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Graves With Military Equipment From The Second Horizon Of Alba Iulia-Statia De Salvare Necropolis (1979-1981)

This paper focuses on the graves belonging to the Magyar warriors that had been discovered within the Alba
Tulia-Statia de Salvare necropolis in the period 1979-1981. The urbanistic activities carried out in the funerary area
located on the northern part of the fortress consisted of digging the foundation of some apartment buildings. The
team, composed of scholars from the National Museum of the Union (M. Blajan, I. Serban) and from the Institute
of Archaeology and Art History, Cluj-Napoca (Stefan Pascu), identified in the above mentioned area, alongside the
numerous roman and medieval graves, a number of 13 Magyar warriors with their i inventory (M. 36, M. 54, M. 298,
M. 304, M. 322, M. 392, M. 417, M. 517, M. 537 b, M. 584, M. 630, M. 664 si M. 691). The graves’ description
was made in accordance with the digging journals kept in the personal archive of fellow colleague Mihai Bl3jan.

More than half of the graves (M. 36, M. 417, M. 304, M. 517, M.. 537 b, M. 664 si M. 691) had the sepulchral
pit covered and set up with lithic material, custom frequently observed in some cemeteries from Alba Iulia dated in
the 10th-11th centuries (Izvorul Imparatulul, Str. Brandusei). As regards the equine offering, composed of skull and
partial limbs, it was identified in just one warrior grave (M. 630). The funeral inventory recovered was composed of
everyday tools and objects (flint, lighter, fold used for sharpening, knives), jewelry (looped rings, rings, bracelets),
weaponry (lyre-shaped buckle, quadrangle buckle, chain loops, quivers, arrows, battle axe) and ceramics. All the
elements of rites and funeral ritual (the graves’ orientation and the arms™ position, the anatomic position of the
ceramic pots laid as offering, the lack of bird/egg offering, the animal offering and its position) allow us to place these
graves in the first half of the 10th century. These graves can be linked with the first Magyar warriors that infiltrated
the Alba lulia area during the first decades of the 10th century.

It is almost certain that these warriors were part of the military escort of duke Gyla/Gyula (probably the one that
held the position of gyula), an important character of the Magyar staff from Pannonia that established himself in
Transylvania and that identified with the autochthonous environment. Gyla rapidly became a dissident that founded
a “voivodeship” in the area and reactivated the Christianity via a Byzantine influence. The idea that Hierotheus
would have exercised his authority over the Magyars from Pannonia too is out of question, all the more since,
particularly, the religious motif meant the beginning of Gyla’s dissidence (sic!). Thus, “Gyla’s voivodeship” or “Terra
Gyla” represents the fourth independent political entity from the Romanian area (alongside those of Menumorut,
Glad and Gelu) in which Roman, Slavic, Magyar and Byzantine elements co-exist.

Keywords: Alba lulia, warriors, Transylvania, suite, offering, weaponry, Magyars, Gyla/Gyula.
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Istoricul cercetirilor arheologice

Primele cercetdri arheologice efectuate la marginea
nordici a oragului, pe zona Statiei de Salvare s-au
efectuat de catre naturalistul si arheologul Cserni Béla
in anul 1904. Sondajul efectuat de acesta in vecinitatea
drumului Alba Iulia-Zlatna, pe terenul de exercitii al
pontonierilor (Hiddsz) a condft)ls la identificarea a sapte
morminte de inhumatie, intregi si deranjate. Inventarul
funerar a fost compus din bratari (3), inele (9), cercei
(2) si un vas de lut (ornamentat cu linii paralele drepte
si ondulate) aflat la picioarele unui defunct' . La acel
moment, cele doud cimitire din evul mediu timpuriu
de pe teritoriul municipiului Alba lulia erau atribuite
unul paganismului (n. n. Statia de Salvare), iar celalalt
maghiarilor crestinati (n. n. Termele Romane).

A urmat descoperirea unui craniu trepanat in
zonid (1956), cu prilejul lucarilor de fundatie executate
pentru ridicarea  Spitalului Veterinar. Urmatoarele
investigatii, derulate in anul 1957 de citre un colectiv
compus din M. Macrea, D. Protase si Al. Popa au
prilejuit descoperirea unor morminte din necropola
din secolele II-III. Cercetirile intreprinse in anul
1962 au condus la identificarea a 5 morminte cu
inventarul aferent. Aceastd zond funerara a intrat din
nou in atentia specialistilor in anul 1978, cu ocazia
unei descoperiri fortuite, prilejuite de siparea unei
conducte pe Str. Vinatorilor. Din 1979-1985, spatiul
funerar de la nord de cetate a fost cercetat sistematic,
datoritd lucririlor edilitare, respectiv siparea unor
fundatii de blocuri.”

Cercetirile arheologice efectuate la Alba Iulia-
Statia de Salvare in aceasti perioada de timp de
M. Blijan, I. Serban si Stefan Pascu au evidentiat si
morminte de razboinici maghiari cu inventarul funerar
aferent: M. 36, M. 54, M. 298, M. 304, M. 322, M.
392, M. 417, M. 517, M. 537 b, M. 584, M. 630,
M. 664 si M. 691. Indiscutabil i, aceste morminte de
razboinici se leagd de centrul politic de la Alba Iulia din
jurul anului 1000.

Descrierea mormintelor:

M. 36. In partea de nord a santului de canalizare
s-a dezvelit un sir de pietre de carierd (calcar silicios)
cu valori simetrice si forme diferite. Orientate pe
directia VNV-ESE, pietrele sunt dispuse una langi aﬁa
in forma de pavaj, uneori suprapuse, avind lungimea
de circa 2, 05 x 0, 50/0, 75 m. Ad4ncimea la care se
gasesc pietrele variaza intre 16-32 cm. Sub pietre se
afli oasele scheletului la — 75-80 cm. Schefetul are
oasele macerate in cea mai mare parte, pastrindu-se
doar craniul spart, oasele humerus, diafizele femurelor
si tibiilor, precum si pete de praf in locul coloanei
vertebrale §i bazinului. Scheletulp este intins pe spate, cu
capul spre vest si picioarele spre est. Ména dreapt este
intinsa pe linga corp si stinga are antebratul agezat cu
palma pe abdomen. Uniformitatea culorii pimintului

nu permite precizarea conturului %ropii sepulcrale.
Schelet de adult lung de 1, 75 m, probabil de femeie in
perceptia autorului descoperirii (PL. I).

Inventar funerar:

Varf de sigeatd cu lama rombici, puternic oxidat,
vérful rupt si unul din colturi distrus de rugina. Spinul
pastreaza doar partea superioara, restul ﬁgind rupt si
pierdut (h= 6,23 cm, = 2, 43 cm, gr.= 3 mm; MNUAI
E 6710; PL. 1/2)/langa femurul drept.

Varf de sigeatd cu lama rombici, puternic oxidatd
si conturul deformat datoritd rupturilor produse in
marginea piesei, cu spinul rupt si pierdut (h= 3, 6 cm,
I= 2,42 cm, gr.= 3 mm; MNUAI 6711; PL. I/3)/langa
femurul drept.

Lama dl:c): cutit cu spinul pastrat pe lungimea de
12 mm, lama latd la bazi de 12, 6 mm, cu grosimea
muchiei de 4 mm, tdisul afectat de rugin, ce prezintd
portiuni concave in doud locuri datoritd utilizdrii
indelungate. Piesa este puternic ruginiti si are lama
arcuitd si ingustatd spre taisul varfului (MNUAI 6709;
h=8, 75 cm; PL. I/1). Varful este rupt/in stinga diafizei
femurului sting,

Amnar din fier, puternic oxidat, lucrat dintr-o
bara (E 7598; 6, 8 x 5 mm) latitd prin batere in partea
de mijloc in forma unui triunghi, cu bratele arcuite pe
directia lagirii barei, cu capeteFe curbate in exterior (l£J
67, 3 mm, |= 38 mm; PL. I/4)/stinga femurului.

Inel de bucla din argint, rotund (E 6411; 18,
4 mm; Pl I/5) lucrat dintr-o sirmi de 1, 5 mm, cu
extremitatile subtiate si neimpreunate/ pe piept, in
dreapta.

M. 54. Conturul gropii este neprecizat. Adincimea
— 117-120 cm. Lungimea gropii: 170 cm x 52/vest-
32 cm/est. Scheletul de ac%ult de sex masculin zace
intins pe spate, cu capul spre vest si picioarele spre est.
Oasele sunt slab conservate, lipsi coloana vertebrald,
calota craniana sparta in timpul lucrului. Craniul in
situ, aplecat cu barbia in piept. Mana stinga intinsi pe
langi corp, iar dreapta are antebratul indoit din cot si
asezat cu palma pe bazin. Ramura stingd a bazinului
este ruptd, picioarele intinse aproape paralel, unul pe
langi celalalt (PL. 1I).

Inventar funerar:

Varf de sageatd cu lama rombicd si spin de fixare in
tiji (h= 80, 6 mm, |= 23 mm, gr.= 3 mm).

Varf de sageatd cu lama rombicd si spin de fixare in
tijd (h=92, 6 mm, =22, 5 mm, gr.= 3, 4

mm).

Varf de sageatd cu lama rombicd si spin de fixare in
tiji (h= 70, 2 mm, = 21, 6 mm, gr.= 2 mm).

Varf de sageatd cu lama rombicd si spin de fixare in
tiji (h= 82 mm, |= 23, 6 mm, gr.= 2 mm).

