r

...la virsta
sfirsitului de vara te plimbi sub
copacii adunati de prin lume ai
subarinului sau in valea mile-
nara a Sibielului; te intilnesti cu
o apa in care sute de unde vin
si se duc — picaturi curg fara sa
aiba vreo virsta; si ca sa afli unde
au fost, ce au fost (singe, acid etc.)
sau ce vor fi miine (poate lapte)
sprijinindu-te de radacinile unui
copac scoti din piriu o picatura —
o picatura de timp — botezat
minut, secunda sau ora; fata de
intervalul dintre minus si plus
infinit, patru mii de ani sau pa-
truzeci de primaveri tot o pica-
tura reprezinta; si un minut oare-
care, conventional si concret de
viata contine — ca un ,silicon
chip“ — toate cunostiintele nas-
cute, invatate, auzite, citite, in-
terceptate etc, care pot fi trans-

formate

€

csalatel.
summertime of the age walking
under the trees of Subarini-park,
congregated from all parts of the
Earth, or the ageless valley of the
Sibiel river; meeting a stream
which carries along countless
drops, coming- from who knows
where, going to sundry destina-
tions, flowing agelessly; if you
want to find out where these
drops come from, what they were
before (blood, acid etc.) or what
they will be tomorrow (milk, per-
haps) take hold of the roots of a
tree and scoop up a drop — a
drop of Time called a minute, se-
cond or hour; against the huge
arch spanning minus infinite and
plus infinite, four thousand years
or fourty summers are like unto
a drop; and each minute holds

within itself —like a silicon chip—



r

unul cite unul intr-o ima-
gine; imagini peste imagini, de

toate felurile, de toate formele, .
“image; image heaped upon image,

si de toate culorile; spatiul fiind
suprasaturat de imagini, aerul pe
care-l inspiram este imbibat de
imagini purtate de sutele de unde
radio, sau tv., de bio-unde, de
unde cunoscute Si necunoscute;
un conglomerat de imagini inchi-
puite si neinchipuite; raminind
sa le vezi, sa le observi, sa le fil-
trezi si sd le definesti in limbaj
plastlc prin miscarea unui punct,
a unei linii sau a unei fisii de plan
pe o pinza sau pe hirtie, in culori
sau in alb-negru; imagini; expre-
sii (cuvinte), ca de exemplu »Oom*,
care dincolo de imaginea unei gra-
mezi de celule ,gri“ sau rosii,
inseamna istorie, astronomie, ma-
tematica, filozofie etc., stiinte e-
xacte si inexacte si contine —
avind in subordine — majoritatea

€

all the inborn,learned,heard,read,
gathered etc. knowledge whlch
piece-meal, can be turned into an

all kinds, all shapes, all colours;
space is cluttered up with images,
the air we breathe is permeated
by images, borne by myriads of
radio, Tv, bio- and who knows
what other kinds of waves; an
amalgamation of images of the eye
and of the mind; it is up to you
to see them,watch them, filter
them and define them in terms
of visual arts: a point, line or seg-
ment of plane moving across a
canvas or sheet of paper, in colour
or black and white; images, ex-
pressions (words) — “man"” for
instance, which beyond the image
of a cluster of grey and red cells
also means history, astronomy,

-mathematics, philosophy etc. and
"subsumes most of the fheavy”

verbs:



verbelor ,grele“, ca a gindi, a
iubi, a crede, a face etc; sau a crea;
a crea — chiar si ceva inutil (apa-
rent!) cum ar fi o jucarie(!), o
idee sau chiar o forma sau o ima-
gine plastica, poate si ,abstracta“
avind in vedere ca umanul implica
si stari sufletesti, sentimente, e-
motii si idei, care ca si fenomenele
sau muzica (ritm si armonie) pot
fimaterializate, mai bine— vizua-
lizate cu ajutorul simbolurilor sau
al abstractului, dar nu neaparat;
iar imaginea plastica creata de-
vine ,utila® in timp — din cadrul
picaturii de fata sau din urmatoa-
rea — rezultatul devenind vizibil
in comportament sau in pretentia-
cerinta generala ca uneltele (prin-
tre altele) sa aiba nu numai utili-
tati ci si o forma special creata
(mai frumoasa?); sau informatiile
transmise sa nu fie numai o simpla
insiruire seaca de litere, ci si o

to think, to love, to believe,
to do, etc. or to create — to create
even if it is something useless
(seemingly), a toy for instance, an
idea or even a shape or visual
image, be it ever so “abstract’,
considering that within the word
human there is room for states of
mind, feelings, affective states and
ideas which similarly with pheno-
mena or music (rhytm and harmo-
ny) can take shape by using sym-
bols or abstractions — but not ne-
cessarily; and the created visual
images become “useful’” in time,
the result being visible in the
behaviour or the general demand/
desire that tools, among other
things should be not only use-
ful but also possessed of a speci-
ally created shape (more beauti-
ful/?), or that information should
not be a string of dry data but
also some image — a poster — in



