanations, graphic representations of the scales of the religious voices,
the ftoral works on these scales and musical exercises (paralaghie), while the latter part

presents examples of chants which can be sung faster.
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We mention some of the earliest compositions by Amphiloh Iordanescu:

Axion, voice 8: They benefit of you... composed in 1889;
Axion, voice 8: Truly is proper...., composed in 1886,

The 11 voscresne of the Resurrection, composed by Amphiloh in a faster rhythm.

Amphiloh offers his contemporary singers and their descendents an interpretative

version different from the one already present, the main characteristic of his pieces being the

faster rhythm for their interpretation. We mention some of the most original compositions of
Amphiloh:

16

Blessed is the man ... composed by Ath(anasie) lordanescu in 1896, voice 4 (aghia);
Little polieleos. This polieleos is composed especially to be sung with “By the river of
Vavilon...” (composed by Athanasie lordanescu), voice 3: Slaves of the Lord...;
Polieleos, voice 3; “By the river of Vavilon...” composed by Ath(anasie) lordanescu
Psalm 50, integral, two versions, voices 5 and 7 (varies): God, have mercy on me...;
Doxology composed by Ath(anasie) lordanescu, voice 7 (proto-varis): Glory to you...
Canon (of the Resurrection — complete) composed by Athanasie lordanescu, voice 1:
Day of the Resurrection...;

Glory from God, I cried....at the Falling Asleep of the Mother of God, on eight
voices: Deify on your own accord...

Polieleos at the celebration of the Healing Spring, voice 8: Good word...;

Psalms 102 and 145 (Sunday antiphon I and 1) — complete text, two versions, voice 6
(nenano) and 7 (varis): Bless my soul...

Troparions of the Resurrection at length, for all eight voices

Antiphons of the Liturgy for all the great feasts together with the troparions and their
condacs.

Big heruvikons, for all eight voices

Axions for all voices



CONCLUSIONS

Hieromonk Amphiloh (Athanasios) lordanescu spent his childhood in the second half
of the 19" century, when the spirit of the great Romanian teachers of psaltiki was still alive
and active for the pew singers. This thing makes all Amphiloh’s work be strongly marked by
an authentic spirit of the Romanian religious music. There is no composition of the
Wallachian hieromonk without at least one or two composed chants, transposed from the old
notation into the new notation, translated or processed by Hieromonk Macarie, Anton Pann,
Dimitrie Suceveanu, Protos Varlaam Barancescu, Nectarie Vlahul and others.

No matter how much we may want, we cannot speak about the work of Amphiloh
lordanescu without referring to the works of the great Romanian psaltiki teachers. It is very
interesting that having been a good connoisseur of all the writings drafted till his time, he did
value the works of his predecessors, without plagiarizing them or putting them in the
background through the excessive promotion of his new created work, instead of the one

already consecrated.

In the dynamics of tradition, Amphiloh (Athanasios) lordanescu completes the
Romanian musical psalmic treasure with his translations, procession and compositions. This
thing is implemented especially through the adaptations of the more extensive chants for the
irmologic rhythm (faster), to which he adds lots of his own compositions for the chants

interpreted in a faster rhythm.

The examination of Amphiloh lordanescu’s life and work revealed some important
qualities of his, namely: good singer, copyist and miniaturist (craftsmanship learned from the
descendents of Saint Paisie Velicicovski), attentive researcher of the works existent in his
time (not only of the Romanian ones), translator of religious chants, composer, teacher of
religious music, and endowed with well developed musical hearing (as seem in some of his

notes on the new character of certain chants).

Given the aspects presented in the thesis, hieromonk Amphiloh (Athanasios)
lordanescu can be considered a point of reference in the Romanian religious music and, due
to the contribution brought to the development and enriching of the treasure of the Romanian
religious music, his compositions could be considered as important as those of the other

Romanian psaltiki teachers.
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