Varf de sageatd cu lama rombicd si spin de fixare in
tiji (h= 67 mm, |= 18 mm, gr.= 4 mm).
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Toate varfurile de sageti, depuse in smoc unul peste
celilalt pe umarul drept (F. 7641-7645/PL. 11/1-5) sunt
puternic oxidate i pastreaza pe spin resturi putrezite
din tija de lemn. Spinul introdus in tija are lungimea
de 27, 32 mm i pastreaza fibrele putrezite de lemn.

In descrierea mormantului mai sunt mentionate
si alte piese de inventar funerar: un cercel simplu de

ronz/ descoperit la urechea dreapta si doud inele de
bronz, identificate pe degetele mainii drepte. Din
pacate, nu am reusit si identificim aceste piese in
colectiile Muzeului National al Unirii din Alba Iulia.

M. 298. Adancime= 115 cm. Groapa de forma
dreptunghiulara (210 x 70 cm) cu colturile rotunjite.
Scheletu% intins pe spate, cu capul la VNV i picioarele
la ESE (PL III). Starea de conservare este precard.
Craniul cu calota intreagd, cizut spre stinga. Miinile
intinse de-a lungul corpului, cu palma dreapta pe coxal
pastreaza diaﬁze%e oasefor lungi si oasele palmei drepte,
far din trunchi mai mentionim doar fragmente de
omoplati, clavicule, vertebre lombare si coxai:, celelalte
oase distruse. Femurele intinse in triunghi, gambele
paralele cu oasele labelor cizute in prelungirea tibiilor.
Langi craniu se afla o lespede mica din gresie. Lung de
154 cm, scheletul apartine unui individ matur senil de
sex masculin, cu oasele lungi robuste. Capatul de VNV
al mormantului atinge capatul de ESE al M. 299.

Inventar funerar:

1. Varf de sageatd cu lama rombica si spinul de
fixare in tja rupt (h= 75, 4 mm, = 23, 6 mm, gr.= 3
mm; PL. I11/3).

2. Varf de sageati cu lama rombica si spinul de
fixare in tiji lung de 37, 4 mm (h= 11,9 mm, I= 28
mm, gr.= 3, 5 mm; PL II1/1).

3. Varf de sigeatd cu lama rombicd, terminata
printr-un varf ung%liular, cu gatul scurt si spinul lung
de 39, 5 mm, prevzut pe partea superioard cu un prag/
inel in relief care stopeaza varful tijei (h= 98 mm, %
22,7 mm, gr.= 3, 4 mm). Toate varfurile sunt oxidate,
purtand resturi de lemn putrezit pe spin. Ultimul varf
are o formd a lamei deosebitd fagi de celelalte/la ména
dreapta. Varfurile de sigeti se aflau langd cotul drept
la 10 cm distantd si in coltul drept al gropii, la cap
(MNUAI E 6702-6704; PL. 111/2).

4. Inel oval (22, 6 x 22, 4 mm) din argint aurit,
lucrat dintr-o bard lagitd (5, 6 mm) in jumdtatea
interioard prin batere, groasa de 1, 3 mm. Extremitatile
au forma unei sirme (gr.= 2, 2 mm) cu corpul fatetat,
care prin infasurarea spre dreapta formeazi un chaton
oval cu portiuni din corpul sirmelor pilite, din 2-3
spirale. Capetele sirmelor disponibile se infisoard
simetric, cite unul pe baza ineﬁllui de 5 ori. Inelul
poarti urme de tocire, ca urmare a utilizarii indelungate
(dint= 20 x 19 mm, Pl. [11/4)/la m4na dreapta.

M. 304. Adancime= 30-80 cm. Strat de fragmente
din cirimizi romane, asociate cu pietre (%e rau,

dispersate pe o suprafata de 190 x 90 cm. Dupi
ridicarea pietrelor la — 100 c¢m, s-a conturat o groapa
trapezoidald (210 x 105 cm/VNV- 80 cm/ESE cu
colturile rotunjite. Scheletul asezat pe spate, cu capul
spre VNV si picioarele la ESE are starea de conservare
Fgarte precard. Craniul cu calota intreagd zace culcat
spre stinga, cu barbia pe clavicula stingd. Minile
erau intinse de-a lungul corpului, dreapta ugor indoitd
din cot si asezata cu palma pe coxalul drept, iar oasele
palmei stangi lipsd. Coloana si cele mai multe coaste
erau macerate, conservindu-se fragmente din clavicule,
omoplati si coastele superioare. Bazinul si sacralul erau
fragmentare. Picioarele erau intinse aproape paralel
cu labele cizute in prelungirea tibiei (stinga) sau in
dreapta lateral. Capul era protejat cu trei lespezi din
gresie (doua lateral si una in dreptul crestetului) iar in
partea stingd a genunchiului sting se afla coltul unei
cardmizi romane. Linga cotul sting se aflau fragmente
de oase (capete de coaste de bovideu ?) depuse ca
ofrandd. Lung de 163 cm, scheletul apartine unui
matur de sex masculin cu oase lungi robuste, ce detine
un inventar specific de luptator (PL. IV). Capitul de
VNV suprapune capitul SE al M. 134 (534 ?).

Inventar funerar:

1. Bratara ovald (E 7638; 71, 3 x 69 mm) din
argint (bronz) lucratd dintr-o bard, cu partea din
mijloc mai ingrosatd (5 x 4, 3 mm), in sectiune oval,
cu extremitatiile subtiate (3, 3 x 2, 8 mm i 3, 8 x 2,
9 mm; PL. IV/1), neimpreunate si distantate intre ele.
Patina este verde inchisa, cu pete deschise.

2. Britard ovala (E 7637; 74, 8 x 71, 9 mm)
din argint (bronz), cu bara ingrosati in partea de
mijloc (5, 2 mm) si sectiune transversali rotunda.
Extremititile sunt subtiate (4 x 3, 5 si 3, 4 x 3 mm;
PL. IV/2) neimpreunate si subtiate. Patina este verde-
inchisd, cu portiuni verzi deschise. Una dintre bragiri
este neornamentatd, dar cealaltd prezinta extremitatile
decorate pe fata exterioard cu grupe de unghiuri
incizate >>>, semnalate si pe baza centrald a podoabei.
O piesa similard cu acest tip de ornament a mai aparat
in M. 388.

3. Inel din bronz ce a fost furat in timpul
cercetdrilor/la mina dreapta. Piesa nu a fost identificatd
in colectia Muzeului National al Unirii din Alba Iulia.

4. Inel oval (14, 9 x 23, 4 mm) din argint (?) cu
grosimea sirmei de 2, 6 mm i capetele neimpreunate,
unul ingrosat si celalalt subtiat. Patina verzuie inchisa.

5. Inel oval (24, 8 x 24, 6 mm) rotund din argint,
cu patind verzuie, avind grosimea sirmei de 3, 1 mm
si extremitdtile neimpreunate (MNUAI E 7611-7612;
PL. V1/36-37).

6. Varf de sigeata din fier cu lama rombica si spin
de fixare in tija de lemn, cu urme de putregai (h=103,
5 mm, |= 26, 5 mm, gr.= 3, 7 mm; PL. IV/8).

7. Virf de sigeata identic cu primul (h= 103 mm,
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I=24,7 mm, gr.= 3, 8 mm; PL. V/17), previzut cu prag
de trecere la peduncul, lung de 33 mm.

8. Varf de sigeatd cu lama rombici si virful
spinului rupt (h= 69, 4 mm, |= 24, 2 mm, gr.= 3, 8
mm; PL. V/12).

7. Fund semicircular de la o tolba din fier,
fragmente din cercul de la baza tolbei, previzute cu
gauri si cuie/pe latura de nord.

8. Verigd rotunda (22 mm; Pl IV/6) turnata
dintr-o bara din bronz cu fata inferioard plani si cea
superioard arcuitd, latd de 3, 8 mm i groasd de 2, 4
mm, cu patind verzuie.

9. Verigi din fier puternic oxidata (30 x 31 mmy;
E 7462 ?; PL. 1V/4) rucraté dintr-o bari de fier cu
sectiunea transversald rotundd (4, 5 mm), puternic
oxidatd/la capatul unei lame de cutit din fier, agezat cu
varful spre vest.

10. Catarama din bronz in forma de lird, turnata,
compusi dintr-o verigi ovali (E 7461; 16,4 x 10, 6 mm)
si o placi dreptungl%iularé ajuratd cu un dreptunghi
(16 x 4 mm), prevazutd in partea inferioard cu colturi
prelungite sub formd de dreptunghi. Veriga ovala se
prinde de dreptunghi cu ajutorul unui gat, prevazut
in interior cu un §reptunghi (9 x 8 mm). Suprafata
interioard a cataramei este platd si cea exterioara ovald.
Limba cataramei lipseste, iar patina este de culoare
verzuie inchisi (h= 36 mm, 1= 23, 5 mm, gr= 2, 8
mm; PL. 1V/3).

11. Verigi din fier ovala (E 7462; 31 x 29 mm;
PL. IV/5), lucrata dintr-o bara cu sectiunea transversald
rotundd (5 mm), puternic oxidatd. Dimensiunile
interioare: 19 x 21, 5 mm/langi cutit.

12. Cui din fier cu floarea bituta sub forma unei
dungi litita in sens lateral (8, 2 mm) ingustat si corpul
arcuit, ascutit spre varf (h= 29, 8 mm). Varful unui
cui rupt, lung dfe) 1, 4 mm, gr. de 2, 8 mm. Lama din
tabld, fragmentard, lata de 5, 6 mm, gr. de 1, 8 mm,
previzuta cu un_capat litit (11, 3 mm) si rotunjit,
perforat central. In orificiu se afld un cap de cui din fer
(h= 28 mm).