Imagine oarecare; o imagine — sa
fie un afis — in care toate elemen-
tele (chiar si forma literelor) ser-
vesc continutul si transmit infor-
matiile mai rapid decit cuvintul —
vezi diferenta intre viteza de pro-
pagare a sunetului si a luminii; si
fata de o imagine plastica oare-
care — avind la bazd o comanda
fictiva (din ,atmosfera®, din timp
si spatiu), creatia din domeniul
artelor aplicate — al graficii pu-
blicitare — se bazeaza pe o co-
manda concreta cu un continut
foarte precis, raminind libera doar
forma in care va fi turnata; forma
—sub forma de imagine, cunoscuta
sau necunoscuta, cu nume sau fara
nume, cu titlu sau ,fara titlu“ —
conventional ,,compozitie“ iar le-
gatura dintre continutul imaginii
si continutul expresiilor-titlu va
fi complexd si imprecisa ca la

which all the elements (down to
the shape of the letters) serve the
contents and convey information
more quickly than words, given
that the speed of sound lags so
far behind that of light; compared
to an average picture based upon
an imaginary order (out of “thin
air’’, out of “time and space'’),
a product of applied arts, of ad-
vertising arts is based upon a real
order with very precise contents
leaving only the form to take
shape freely; form — meaning

image known or unknown, named
or unnamed, titled or “untitled

— convéntionally “composition”
— and the relationship between
the contents of the image and the
meaning of the titles-expressions
will be complex and lacking pre-
cision, “radio” for instance stands
for a complex device whose wires,



] ¥ 2 -
cuvintul ,radio“ creat pentru un
aparat complex la care cutia, sir-

mele si piesele (fragmentele!) n-au
nimic direct cu verbul ,,a radia®;
sau cum a fost in cazul amintit
— om — despre al carui ,,continut*

s-au scris sute de mii de volume, si .

nu destule, cuvinte posibile si im-
posibile, care pot apare ca niste
denumiri si pentru imaginile noas-

tre plastice selectionate si filtrate
~when

din conglomeratul realitatii sau
din imaginar — sa aiba un nume
cind ,ies in viata“.. fragmente
din esenta ca Nastere, Germina-
tie, Sectiune, (printr-o) Picatura
(de) Timp; Luna plina; Interior de
cosmos uman; O tensiune; Mis-
care; Eruptie; Explozie; Implozie;
Somn de zece minute; Ciprioara;
Lup (homo homini...), Moarte;
Teorii; Scheme; Garduri; Natura
statica; Flori; lubire; Simbol;

box, various parts (fragments)
have nothing to do with the word
“to radiate'’; or the above men-
tioned word “man’’ whose mean.
ing has been explored in thou-
sands and thousands of volumes,
possible and impossible words -
which can also serve as labels for
our yisual images picked out and
filtered from reality or from an
imaginary world, to have a name
they “come upon the
world''... fragments of the essence:
Birth; Budding; Section through
adrop of time; Fullmoon; Human-
cosmic interieur; Tension; Mo-
tion; Erruption; Explosion; Im-
plosion; Ten minutes doze; Hind;
Wolf (Homo homini...); Death;
Theories; Schemes; Railings; Still-
life; Flowers; Love; Symbol; Light
shining, L.S., Authenticity; Sun-
flower; Moon-flover, marguerites;



Luming; Stralucire; LS; Loc; Stam-
pila; Autenticitate; Floarea Soa-
relui; Floarea Lunii; Margarete;

Requiem pentru inima si suflet; "