13. La 20 cm de umir se gasesc resturile tolbei de
lemn, cu scheletul din fier compus din 2-3 bare subtiri.
Ininteriorul tolbei se aflau mai multe varfuri de sigeti cu
lama rombici. Tolba de lemn avea cercuri de fier fixate
in lemn cu cuie din fier. Tolba avea corpul confectionat
din lemn din care s-au pastrat pe piesele anexe din fier
si resturi de lemn putrezit (PL IV/7; V/9-11, 13-16;
V1/22-35). Corpul tolbei are sectiunea transversala in
forma de semicerc si era intarit la exterior cu piese din
fier, in prezent pastrate in stare fragmentard si puternic
ruginite. Fundul era placat in exterior cu un semicerc
din tabld cu diametrul de 129, 5 mm, raza de 75
mm si gr. 1, 7 mm. Marginile fundului erau invelite
cu un semicerc din tabla indoitd in unghi drept si cu
marginea exterioard fixata in cuie de fund (h=9, 4 mm,
I= 8 mm, gr= 1 mm). Se mai pistreazd o placi din

tabla de fier gr. de 1, 5 mm, inaltd de 39 mm, lata de
60 de mm, arcuitd in partea superioard prin indoire
spre interior (laterald) cu litimea de 9, 5 mm si curbatd
in semicerc. Placa fragmentata in mai multe buciti era
fixatd probabil in cuie, probabil la capatul superior,
pe latura arcuitd. In treimea inferioara a tolbei era
strins un semicerc din fier lat de 22 mm, gr. de 1 mm,
placat in exterior de un alt cerc mai ingust (13 mm)
de care se fixeazd bare verticale pentru consolidarea
corpului. Unele bare late de 5 mm si groase de 3 mm,
cu Elngimea de 147 mm, au un capit%i;it (11,5 mm)
si apoi ingustat intr-un varf triunghiular fixat de corpul
tolbei prin cuie. Capatul opus ltit se ingusteazd,
ingroasa si se arcuieste in afard sub forma unui varf
ingrosat. Si acest capat lamelar se fixeazd de tolbd prin
cuie de fier cu un capit circular in exterior. Unele Eare
lungi de peste 13 cm, amplasate probabil pe colturile
longitudinale ale corpului au capetele litite (12 mm)
si partea centrald ingustatd (5 mm) si arcuit lateral
sub forma de bucla, arcuire de care se prindea probabil
snurul pentru purtarea tolbei. Asemenea bare (2) sunt
asezate peste cercuri si sunt fixate de corpul tolbei cu
cate un cui din fier amplasat la capetele buclei arcuite.
S-a pistrat si un capit de bara latit, rotunjt si perforat,
care are aspectul unei urechi de fixare (h= 32 mm, l=
12 mm, gr.= 1, 3 mm). Piesele anexe care placheaza
fundul tolbei sunt fixate prin cuie din fier (29, 6 mm)
cu corpul bitut in patru fete, piramidal, previzute cu
floare ovala. Cuiele care fixeaza plicile si barele pe corp
sunt mai scurte (14 mm).

14-17. Din tolba se mai pistreazd incd patru
piese din fier: cui cu floare ovala batut in patru fete,
arcuit (h= 3 cm; PL. V/18); fragment dintr-o lama care
placheaza corpul de lemn al tolbei (h= 20, 3 mm, l=
8 mm, gr.= 1, 4 mm; Pl. V/19); vérful unui cui lung
de 10, 5 mm (PL. V/20); 1/2 saiba din fier, perforata
central, concav-convexi (d= 11, 4 mm; PL. V/21).

M. 392. Adincime= 80 cm. Groapi de formi
dreptunghiulard (?) dar neprecizata. Sclgeletul intins
pe spate cu capul spre VNV si picioarele la ESE are
ambele maini intinse de-a lungul corpului. Starea
de conservare este precard. Craniul cu calota fisuratd
priveste in sus. Oasele trunchiului in situ. O parte din
coaste, oasele palmelor, coloana vertebralasi marginile
coxalelor erau macerate. Femurele erau dispuse in
triunghi, cilciiele usor indepirtate, cu oasele labelor
cizute lateral in sens opus. Lung de 170 cm, cu oasele
lungi masive, scheletul apartine unui individ matur de
sex masculin (PL. I).

Inventar funerar:

1. Varf de sigeata cu lama rombica si spin de fixare
in tija de lemn, pastrand resturi din lemnul putrezit.
Puternic oxidatd, sigeata are o muchie fragmentatd
pe linie longitudinald si varful spinului rupt (h= 57
mm, gr.= 3, 4 mm; PL. I/1)/linga genunchiul drept, cu
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varful in jos.

M. 417. Adancimea= 15-40 cm. Groapa orientatd
pe directia VNV-ESE este umplutd cu pietre fasonate
sau nefasonate, pietre de riu si un fragment de
carimidd, dispuse pe doud rinduri. Pietrele mai
mari sunt amplasate la capetele gropii, in timp ce in
partea centrala este ocupatd de pietre de dimensiuni
mai mici. Dimensiunile stratului de piatra (205 x 60
cm). La NE de stratul de pietre se (fistinge conturul
gropii unui copil, cu capatul rotunjit (M. 434). Dupa
ridicarea pietrelor s-a precizat sche{etul bine conservat
al unui aj)ult-matur, asezat pe spate cu capul spre ESE
si picioarele la VNV. Méini{)e erau intinse de-a lungul
corpului cu oasele palmei drepte lipsa. Craniul fisurat
era cazut spre dreapta. Oasele trunchiului erau relativ
bine conservate in situ. Piciorul drept are genunchiul
drept indepartat spre dreapta, iar stingul intins normal,
cu oasele labelor cizute in prelungirea gambei sau spre
dreapta. Partea superioard a tibiei stangi este deformata
datoriti unei fracturi consolidate prin vindecare.
Groapa dreptunghiulard (225 x 60 cm), cu colturile
rotunjite. Lung de 176 cm, scheletul apartine unui
adult matur de sex masculin (PL. II).

Inventar funerar:

1. Varf de sigeati cu lama rombici din care
este rupt un colt. Spinul de fixare in tija este scurt si
pastreazd resturi de lemn putrezit pe inaltimea de 23
mm (h= 68 mm, gr= 2 mm, E 6708; Pl 1/ 1)/la
genunchiul drept.

2. Fragment de inel 13 G cu sirma de 10 x 1 mm
din bronz, cu patind verzuie/sub cap (Pl. I1/2).

M. 517. Adincime= 30-70 cm. Strat de lespezi
masive din gresie calcaroasa (200 x 75 cm) asezat pe
directia V-E. Majoritatea blocurilor din piatrd au forme
diverse si fetele neprelucrate. Dupi ridicarea pietrelor
s-a conturat o groapi trapezoidala (195 x 76 cm/vest-
75 cm/est) cu colurile rotunjite. Scheletul intins pe
spate cu capul la vest si picioarele la est are starea de
conservare precard. Craniul cu calota spartd zace cazut
spre dreapta. Ambele maini intinse pe lingd corp
pastreazd Eagmente din diafizele oaselor lungi si citeva
falange ajunse in coltul de NV. Din oasele trunchiului
se mai pastreazd doar putine coaste din partea dreapta
si stingd si cAteva vertebre din regiunea superioard
si cervicala. Bazinul este reprezentat prin fragmente
macerate. Qasele picioarelor intinse paralel, cu oasele
labelor pastrate c{)oar in zona calcaneului si citeva
falange. Spre marginea gropii, in dreapta si stinga si
la picioare s-au aﬂgat fragmente de coaste si fragmente
de falange aruncate in pozitii nefiresti. Epifizele oaselor
lungi erau distruse (PL. VID.

Inventar funerar:
Varf de sageatd din fier cu lama rombicd, latd
de 2, 9 cm, cu varful rupt, prevazutd cu un spin de

inmanusare, care pastreazd resturi de lemn de la tija (E
7450 2 h=9, 3 cm; Pl VII/1)/langd tibia dreaptd, cu
varful spre calcai.

Cataramd fragmentatd in trei buciti (2, 9x 2, 3 x
0, 3 cm; PL. VII/2), de forma alungitd, lucratd dintr-o
bari din fier, previzuta cu spin de fier, lipit de baza
cadrului.

Fragment de placi de bronz pe care s-a lipit un
fragment din cadrul cataramei din fier (1,9 x 1, 6 cmy;
PL VII/4-5).

Nucleu de silex brun-cafeniu cu incrustatii de oxid
din fier de forma prismatica, prevazut pe toate fetele cu
alveole rezultate cﬁn desprindlzrile lamelare (F. 7448; 4,
3x2,7x2,3cm; Pl VII/I).

Amnar din fier cu corpul format din doud
brate arcuite, latit in triunghi in partea centrald, cu
extremitatile bratelor arcuite in cerc spre exterior (E
7446; 6,9x 3, 5x0, 5 cm; PL. VII/10)/intre femure.

Lami de cutit din fier, ruginiti, cu spin de
inmanusare in maner, lung de 2, 7 cm, cu Vﬁrfurindoit
spre lamd (E 7445; Pl. VII/8). Lama latd de 1, 7 cm
spre bazd si subtiata spre varf, cu tdisul arcuit convex si
muchia ingrosata (4 mm). Lungime lamd= 12, 7 cm/
langi humerusul sting, cu vérfu% spre cap.