Boabe rosii de macies; Flori de
macies; Flori din plastic (NU!);
llustratie; Poezie; (Sorescu); Su-
prarealism; Marquez; Singurita-
te; Vesnicie; Interferente; Con-
traste; Sus-jos; Balanta; Cintarea
lucrurilor; Calitate; Rosu si Ne-
gru; Alb si negru; Sah; Inimi;
Minte; Lupta cu tine insuti; Bar-
bat; Femeie (Nud); Tinerete; Ba-
trinete; Razboi (NU!); Cearti;
Pace; Liniste; Aer; Vint; Foc;
Apa; Pamint; Vis; v.i.s.; Real
si imaginar; Spatiu; Spatiu ‘isto-
ric; Vid; Infinit;

: TIMP
(qui tempus habet, vitam
Dor;

Dor purpuriu, O palmi goali;
Punct; Contrapunct;

Peisaj;

Movila; Deal; Munte (7310 m)
Vale; Odihni pe cimp;
Mesteacdn cu plete;

Un bradut; Pidure de brazi
Peisaj din Venetia; (din Samar-
kand); Plaja mare; Mare; Valuri;
»valuri®;

Unde;

Malurile marii;

habet) -

Requiem for heart and soul;
Red berries of briar rose; Flowers
of briar rose; Plastic flowers
(NO!), Illlustration, Poem, (So-
rescu); Surrealism, (Marquez);
Solitude; Eternity; Collision; Con
trasts, up-down; Balance; Mea-
suring things; Red and black;
black and white; Chess; Hearth;
Mind; The struggle with yourself;
Man; Woman; (Nude); Youth;
Old Age; War (NO!); quarrel;
Peace, Quiet; Air, Wind, Water,
Earth; Fire;
Dream;
Real and imaginary;
Space;
Historical space;
Void, Infinite,
TIME;
(qui tempus habet vitam habet);
Desire; :
Purple desire, Empty paim;
Point, Counterpoint;
Landscape;
Knoll, Hill, a Mountain, Valley;
Leisure,
Fields; A long haired birchtree;
a Pine, Pinewood; View of Vene-
zia, (or of Samarkand);
Sands; Bigness, Sea; Waves,
“waves’’,
Myriads,
Shores,



Orasul vechi; Orasul nou;
Palma miinii; Contacte;

Muzica;

Ritm; Armonie; Dans; Dansatoare;
Constructori;

Descoperire arheologica;

Cele trei Gratii;

Plimbarile istorice ale lui Dante;
: Piramida lui Hufu;
Oameni pe Luna;

Planete; Marte si Venus;

Forte nucleare; Poluare;

Afise Jazz; Cibinium; Expozitii...,
pentru Pace; ,Tribuna Sibiului®
Masina timpului;

Indiferenta timpului;
Anotimpuri; Luna Mai;
Octombrie; Struguri; Vin;

Stele;

Carul mare; Calea Laptelui;
Stelute;

Primavara; Inviere;

Mie;

Frumoasa din padurea adormita;
Zbor;

Renastere;

Pasari;

Reproduceri;

1 ERUPTIA

Old town, new town;

Palm; Connections;

Music;

Rhythm, Harmony, Dance, Dancer;
Builders;

Archeological discovery;

The three Graces;

Dante’s historical walks;

Hufu's Pyramid;

Men upon the Moon;

Planets; Venus and Mars;
Nuclear force; Pollution;
Posters, Jazz,Cibinium, Exhibitions

...for Peace; Tribuna Sibiului;

Time-machine;

The indifference of Time
Seasons, May, : :

October; A bunch of grapes Wine;
Stars,

The Great Bear, The Milky Way;
Two littlestars;

Spring; Resurrection,

Myth;

The Beauty in the enchanted fo-
Flight; rest;
Renaissance; Rebirth

Birds;

Reproductions:

The Eruption

aqgt. ¢. 535X 375
(coperta’/cover 1)

.ENERGIA SOLARA
Sun-energy

aqgf. ¢. 370X 500
(coperta’/cover V)

PASAREA PHOENIX
Phoenix

aqf. aqt. c.
420X 560



La notarea
dimensiunii prima
cifrd reprezintd

baza lucrarii; -

Pentru notarea
tehnicii de
gravare

s-au folosit
abrevierile

agf. — aquaforte;
agt. — aquatinta;
r. — raster;

c. — color

10

1

12

13

CAll

The horses
aqf. c.
330X 450

SOARELE $I MAREA

The Sun and the Sea
agf. c.
375¢535

VOLUTE $I TIMPUL
Volutes and the Time
agf.

570X 330

PASARILE LUI SAN MARCO
The San-Marco’s birds

agf. aqt.
255X 335

GOTIC
Gothic
agf. aqt.

295X 450

PARIl VENETIEI

The poles of Venetia
agf. aqgt.

310X 385

CURELE
The Belts
agf. :
535X 375

FOCUL
The fire
agf.
310420

FRUMOASA DIN PADUREA
ADORMITA .

The Beauty in the
enchanted forest

aqf. c.

630X 500

TENSIUNE COSMICA

Cosmic tension

aqgf. c.
375X330

At size,

the first number
represents the base
of the works;
Abreviates:

aqf. — etching

aqt. — aquatint

r. — raster

¢. — colour




14

15

16

17

18

19

20

21

22

VIZITA DIN COSMOS
Call from Cosmos
aqt.

375535

MOMENT AQUATIC
Subaquatic moment
aqf. aqt. c.

560X 400

DANS PE SIRMA
Tighttropedancer
ofset

25034330 .~

VIS
Dream
aqgf.
265335

JUCATORUL
The player
agf.

255X 335

IARNA
The winter
aqf. aqt.
375X 270

SAMINTA
The seed
agf. aqt.

375X 270

PUTEREA RADACINILOR
(SAU LUPTA CU TINE
INSUTI)

The power of the roots

(or The struggle with yourself)
aqf.

375X 535

PRINTESA INIMA-VERDE
Green-heart princess
agf.

375X 330

23

24

25

26

27

28

29

30

FLOAREA DE CIRES
The Cherry-flower
aqf. aqt.

375X535

FAGURE
Honeycombs
aqf.
400530

OMAGIU
CONSTRUCTORULUI
NECUNOSCUT

Homage to the unknown
builder

agf. aqt. .

310X650

SONATA PENTRU DOUA
PIANE $I INSTRUMENTE
DE PERCUTIE

Sonata for two pianos
and percussions

aqgf. aqt. r.

630X500

.,NU CRESTE TRANDAFIR
FARA GHIMPE
No rose without thorns

agf. agt. c.
375X535

ICAR
lkaros
agf.

660 <550

GARA SIBIULUI
Railway-station of Sibiu
agf. aqt.

370X500

ASTRU II
Star I

agf. aqt. c.
375)X535






31

32

33

34

35

36

37—-39

40

OMAGIU FEMEII
Homage to woman

aqf. aqt. c.
375 %535

TIMP VEGETAL
Vegetable time
aqt.

535X 375

ZBOR I
Flight Il
aqgt. c.
5354575

SECTIUNE PRINTR-O
PICATURA DE TIMP/frag-
mente desen colorat
Section through

a drop of Time/frag-
ments

colour drawings

BANII

The money
aqf.

660X 550

MUZICA
The music
lithographie
430X 520

[lustratii pentru

G. G. Marquez ,,UN VEAC
DE SINGURATATE
lllustration, Marquez
,,Cien anos de soledad”
agf. aqt.

265X 350

HERGHELIA
The stud »
agf.
600180



50—52 SIBIUL VECHI
The old Sibiu
aquaforte
a. Piata mica
The little square
170X 190
. Tirgul olarilor

" 42 MASINA TIMPULUI :

The Time-machine Th 's fai
B aagf. aqgt. r. 258;2?;% i L
165210
: c. Frunze
- AN Leafs
43 VIS BATRINESC 175X 220
Old-man’s dream
agf. aqt. r. 53 TREPTE
165230 Stairs
aqf.
: 550X 660
llustratie - '
M. Sorescu — HIRTIE
— Paper
lithographie
260X 370
45 |lustratie
Sorescu — ,,ADAM"
- ,,Adam”
lithographie
260370

CUB INCADESCENT
+  Incandescent cube
aqgt. c.