Inel din argint (E 7376; 1, 67 cm; PL. VII/6) lucrat
dintr-o bara latd de 3, 1 mm i groasd de 0, 8 mm,
cu capetele neimpreunate. Inelul s-a descoperit in afara
morméntului, in paméintul depozitat pe marginea
gropii si provine probabil din M. 300.

Inel din argint (E 7375; 18, 1 x 18, 3 mm; PL
VII/7) lucrat din doud sirme impletite/torsadate,
groase de 1, 3 mm, gros de 2, 2 mm, cu capetele
neimpreunate, subtiate prin batere/la mna dreapta.

Inel 13 G rotund (13,2 x 12, 6 mm, 0, 38 g, E
6477; PL. VII/12) lucrat din sirmd de argint subtire (0,
6 mm) cu capetele neimpreunate.

Inel 13 Goval (13x 12,5 mm, 0, 36 g, E 6476; PL.
VII/13) lucrat din sirmd de argint, groasd de 1, 6 mm,
cu capetele neimpreunate.

a. ) Partea inferioard a unei oale, reprezentand 2/3
din fundul si corpul vasului. Pastd argiloasi-nisipoasa
find de culoare carimizie, cu miezul negru, lucrata la
roatd inceatd. Fundul concav cu inel marginal de 5,
9 mm previzut cu o stampild in relief: un patrulater
taiat de doud axe longitudinale si transversaEi si doud
diagonale, toate trecind prin punctul central din
mij%ocul dreptunghiului. Corpul tronconic, intregit
partial (h= 48, 4 mm, d. f= 66 mm, gr.= 4, 8 mm,
gr. peretilor= 5, 2 mm). Fundul prevazut cu umbo la
interior (Pl VII/9).

b. ) Fragment din peretele unei oale cu pasta
argiloasa-nisipoasa find, brun-cirimizie cu nuante
negricioase, ornamentati cu benzi de striuri orizontale
continue in spirald, executate fin pe corpul vasului (h=
55 mm, gr.= 5 mm; PL. VII/11).

In registrul de inventar, mai apare inregistrat ca
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provenind din acest mormant o arsici din os (MNUAI
E 7449 2).

M. 537 b. Mormant dublu. Adincime= 40-120
cm. Groapa dreptunghiulard (280 x 100 cm) orientatd
cuaxul lung pe é)irecgia V-E. In pimantul de umpluturd
al gropii au fost aruncate in pozitii diferite si la nivele
diverse blocuri de piatrd, unele paralelipipedice, altele
de forme diferite, fasonate si neprelucrate, precum si
bolovani de rdu. Dupa ridicarea pietrelor s-a conturat
o groapa dreptunghiulari (260 x 90 ¢m) cu colturile
usor rotunjite. Scieletul intins pe spate cu capul la
vest si picioarele la est are osemintele bine pastrate.
Craniul intreg este culcat pe partea dreaptd. Ambele
maini intinse pe langd corp, cu exce‘pgia antebratului
stang, asezat pe coxalul stang. Oasele trunchiului in
situ. Vertebrele cervicale erau ravésite. Femurele intinse
in triunghi, gambele paralele cu oasele labelor cizute
in prelungirea tibiilor i ravisite. Lung de 175 cm,
scheletul apartine unui individ matur, de sex masculin

(PL. VIII).

Inventar funerar:

Vas ceramic asezat in stinga treimii inferioare a
gambei stingi cu gura in sus, usor inclinata spre vest.
Oala a fost [ucrata la roata rapidd (caneluri pe peretii
interiori, largi si concentrice) din pastd argiloasi-
nisipoasd brun-gilbuie, cu pete negricioase pe alocuri,
pe umdr si pe margine, angoba pe ambele suprafete.
Fundul concav cu inel marginal, Elt de 3, 6 mm zvelt,
cu peretii apropae drepti, arcuit in zona umdrului,
gatul scurt, marginea rasfrinta in afard oblic, tesitd si
canelatd la interior, cu muchia subtiata i rotunjita.
Pe umir este ornamentat cu 6 caneluri late de 2, 8
mm, incizate in spirald, suprapusi de o bandi de doud
linii late de 1, 4 mm, incizate in valuri dese, scunde,
unghiulare (h= 121, 6 mm, d. f.= 84 mm, d.p.= 120,
2 mm, d.g.= 101, 7 mm, gr.peretelui= 6, 6 mm, gr.
buzei= 3, 8 mm; MNUAI E 8896; P1. VIII/1).

Varf de sageatd asezata cu varful spre est la circa 10
cm in stinga jumatatii inferioare a femurului sting, cu
lama rombica si tija din fier. Varful era puternic oxidat
si avea nervura mediand, spinul scurt si varful rupt.

Langi soldul sting se afla lama unui cutit din fier
in teacd de lemn, din care s-au mai pastrat

buciti de putregai. Lama de cutit, depusi cu varful
in jos este prevazutd cu spin de fixare in maner. Lama
are taisul concav spre bazd, ascutit si ingustat spre varf,
cu muchia ingrosatd, varful rupt (E 7456; h= 8 cm,
Ispin= 0, 5 cm, gr.spin= 0, 35 cm, llami la baza= 1, 1
cm, gr.= 0, 46 cm; PL. VIII/2).

M. 584. Adincime= 80 cm. Groapa cu conturul
neprecizat. Scheletul intins pe spate cu capul spre VSV
si picioarele la ENE are oasele conservate relativ bine,
usor ravasite. Craniul cu calota spartd priveste in sus.
Mainile sunt intinse de-a lungul corpului iar coloana
este curbatd spre dreapta, cu vertebrele lombare

deranjate. Femurele paralele si distantate sunt rasucite
spre interior. Gamba dreapti are capdtul superior
dE: lasat spre dreapta si cilciiul apropiat de opusul sau.
La}l;ele picioarelor sunt cizute lateraE dar in sens opus.
O piatrd este asezata in coltul estic, deasupra labei
stangi. Lung de 170 cm, cu oasele robuste, scheletul
apartine unui matur de sex masculin (PL III).

Inventar funerar:

Varf de sigeatd cu lama rombicd, previzut cu spin
de fixare in tija de lemn, rupt la capit (E 7576; h=7, 8

cm, |= 2, 55 cm, grlami= 3 mm, gr.spin= 6 mm;
PL III/1).

Varf de sigeata (bisturiu) cu corpul unei bare
fatetate, rombice in sectiune, ascutit, previzut cu

spin de inmédnusare si resturi de Temn putrezit pe
spin (E 7577; h=11, 95 cm, l= 0, 55 cm, gr. lama= 0,
5 cmy; Pl I11/2)/intre femure.

Din regiunea genunchiului sting s-a recuperat
un vas fragmentar, modelat la roatd inceatd din Fasté
nisipoas, avind in spirturd miezul negru si fetele
caramiziu-gilbui. Vasul de marime mica are corpul
ovoidal, gitul scurt, marginea scunda si evazatd puternic
in afard, cu muchia tesitd piezis. La baza gitului este
decorat cu o linie orizontaﬁl, far pe umar cu o banda
de linii ondulate, suprapusa peste o bandi de striuri
orizontale (Dg/diametrul gurii= 11 cm; PL I11/5).

Inel oval (21 x 21, 3 mm; Pl I1I/4) din bronz
cu grosimea sirmei de 1, 6 mm si extremitatile
neimpreunate.

Inel din argint simplu (F. 7490; 15,9 x 15, 6 mmy;
PLIII/3) cu grosimea sirmei de 1, 7 mm si extremitatile

nelmpreunate §i usor indepirtate/la urechea
dreaptd.

M. 630. Adincime= 85-135 cm. Groapd
dreptunghiulard (225 x 120 cm) cu colturile rotunjite.
Scheletu% aflat la — 135 cm este intins pe spate, cu
capul la VNV si picioarele la ESE. Starea cﬁ: conservare
a oaselor este foarte precard. Craniul cu calota spartd
si maceratd este agezat pe partea dreapta. Mﬁinife cu
antebratele ridicate cu palmele spre umar, pe piept.
Oasele trunchiului sunt complet macerate, cu exceptia
claviculelor. Femurele intinse aproape paralel, cu
oasele cilciielor apropiate si ambele labe cazute spre
dreapta. Scheletul lung de 162 cm, cu oasele lungi
relativ robuste, apartine unui individ matur. Scheletul
(barbat adult, 25-30 ani) este asezat intr-un sicriu
lucrat din scAnduri de lemn de forma dreptunghiulari
(190 x 53 cm). Laturile longitudinale au scandurile
asezate pe cant, marcate de o dungd continui de
carbune, lata de 2-3 cm, identificatd s%ab si la capitul
de VNV. Sicriul era o cutie paralelipipedica (200 x 45
cm) marcat i la capatul de ESE. La capitul de ESE
al gropii, deasupra oaselor umane la — 85 cm au fost
asezate craniul unui cal, culcat pe partea dreaptd, cu
gura spre NV, in coltul de E, iar in partea cealaltd (S)
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aruncate oasele picioarelor cu segmentele articulate,
suprapuse unul peste celalalt, aruncate la intAmplare
inaintea craniului. Aceste resturi osoase provin de la
ofranda animala. Mormantul era acoperit cu un strat
de bolovani din piatra. La 85 cm adincime, deasupra
osemintelor umane, la capatul de sud-vest al gropii s-a
gasit un craniu de cal, culcat pe partea dreapta in coltul
de est, cu botul spre nord-vest. La sud de craniu erau
aruncate dezordonat si suprapuse unul peste celalalt,
oasele picioarelor animalului, cu segmentele articulate.
Resturile osoase (craniul cu cAtiva incisivi superiori si
extremitatea membrelor) apartin unui cal cu varsta de
circa ...ani. Inaltimea mecﬁe fa greaban: 1356,64 (PL.

IX).

Inventar funerar:

1. Oali lucrata la roata inceata din pastd nisipoasi
find, arsd reducitor incomplet, cu miezul gri-negricios
si fetele acoperite de 0 angoba subtire brun-negricioas,
pe alocuri cu pete brun-galbui. Fundul este concav, fira
inel marginal, previzut in partea centrald cu o stampila
in relief, redind o cruce cu doud brate, unul mai lungsi
altul mai scurt. Corpul tronconic, cu pantecul bombat
si ridicat spre gurd are gitul scurt si marginea arcuitd
oblic in exterior, tesita la interior, cu muc&ia rotunjita.
Decorul incepe deasupra fundului si continua pani
la baza gitului si consti dintr-o bandi cu patru linii
incizate fin, in spirald, indepartate in partea inferioard
sau apropiate pe pantec, umdr si la baza gatului (h=
107 mm, d.f.= 68 mm, d. p.= 110 mm, d.g= 91, 6
mm, gr.= 4, 7 mm; Pl IX/1)/risturnati cu gura spre
picioare, pe treimea superioard a femurului drept.

2. Inel lucrat dintr-o bara de argint aurit, latitd la
bazi (interior) cu sectiunea dreptungiiulari (3,5x0,8
mm). Extremitatile sunt rotunjite sub formd de sirma
si rasucite (spre dreapta) inct formeazd un chaton cu
patru spirale, dupa care, un capit al sirmei se infisoara
de sapte ori de bara propriu-zisd a inelului si celilalt de
7 ori de bara opusi, dispusa simetric la capatul opus al
chatonului (h= 24, 3 mm, |= 21, 7 mm, gr. sirmi= 1,
2 mm, chaton= 10 x 8, 8 mm; PL. VIII/25)/asezat la
mana stangd pe piept.

3. Tolba cfe sageti din care se pastreaza trei verigi din
fier (una intreaga si doua fragmentare), un fragment de
cerc, bare verticale cu varfuri triunghiulare, cuie, etc.,
puternic ruginite (Pl VIII/22-24; IX/2-21). Tolba
avea corpul din lemn din care s-au péstrat resturi
de putregai. Verigile din fier erau asezate in sir intre
femure, iar o piesd din fier s-a identificat in coltul de
nord al sicriului, lang3 cap.

a. Verigd ovald (36 x 33, 5 mm) lucratd dintr-o
bard de fier groasi de 3, 5 mm, lati de 4, 5 mm.

b. Veriga ovald (33 x 29 mm) fragmentatd, cu bara
de fier groasd de 4 mm.

c. Verigi ovald (27 x 24 mm) pastrdnd 1/3 din
cerc, cu bara latd de 4,5 mm, groasd de 2, 8 mm.

d. Fragment din bara unui cerc (44 x 33 mm)
groasi de 1, 3 mm, cu marginile laterale indoite spre
interior, fixatd de corpul piesei prin cuie din fier din
care se mai pastreazd doar fragmente reduse. Piesa este
puternic ruginita.

e. Fragment (1/2) din catarama de fier cu cadrul
oval (21 x 16 mm) lucratd dintr-o bara latd de 5 mm si
groasd de 2 mm.

f. 6 varfuri triunghiulare reprezentind capatul
unor bare din fier prinse de corpul tolbei cu cite un
cui scurt.

g. 3 fragmente de bare, una cu un capit latit in
triunghi, celalale latic lamelar i terminat printr-o
extremitate ingustatd, indoitd in exterior in unghi drept.
Doud bare prezinti partea centrald subtiatd, arcuitd sub
formd de bucli in afard, cu capetele prinse fixate de
corpul tolbei prin cuie. Una din bare suprapune cercul
median al tolbei, lat de 9 mm, gros de 2 mm, prevazut
cu canelurd mediand circulara pe partea exterioara. Pe
una din bare, la locul de fixare al cercului se pastreaza
resturi de tesaturd cu oxizi de fier.

h. Cuiele pistrate sunt scurte, cu floare circulari,
ovali cu varful indoit (h= 15 mm), fiind utilizate
pentru fixarea anexelor din fier pe corpul tolbei. Se
pastreazd si cuie lungi, cu corpul batut in patru muchii
(h= 28-34 mm). Pe capitul cuiclor se pastreazi resturi
de lemn putrezit. Ca formd, tolba are corpul identic cu
cea semnalata la M. 304.

M. 664. Adincime= 110 cm. Groapi de forma
trapezoidala (220 x 80/SE-85 ¢cm/NV), cu colturile
usor rotunjite. Scheletul asezat pe spate cu capul spre
SE si picioarele la NV are stare de conservare mediocra.
Craniul cu calota strivitd zace culcat spre stinga.
Mainile sunt intinse de-a lungul corpului, cu palmele
sub coxale. Jumitatea inferioard a coloanei vertebrale
este maceratd. Femurele au genunchii apropiati, dar
oasele gambelor sunt ravisite. Scheletul era protejat la
cap in ambele colturi ale gropii cu cite o piatra din
gresie calcaroasi: o lespede langa cotul sting si alta in
coltul de vest al gropii. In groapa de umpluturd s-au
gasit bucitele de carbune. Intre — 25-45 cm, groapa
a fost acoperita cu 2-3 straturi de bolovani de piatri,
de dimensiuni si forme diferite, aflati la nivele ci)iverse

(PL X).

Inventar funerar:

Trei varfuri de sageti (MNUAI E 7551-E 7553;
PL. X/1, 3-4) asezate cu varful spre picioare, la 6 cm
distantd unul de altul in sir, in dreapta femurului drept.

Varf de sigeatd cu lama rombic prevazutd cu spin
de fixare in tija si resturi de lemn putrezit pe tija

(h=38, 8 cm, |= 2, 54 cm, gr.= 3 mm, hspin= 3, 5
cm).
Varf de sigeata cu lama rombici prevazutd cu spin
de fixare in tija, rupt si puternic oxidat (h= 9 cm,

llami= 3 cm).

113



D
)
9
el
<
=
=
=
wv
Z
=
(a4
=

114

Varf de sigeatd cu lama rombici, vérful ugor
rotunjit, cu spin de inmdnusare rupt, ce pastreazi

resturi de lemn putred (h= 8, 3 cm, llami= 2, 9
cm, gr.=4 mm).

Inel din bronz oval (2 x 2, 1 cm; Pl X/2) usor
deformat mecanic, lucrat dintr-o bara lititd (3 mm) si
groasd de 0, 8 mm din tabl, cu capetele nelmpreunate,
unul ingustat si celalalt litit, arcuit si perforat. Patind
verzuie/la mina dreapta.

La 8 cm, langa cilciiul sting s-a gisit o oald
(MNUAI E 6581; PL X/5) cu gura inclinata spre
gambe, initial

asezatd vertical. Oala este spartd si restauratd,
modelatd la roatd din pastd nisipoas fina de culoare

maroniu-negricioasi, arsa secundar. Fundul
este concav cu inel de sprijin lat de 0, 3 c¢m, corpul
bitronconic de marime mijlocie, pantecul bombat,
gatul scurt si buza rasfrinta puternic in afard si muchia
tesitd oblic §i ornatd cu doud striuri orizontale. Spatiul
din treimea inferioard pand la baza gatului este ornat
cu benzi din 2-3 striuri orizontale distantate, suprapuse
de o banda de linii ondulate la baza gitului cu bucle
scunde, varful arcuit si ductul aplecat spre stinga (h=
10, 8 cm, d.f= 7, 2 em, d.p.= 11, 4 cm, d.g.= 9, 35
cm).
M. 691. Adancime= 105 cm. Groapd trapezoidala
(235 x 108 cm/VNV-80 cm/ESE) cu colturile
rotunjite. Scheletul asezat pe spate, cu capul spre
VNV si picioarele la ESE are starea de conservare a
oaselor precara. Craniul spart si presat este cizut spre
stinga. Mainile indoite din cot sunt agezate cu palmele
pe coxale. Din oasele trunchiului se pastreazi doar
fragmente macerate din clavicule, omoplati si coxale
iar oasele palmelor sunt distruse. Picioarele intinse
cu tibiile paralele cu oasele labelor cizute, ambele
spre stinga. Lung de 168 cm, scheletul apartine unui
individ adult-matur de sex masculin. Scheletul era
acoperit cu pietre dispuse intr-un cadru trapezoidal,
pe marginile gropii (210 x 100 cm/VNV-70 cm/ESE;
PL XI) cu partea centrala lipsitd de pietre. Lespezile au
forme i dimensiuni diferite. La ricficarea lor s-a gasit
cate un inel la fiecare ureche si un vas ceramic strivit.

Inventar funerar:

1. Topor (MNUAI E 7882; 17 x 5, 7 em; PL
X1/7) cu taisul arcuit si latit in ambele sensuri in plan
vertical, mai ales lagit in partea dinspre coadd. Muchia
are ceafa mult latita pe linie longitudinala si ingustata
spre locul de trecere spre tais, in partea inferioard.
Orificiul longitudinal este circular-oval (26 x 28 mm)
si pastreazd pe peretii interni fibre putrezite din lemnul
cozii. Diametrul exterior al muchiei cilindrice este de
40 mm, litimea muchiei de 40 mm, lungimea cefei
in partea superioard 5, 8 cm si in partea inferioara 1,
8 cm, indltimea taisului 11, I cm, litimea tiisului 4,

5 em®/ cu muchia pe treimea inferioard a femurului

drept, inclinat oblic, cu tiisul spre margine, asezat
initial infipt cu taisul in pimant initial.