420540

NASTEREA FOCULUI
The birth of the fire

agt. c.
4207540

48 NOSTALGIE
Nostalgia
aqf. r.
160210

49 LAZAREA
3 desen-tempera-drawing

700X 500 !:"



54 The country exhibition Sibiu
tipar, print 680X 980

55 Artists from Sibiu (in Cluj-Napoca)
tipar, print 680X 980

56 The country exhibition Sibiu
tipar, print 680X 980

57, 62, 64, 67, 78 lJazz Festival

grafica
aplicata
afise

tipar, print 680980

58-60 Cultural-artistic Festival ,,Cibinium"

70,

74,

83,

tipar, print 680X 980
61 The international exhibition of
photographic art

tipar, print 680X 980

63 ,,Cintarea Romaniei” /National-festival/
tipar, print 680980

65 (the protection of) The cultural national
Patrimony
tipar, print 680X 980

66 Dinamo ski-competition
tipar, print 680980

68 ICOM:
tipar, print 680980

69 Tchehov — ,,Swan’s song”
tipar, print 530X 900

81 The exotic-arts (exhibition)
tipar, print 680X 980

71 The Natural-historical Museum Sibiu
tipar, print 680980

72 Poster for the Orth’s posters exhibition
tipar, print 25X70

73 Old arms in the Brukenthal-Museum
tempera 7003< 1000

75 Piano recital

tipar, print 530X 800 ]

76 Seven young sibian artists (exhibition) a Pplled
tipar, print 680X980 PY

77 Cultural-artistic Festival ,,Cibinium" gl'a phlcs
tipar, print 680 X980

79 The Natural-historical Museum Sibiu posters

téempera 700X 1000
80 The artist’'s camp in Lazerea

tempera 530X 800
82 Romanian old books (exhibition)

tipar, print 680X980
85 Ex Libris

84 Drawing to the newspaper Tribuna
Sibiului (print) :




86 Grafica aplicatd
Applied graphics exhibition =5
afis poster 270X 700 El:':::;l fos

87 Pietre Stones
400X 300

88 Help! Venetia
300< 400

89 Elefantul The Mammuth ’
300} 400

90 Pentru pace For the peace
300)< 400

91 Oglinda retrovizoare The driving mirror
4003< 300

92 Omul-cactus The cactus-man
300X 400

93 Abundenta The plenty

94 Navodul The trawl
300)<400

95 Bivolii The buffalos
300X 400

96 Panglici The ribbons
4007300

#
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3. Pasdrea Phoenix
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6. Volute si timpul
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10. Curele

11. Focul




12. Frumoasa din Padurea adormitd




13. Tensiune cosmicda

14. Vizita din cosmos
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15. Moment aquatic
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Ju

18.




23. Floarea de Cires







24. Fagure
25. Omagiu constructorului necunoscut

26. Sonaté penfru doud piane
si instrumente de percutie
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27. Nu creste trandafir fara ghimpe

28. lcar




29. Gara Sibiului 30. Astru 1l




31. Omagiu femeii




32, Timp vegetal




33, Zbor Il




». Sectiune printr-o picaturi de Timp
Section through a drop of Time
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35. Banii

36. Muzica




tate
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Un veac de singur
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40. Herghelia

41, Stele

=

42. Masina timpului

43. Vis bdatrinesc
44, Sorescu — Hirtie

45. Sorescu — Adam



46. Cub incandescent

47. Nasterea focului




48. Nostalgie

49. Lazarea



50 ~52 .Sibiul vechi
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53. Trepte







Grafica aplicata;
Applied graphics

UMSUNEA ARTRSTILOR PLASTICH DIN REPUBLICA SOCIALISTA ROMAMA

ARTISTI
PLASTICI
DIN SIBIU

#-26 APRILIE 1982 ® GALERIA DE ARTA ® STR. 6 MARTIE Nr. 4 8 CLU-NaPOTA

Ssus




SBU+ CASA ARTELOR
DECEMBRE 1978

salonul jueletegn

de picturg
si semiptura

COMITETUL JUDETEAN DE CULTURA §I EDUCATE SOCIALISTA « UNIUNEA ARTISTILOR PLASTICI — FILIALA SIBIU

56



UNIUNEA TINERETULUI COMUNIST ]
COMITETUL JUDETEAN SiBIU I I Ill ﬂ 5
CASA DE CULTURA A TINERETULLY RADIOTELEVIZIUNEA ROMANA

&

21— 24 MARTIE 1985
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B TREPRNEIREA POUGRATICA Limy










TEATRUL
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pxpnziie de einnmgpeahe
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 PROGRAM
Sonata op. 14 nr. 2
Sonata op. 13
Sonata op. 27 nor. 2
Sonata op. 110

74

75

recilal de pian




MITE CETEAM DF CULTURA 41 EDL
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Walellsd)]

COMTETUL NOEAN O Camad oo

FESTIVAL
CULTURAL
77 ARTISTIC

CIBINTUM

DATA S SOFTERARIT « olfow i




COMITETUL MUNICIPAL SIBIU AL U.T.C.
RADIOTELEVIZIUNEA ROMANA
CASA DE CULTURA A TINERETULUI
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87. Pietre

88, Help!