2. Cute din gresie riolitica, galbend, de forma
paralelipipedicd, cu fetele pland si plan-convexd,
subtiata si ingustatd la capitul superior si latitd la
celilalt, cu extremititile rotunjite si intense urme de
tesire in urma utilizatd la ascutitul pieselor din metal (
F 6441,h=5,5cm,1=2,2 cm, gr.= 1, 18 cm; PL X1/8).
In sectiune transversald, piesa este dreptunghiulard/
intre femure.

3. Cutit din fier cu spinul fixat in méner de lemn
din care pastreazd resturi putrezite, usor curbat lateral.
Lama este latd la baza, cu muchia ingustata de 4 mm,
ingustat spre varf si linia tdisului dreapta (E 7610; h=
8, 65 cm, llami= 1, 1 cm; PL XU/ 1)/asezat cu varful in
jos in partea de mijloc a femurului sting.

4. Veriga din bronz (2, 44 x 2, 37 cm; MNUAI E
7754 2 Pl X1/2) turnatd dintr-o bard platd pe o fai
si arcuitd pe cealaltd, lata de 3,2 mm i gr.= 2, 2 mm.

5. Verigd din bronz turnata, ovali (2, 5 cm),
fragmentata in doud buciti, cu sectiunea ovald (2x 2, 5
mm; MNUAI E 7755 2; PL. XI/3).

6. Catarami in forma de ,lird” (E 7756; 2, 67 x
1, 96 cm; Pl XI/4) turnatd, cu grosimea barei de 2, 8
mm, previzutd cu proeminente semisferice in colturile
bazei si taieturi oblice pe marginea cadrului latit pe care
se sprijind un spin din fier fragmentat/la coxalul drept.

7. Oala sparta, cizutd cu gura spre ESE, asezata
intre sold si cotul sting. Vasul ceramic a fost realizat la
roatd inceatd dintr-o pastd nisipoasd brun-negricioasa.
Pe zona diametrului maxim, vasul este decorat cu
incizii liniare paralele, suprapuse de o banda cu linii in
val (h=11,4 cm, d.g=8,6 cm,d.p.=9, 8 cm, d.f-= 5,
6 cm). Cutie depozit M. 691. Progl de vas borcan din
pastd semigrosierd, ornamentat cu o banda ondulati
(doua incizii pe umeri) ce suprapun un registru de linii
orizontale dese, pAnd sub zona c?iametrului maxim (h=
118, 23 mm; PL. X1/9).

10. Inel 13 G oval (E 6484; 22, 3 x 2, 4 mm)
din sArmd de argint cu grosimea de 2 mm, cu capetele
nelmpreunate, c%eformat pe verticala (P X1/6).

11. Inel 13 G oval (21 x 20 mm, 1, 68 g; E 6483)
din sirmai de argint, cu grosimea de 2 mm si capetele
neimpreunate/la urechea stingd (PL. XI/5).

O parte dintre morminte au avut groapa sepulcrala
acoperitd si amenajatd cu material litic (M. 36, M. 417,
M. 304, M. 517, M. 537 b, M. 664 si M. 691), obicei
frecvent in unele cimitire de la Alba Iulia, datate in
secolele X-XI ( Izvorul Imparatului, Str. Brindugei).
In cazul necropolei de la Izvorul Imparatului, aceastd
traditie (pseud%-cisté, bordare a gropii sepulcrale) se
remarci si in cazul unor morminte de rizboinici din
suita militard a lui Gyula (M. 115, M. 133, M. 143,
M. 168, M. 173, M. 177, M. 184, M. 208, M. 210).

Pozitia bratelor din mormintele de rizboinici de
la Statia de Salvare este diferita: a.) cu bratele pe linga



1811168

corp (M. 392, M. 417, M. 517, M. 584); b.) cu ambele
pe lgazm (M. 54, M. 691); c.) antebratul stdng pe bazin
si dreptul pe linga corp (M. 36); d.) dreptul pe bazin si
stingul pe lng corp (M. 298, M. 304); e.) antebratele
ridicate cu palmele spre umdr, pe piept (M. 630).

Ofranda de cal (craniul si resturi din membre)
apare doar intr-un singur mormant de rizboinic (M.
630), cercetat in perioada anilor 1989-1981. Nu este
un caz singular, dioarece mai existd §i alte cazuri de
ofrand animali in morminte de rizboinici, identificate
in perimetrul cercetat intre anii 1981-1985. Ofranda
de cabalind s-a mai identificat intr-un mormant de
razboinic de la Izvorul Imparatului (M. 165), insi
depunerea craniului de cal s-a facut in sens invers,
nefiind indreptat cu privirea citre cel uman, fapt ce
ar reprezenta in conditiile date, renuntarea la ritualul
pigin si acceptarea celui crestin, in conditiile acceptirii
crestinismului de citre suita lui Gylas.

Piesele de uz casnic sunt reprezentate de cremene,
amnare (M. 36, M. 517), cute (M. 691) si cutite (M. 36,
M. 517, M. 537 b, M. 691). In inventarele le funerare ale
mormintelor de barbati (Izvorul Imparatulul/M 133
) si femei de la Alba Tulia au aparut si cuti din gresie
depuse in stanga humerusului (Izvorul Imparatului/M.
197) sau in alte zone (Statia de SalvarelM. 614).
Cutea din piatra apare la orizont de secol X si in alte
descoperiri precum aceea din necropola de fa Deva-
Micro 15/M. 3 (rizboinic) si Szabolcs/M. 174

Singurele britiri din ‘mormintele de rizboinici
(forma 4 G) au aparut in M. 304. Una dintre piese a
fost ornamentatd cu >>>> pe capete, obicei constatat
si in cazul altor piese din cimitire din Bazinul Carpatic,
datate la acest orizont cronologic. La acest palier,
unele brigari sunt ornamentate pe corp sau la capete/
extremititi cu incizii/caneluri dispuse transversal,
asa cum se poate observa pe exempﬁ)arele de la Malé
Kosihy/M. 104 (fem. ad./orizontul I)°, Banatsko
Arancf;elovo (Oroszlimos)®, Blandiana B/M. 17,
Deva- Micro 15/M. 4 si Varsand Movila dintre vii*Ele
apar atdt in morminte de barbati cAt i de femei,
combinandu-se si cu alte forme ca britara torsadati si
cea lamelari cu bucle.

O aparitie insoliti in inventarul funerar de
rizboinici o reprezintd cele doud inele pentru deget,
previzute cu clgaton (M. 298 si M. 630), ce apartin
aceleiagi variante. In cimitirele de la Alba Tulia, inelul
cu chaton se intalneste in doud variante, diferite din
perspectiva tehnicii de realizare a partii superioare/
chatonului. Pe lAngi numeroasele exemplare ce provin
din cimitirul de la Statia de Salvare/faza II ( S. IV/M.
20 (E 6796), S. VIM. 3 (E 6798), S. X/M. 24 (E
8019, 8020)°, S. XI/M. 28 (E 8378)", S. XIII/M. 52
(E 9480), S. XXVIII/M. 1, S. XXXIII/M. 9 (E. 7995),
S. XLI/M. 13 (E 9489), M. 30 b, M. 56, M. 288, M.
511, M. 495 (E 6521), M. 60 si M. 632), se mai pot
aminti cele identificate la Alba Tulia-Str. Brinduseil/M.

16" i M. 33" sau cele de la Tzvorul Impératului (M.
87, 95, 122, 125, 137 si 149). Analogii ale acestei
forme avem la Blandiana B, Ciacova (Jud. Timis)
IM. 3%, Soltau, Tiszabercel-Ujsor/M. 21°, Szarvas',
Gradisteto', Dolny Peter 11 /M 7% i Vu/eowzr—Lz]ewz
Bara /M. 151, M. 316”. Combinatiile existente in
mormintele ce contin aceastd varianti de inel, indici
o datare/plasare { intre a doua jumitate a secolului X si
prima jumatate a secolului XI.

Inclele cu chaton apar frecvent in mormintele de
femei la mina dreapti sau stingd, in combinatie cu
ceramicd si formele 2, 4, 13, 22, 31, 36, 38 b Giesler,
inel cu pentagramd, colane torsadate, butoni globulari
si vas ceramic. Numdrul maxim intr-un mormént
poate sa fie de trei exemplare. Prezenta acestei variante
in secolul al XI-lea pare a fi sustinut de descoperirea
de la Hajdiidorog/M. 1 unde se asociazd cu znelp 30 si
LI, Cele mai multe exemp are au fost descoperite in
Transilvania, mai exact in necropolele de la Alﬁa [ulia,
la un orizont cronologlc de secol X. Interesanta este
aparitia acestora §i in mormintele de razboinici.

Din M. 517 provine un inel torsadat din
doua sirme, prototip al formei 29 G. Pind la acest
moment al cercetarii noastre, inelele torsadate erau
datate incepand cu secolul al XI-lea, fapt sustinut de
comblnatuli existente (monede arpadiene, inele de par
cu o extremitate in —s ). In ultima vreme, o serie de
asocieri constatate de noi in cimitirele de la Alba lulia,
ne permit si cobordm datarea acestui artefact la orizont
de a dowa jumétate a secolului X. Astfel, in acest sens,
putem invoca exemplarele de la Alba lulia- Statia de
Salyare®* (M. 159) si cele de la Izvorul Imparatulul/M
143 (rizboinic), M. 150, M. 159, M. 197 si M. 198.
O piesd mai deosebitd este cea descoperitd in M. 159,
reaﬁzata din trei sirme torsadate care incadreazd una
subtire de filigran.

Tnelele lamelare, deschise (M. 517, M. 664) sunt
prezente in descoperirile funerare din secolele X-XI.
Analogii pentru aceastd formi se cunosc intr-o serie de
descoperiri, intre care mentionam cele de la Alba Julia-
Termele Romane?, Dvorniky/M. 6%, Szabolcs/M.
1012, M. 56, Timisoara-Cioreni, Vozokany™ si Male
Kosihy/M. 1417, M. 128%, M. 114, M. 65%, M
3717, M 277% si M. 39%, In ultima locatie, inelele
lamelare (forma 45 a) se combini cu formele 4 si 36
Giesler, plasate in orizonturile I-II, datate cronologlc
intre ﬁ)nma jumdtate a secolului X si a doua jumatate a
veacului urmdtor.

Cataramele in forma de ,/iri” sunt ilustrate de
doud exemplare ce provin din M. 304 si M. 691.
Ultimul exemplar (M. 691) are analogii la' Alba Tulia-
Tevorul Imparatului si se incadreazd fard dificultate in
tipul A Révész*. Catarama trapezoidal din fier (M.
517) se aseamdnd cu exemplarele de secolul X de la
Banov/M. 17% si M. 20%.

Inelele 13 G sunt destul de frecvente, fiind
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identificate in mai multe morminte: M. 36, M. 54, M.
417, M. 584 si M. 691. Spre exemplu, unele morminte
de rizboinici din necropola de la Alba Iulia-Zzvorul
Imparatului ( M. 115, M. 143, M. 144, M. 165 si
M. 177) aveau in compunerea inventarului funerar
cte unul sau doud exemplare/mormant. Cu o singura
exceptie (M. 115), in care inelul a fost realizat din
sirma rombica de aur (), celelalte exemplare au fost
lucrate din sirmi circulard/lenticulari de bronz (d=1,
14/1, 31- 2 cm, gr. sirmd= 0, 10-0, 19 cm).

Verigile circu%are din M. 304, M. 630 si M. 691
sunt accesorii de la piesele de armament si au analogii
la acest orizont cronologic in cimitirele maghiare dgin
Ungaria si Slovacia. In spatiul nostru, piese similare
se intlnesc in mormintele de rizboinici de la Izvorul
Impiratului/M. 143, M. 165 si Nadlac-Lutirie/M.
01"

Toporul dela Statia de Salvarel M. 691 se intilneste
la orizont de secol X la Gimbas- Miguriceal M. 3%,
Dudestii Vechi- ,,Movila lui Dragomir”IM. IV¥, Pécs-
Somogy®®,  Kecskemét"!,  Kiskunfélegyhdza-Radnti
Miklés  utca®, Székesfehérvar-Demkihegy/M. 6%,
Tiszaeszldr-Sinkahegyi,* Majs/M. 844", (%Ziszabercel-
Rictemets/M. 10*" si Piispokladény-Eperjesvilgy/ M.
205Y. Aceastd varianta (Il A Ruttkay, VIII A
Kirpi¢nikov, VI C Kovécs) cu origini in spatiul
risaritean® are lungimea cuprinsa intre 10, 2 cm -15,
5 cm si litimea taisului de 3, 2 - 5, 4 cm. Paralele din
spatiul Rusiei Kieviene, permit plasarea exemplarului

e la Alba [ulia inainte dg mijlocul secolului al X-lea.

Tolbele sunt reprezentate de resturile de armdturd
identificate in M. 304 si M. 630. Resturi de tolbi s-au
identificat si in alte morminte de rizboinici de la Alba
lulia-Statia de Salvare, cercetate in perioada 1981-
1985. Armaturi s-au identificat §i in alte necropole din
Ungaria, sud-vestul Slovaciei si spatiul roménesc, intre
care se pot mentiona Ordstie-Dealul Pemilor X2/M. 59
(in dreapta bazinului si coapsei)”, Timisoara-Cioreni,
Varsand-Movila dintre vii, Voiteni, Alba lulia-lzvorul
Imparatului/M. 115, M. 143, M. 219, etc”.

Varturile de sigeti au o frecventd mai mare in rindul
pieselor de armament, fiind ilustrate de exemplarele
din M. 36, M. 54 (smoc la umirul drept), M. 298,
M. 304, M. 392, M. 417, M. 517, M. 584 si M.
664. Depunerea sagetilor in manunchi/smoc, insi in
zone anatomice diferite s-a constatat si in mormintele
de rizboinici de la Izvorul Impératului: in regiunea
antebratului sting, cu varfurile indreptate spre partea
superioard a corpului (M. 177); la umarul sting ( M.
173); in treimea superioard a femurului sting (M.
144)>". Acest obicei s-a constatat si in alte necropole din
spatiul roménesc, cercetate la Varsand-Movila dintre
viilM. 33%2 si Origstie-Dealul Pemilor X2IM. 14%. Cu
exceptia unor forme mai deosebite din M. 298 (PL
[11/2) si M. 584 (PL. I11/2), majoritatea sagetilor se pot
include in tipul VIsi grupul B/ variantele 1 a-csi2a

Ruttkay, incadrate intre secolele X-XII.*

Pozitia de depunere a vaselor ceramice a fost
diferita: a.) intre sold si cotul sting (M. 691); b.) linga
cilcaiul sting (M. 664); c.) pe treimea superioard a
femurului drept (M. 630); (E) in exteriorul gambei
stingi (M. 537 b, M. 584). Stampile apar foar pe
func%ul vaselor de ofrandi din M. 630 si M. 537 b.
Decorul consti din bandi ondulata incizatd pe umar,
ce suprapune linii orizontale dese distantate (M. 584,
M. 691, M. 664, M. 537 b); linii orizontale dese (M.
517) trasate de pe umdr pana la partea inferioard (M.
630). Cu o singurd exceptie (12, 1 cm), majoritatea
acestor vase au indltimea cuprinsd intre 10, 7 cm-11,
4 cm, de fapt, una dintre trisaturile specifice pentru
secolul X la Alba Iulia. Distanta dintre morminte este
de maxim 10 m (intre M, 691 si M. 664, M. 54 si
M. 417 si M. 36 si M. 392). O anumitd grupare, cu
o distantd de maxim 5 m se poate constata in cazul
mormintelor M. 298, M. 304, M. 517, M. 537 b si M.
630. Cu exceptia M. 322 si M. 584, toate mormintele
de razboinici au fost identificate pe planul cimitirului
(PL XII-X1II).

Comparativ cu mormintele de rizboinici cercetate
in perioada 1981-1985 de citre echipa din care a
facut parte si Horia Ciugudean, constatim aici lipsa

licutelor din os de la arc. Indiscutabil ci, avem de-a
Eace cu un palier cronologic diferit, opinie sustinuta si
de forma toporului de luptd, prezent in descoperiri din
prima jumatate a secolului X.

Toate elementele de rit si ritual funerar ( pozitia
anatomica de depunere a vaselor de ofrand, pozitia
bratelor, ofranda animali §i pozitia i) ne indica pﬁ)asarga
acestor morminte in prima jumitate a secolului X. In
plus, un alt argument ce sustine aceastd opinie este
reprezentat de %ipsa ofrandei de pasire/oud ce apare
doar spre mijlocul secolului X, la pragul trecerii cre la
paganism la crestinism. Din aceasta perspectivi, optim
pentru corelarea acestor morminte cu primii rizboinici
maghiari patrunsi in zona Alba Iulia in primele decenii
ale veacului X. Acestia ficeau parte din escorta militard
a ducelui Gyla, un personaj important din stafful
maghiar din Pannonia ce se stabileste in Transilvania si
se identificd cu mediul populatiei autohtone. Gyla s
transforma in scurtd vreme intr-un disident ce fondeaza
un ,oievodar” in zond si reactiveazd crestinismul pe
filierd bizantind. Ideea ca, Hierotheus si-ar fi exercitat
autoritatea si asupra maghiarilor din Pannonia iese
din discutie, cu atdt mai mult cu cit, motivul religios
in special a insemnat debutul disidentei lui Gyla (sic
). Astlel, ,Voievodarul lui Gyla” sau ,Terra Gyla”
reprezintd a patra entitate politicd independentd din
spatiul roméanesc (Menumorut, Glad si Gelu), in
care coexistd elemente romanice, slave, maghiare si
bizantine.