89. Elefantul



90. Pentru pace




91. Oglinda retrovizoare

92. Omul-cactus
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93, Abundents
94, Néavedul



95. Bivolii



Stefan Orth /3 februarie 1945/ a studiat la
Oradea, Cluj-Napoca, Bucuresti; in anul 1976
a obtinut Diploma sectiei de grafica a Institutu-
lui de Arte Plastice ,N. Grigorescu” — Bucuresti
[prof. lon State, Vasile Kazar/ Intre ani 1974—1984
a cdlatorit in Ungaria, R. D. Germania, R. F.
Germania, Austria, Elvetia, Italia si Asia Centrald/
URSS. A participat la Colonie d'artistes de
Maké/Ungaria 1978, la tabdra de creatie ,Prie-
tenia” Lazarea-Harghita/1984 '85 '86; si la Ca-
lica — Tulcea/1986. Activeazd in Laboratorul de
Restaurare si Conservare din cadrul complexu-
lui muzeal Sibiu. Este mebru al Uniunii Artis-
tilor Plastici din R. S. Romadnia. La expozitiile
personale si colective expune gravurd in metal
si mai rar lucrari de graficd aplicata. Expozitii
personale — Bucuresti (1972, 1975, 1979), Carei
(1976, 1979, 1981), Arad (1976), Oradea (1976,
1982), Cluj-Napoca (1976), Odorhei (1979), Satu
Mare (1982), Sibiu (1977, 1978, 1981, 1984)..
Intre anii 1976—1987 a participat la toate expo
zitiile organizate de U.A.P. filiala Sibiu (Saloa-
nele Judetene, expozitiile Filialei la Bucuresti,
Brasov, Tg. Mures, Rm. Vilcea, Cluj-Napoca).
In strainatate a expus la Krakovia (PL), Maké
(H), Budapest, Ovar (P), Kronach (R.F.G.).

Stefan Orth, born February 3, 1945;

Studies: Oradea, Cluj Napoca, Bucuresti;
graduated in 1976 from the visual arts depart-
ment of the “Institutul de Arte Plastice N. Gri-
gorescu Bucuresti” (prof. lon State, Vasile Ka-
zar); Between 1974-1984 trips to Hungary,
Germany (BDR and DDR) Austria, ltaly,
Switzerland and in Central Asia (USSR); Par-
ticipated in the artists’ colonies in Mako (Hun-
gary, 1978); Lazarea (Harghita 1984'85'86) and
Calica (Tulcea, 1986). Membre of the Union
of Artists from Romania. Takes part in indivi-
dual and collective exhibitions with metal-
engravings and works of applied graphics;
Individual exhibitions: Bucuresti (1972, 1975,
1979); Carei (1976, 1978, 1981); Arad (1976);
Cluj Napoca (1976); Oradea (1976, 1982) Odor-
hei (1979); Satu Mare (1982); Sibiu (1977, 1978,
1981, 1984). Between 1976—87 takes part in all
the exhibitions organized by the Sibiu Section
of U.A. (Sibiu, Bucuresti, Basov, Tg. Mures, Rm.
Vilcea, Cluj Napoca); Abroad: Krakow, Mako
/H/, Budapest, Ovar (/P/, Kronach /[BDR/.
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Toate lucrarile de grafica publicitara
semnate de Stefan Orth (afise,
cataloage, etc.) au fost tiparite la
intreprinderea poligrafica Sibiu,

sub conducerea directorului

Mircea Oprisiu si a

inginerului sef Petre Pascu.

Aceasta lucrare a fost tiparita

la aceeasi intreprindere in anul 1988,
la tipar ofset, in 700 de exemplare.
Asistenta tehnica a fost acordata de:

sef productie: ing. losif Sass
maistru pregdtire ofset: loan Simtion
montaj:.Elena Trifu

maistru tipar ofset: loan Stroie
maistru legdatorie: Constantin Petcu

Machetarea, tehnoredactarea
si textele apartin autorului
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