Folosirea termenului de , Voievodatul Albei”
pentru secolul al IX-lea ni se pare foratd si fard
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acoperire gtiinificd, chiar si din perspectivi autohtona
si bulgara Pe de alti parte, termenul de ,, Voievodatul
de lo Alba Iulia” ar fi adecvat doar atunci cind am
utiliza i termenii de ,,Vozevoa’atul de la Dibica’,
Voievodatul de la Biharia® etc. De ce in cazul primelor,
wvoievodatul” se identifici cu antroponimul h(fenlor far
in cazul celui de la Alba, in cel mai fericit caz, doar
cu toponimul ? Ne deranjeazd faptul cd un lider din
staff (cel mai probabil chiar purtitorul demnititii
de gyula) a gestionat situatia din Transilvania la acest
orizont cronologic din punct de vedere politic, militar
si religios ? Cu exceptia acestui ,episod”, numarul
mormintelor de rizboinici de la Alba Iuha (sic ), in
special dar si din Transilvania in general dovedesc fara
echivoc faptul cd, maghiarii nu s-au instipanic §i nici
nu au cucerit acest areal geografic in a doua jumatate
a secolului X. Ceea ce se intimpld de facto dup anul
1003, reprezintd cu totul altd poveste istoricd !
Dincolo de continutul legendar, Gylz devine liderul
centrului de putere de la Blgrad si artizanul crestinarii
pe filier bizantind, asa cum o dovedesc si descopermle
arheologlce K. Horedt (1954) admitea existenta unui
voievodat in zona Albei inci de la mijlocul secolului
IX, reprezentat de cele doud asezari fortificate de pe
valea Muresului (Balgrad Tehgrad) aflate in sfera de
influenta bulgari.*® In opinia lui Stefan Pascu, anumite
clemente geografice, ofereau fn plus o anumitd
protectie acestul ,,vozevoa’at lantul muntilor vulcanici
Gurgh1u/Hargh1ta ranita estlca, R Tam Hategului”
(granita vesticd), u% Olr, pana la, Tam Fagamsulm
(granita de miazdzi) si marginea rasiriteand a Muntilor
Apuseni (granita de mlazanoapte)57 Din punctul meu
de vedere, intinderea acestui ,voievodat” este mult
mai micd, in comparatie cu estimarea ficuta de citre
academicianul Stefan Pascu. Cu toate acestea, Gyla
este exponentul unui ,voievodat” sau al unui centru
de putere, ce reprezintd astizi o realitate istorici
incontestabild ! Informaii/mentiuni mai mult sau
mai putin lacunare despre soarta acestui ,ducar” sau
Jvoievodar” si implicit a liderului Gyla se intalnesc in
diverse lucriri roménesti si striine, editate dupa anul
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Fig. I. 1-5. M. 36 with funeral inventory (drawings: M.
Blijan); 1. M. 392 with funeral inventory

(drawings: M. Blijan).
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Fig. II. 1-2. M. 417 with funeral inventory (drawings: Fig. IV‘\_/I- 1-8,9-21, 22-37. M 30§.With funeral
M. Blijan); 1-5. M. 54 with funeral inventory inventory (drawings: M. Bldjan).
(drawings: M. Blijan).

Fig. I1I. 1-5. M. 584 with funeral inventory Fig. IV‘Y;;ICII;tS(; r?l-%(}r,a%vzl;igz Mﬁgéjx;h e

(drawings: M. Bldjan); 1-4. M. 298 with funeral
inventory (drawings: M. Bldjan).
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Fig. VIII. 22-25. M. 630 with funeral inventory
(drawings: M. Bldjan); 1-2. M. 537 with funeral
inventory (drawings: M. Blijan).

Fig. IV-VIL. 1-8, 9-21, 22-37. M 304 with funeral

inventory (drawings: M. Bldjan).

Fig. VIL. 1-13. M. 517 with funeral inventory
(drawings: M. Bldjan).

Fig. IX. 1-21. M. 630 with funeral inventory
(drawings: M. Blijan).
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Fig. X. 1-5. M. 664 with funeral inventory (drawings:

M. Blijan).

Fig. XII. The positioning of M. 691, M. 664, M. 630,
M. 517, M. 298, M. 537 b and M. 304 within the

necropolis.
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Fig. XI. 1-9. M. 691 with funeral inventory
(drawings: M. Blijan).

Fig. XIII. The positioning of M. 54, M. 417, M. 36
and M. 392 within the necropolis.
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Fences : A Technical And Analytical Perspective On Blues

The author seck with this paper to bring clarity in Troy Maxson’s favorite song throughout the whole play. What
at a first glance would seem perhaps easy, proofs in fact to embody a wide connotative meaning. The complexity of
the Old Blue song will be brutally decomposed into pieces and analyzed as an allegory, as a piece of music and as a

comparison to Willie Nelson Ol Blues song “Hear it ring!”

Keywords: Blues, frame story, improvisation, deconstruction, harmony, rhythm

Listen to: Dexter Gordon - The Shadow of Your Smile

Various writers of music theory or even professors
trying to provide some accessible information for
students have expressed their understanding and
interpretation of the structure, history and popular
themes used in Blues songs in shelves of books worth
reading. In chapter 27 of his book “Theory for Todays
Musician” Ralph Turek, for instance, assigns Blues
with a remarkably succinct one-sentence Eeﬁnition:
“a repeating harmonic pattern that serves as the basis
for a succession of melodic, rhythmic and textural
variations”. Mark C. Gridley develops his belief in
“Concise Guide to Jazz” and declares tﬁat “Blues refers
to several kinds of music”, therefore he implies that
the vocal forms that have origins in Blues are “(1) field
hollers, which slaves devised from highly varied pitches
and rthythms for the purpose o% communicating
among themselves while woriing in fields; (2) ballads,
which come partly from European tradition for songs
that tell stories; and (3) music desired for dancers, such
as the ring shout”. Without doubt the themes in a
Blues song may extend from “Some makes you want

I ‘F‘
Qe

to dance” to “Some is slow and mellow”, as Gridley
would argue in answering the question of “What is
Jazz?”; although “Introduction to Jazz History” echoes
a deeper un(i:rstanding by suggesting that “secular
songs dealing with loneliness, infidelity, rootlessness,
or repression began to appear.” Far from being a too
precise theory though the most adequately one, Joseph
Kerman believes that loneliness, trouble and depression
as subjects for Blues songs are an “essential expression
of the African-American psyche”. Having an accurate
definition of Blues may be hard to obtain, however one
thing can be sure: without the existence of Blues, Jazz
music would not be the same or even more frightening,
the human ear would have never heard a pitch of the
so-called Jazz music.

Blues, the music of African people from America,
has highly influenced Wilson’s writings, therefore this
music plays a crucial role in understanding properly
the play. Apart of being an African-American culgural
element in Fences which will be later discussed in this
paper, [ strongly believe the Blues sung by Raynell and
Cory towards the end of the play cou%d e considered
as a frame story, where each verse from “I had a dog his
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name was Blue” to “Blue’s gone where the good dogs
go’ reiterate without any mistake Troy’s life in form of
an allegory.

“Hear it ring! Hear it ring!
I had a dog his name was Blue You know Blue was
mighty true
You know Blue was a good old dog Blue treed a
possum in a hollow log
You know from that he was a good old dog Hear
it ring!

Blue treed a possum out on a limb Blue looked at
me and I looked at him

Grabbed that possum and put him in a sack Blue

stayed there till I came back
Old Blue feets were big and round

Never allow a possum to touch the ground Old
Blue died and I dug his grave

I dug his grave with a silver spade Let him down

with a golden chain

And every night I call his name Go on Blue, you
good dog you Go on Blue, you good dog you

Blue laid down and died like a man Blue laid
down and died like a man
Now he’s treeding possums in the Promised Land

I'm gonna tell you this to let you know... Blue’s
gone where the good dogs go.”

Considering the first line “Hear it ring! Hear it
ring!”, Wilson’s intention is inarguably a method of
drawing the attention of the reader that a story will be
narrated. Furthermore, the words carefully chosen to
encompass the very first sentence carry a remarkable
musicality guiding the reader to a scenery where one
rings a bell announcing the starting point of an event.
Even without any knowledge in music or without the
descriptive action in the brackets “Cory (singing)”, the
reader will undeniably recognize that the sentence is
not random but is a line with the aim to create a song,

Wilson’s capacity to write Blues is deﬁniteigy
represented by the second line “I had a dog his name
was Blue”. The few words serve as an introduction to
the past life of the once living father. The past tense
of the verb “to have” shows Troy’s absence from the
family, while “a dog” mirrors the troubled life this man
was having. Obviously, by using this metaphor August
Wilson presents himself as both capable of writing a
comedy and a tragedy. The personification “Blue” is
a name of facade that in fact discloses the feeling of
sadness that Troy was unmistakably suffering from
towards the end of his life.

No lines exhibit a eulogy better than “You know
Blue was mighty true/ You E,low Blue was a good old
dog”, where %roy praises himself for being a good man
and not a disappointment or disgrace to his family.
However, these words coming from Cory and Raynell
mark a feeling of forgiveness, a sudden realization that
Troy, although he dif not seem to, was always trying to
do the best for them.

“Blue treed a possum in a hollow log” is a
metaphorical line describing his active intimate
relationship with his loving wife. Despite Bono’s
friendly advice not to hurt Rose, Troy’s extra
marital affair is also underlined in this sentence;
affair that will not only result in losing Rose’s trust
but an innocent child will be born. Throughout
the play Troy’s need of having an affair is exposed
from the first pages of the play “I eye all the
woman. I dont miss nothing.” Wilson’s response
to this line could be considered rather ironically,
as the song will continue with “You know from
that he was a good old dog”.

The first stanza ends abruptly with the repetition
of the first line “Hear it ring!”, albeit the meaning is
now distorted. On the account that Blues regards the
voice as the most important instrument, [ presume this
last ringing bell concludes the ending of a one stanza
prayer with what sounds as a strong pitched “Amen!”,
similar to the African-American churches.

The following stanza can be regarded as an elegy
where Wilson unveils Troy’s story since the appearance
of the baby until his deatﬁ, moreover having a total of
9 lines, the stanza could be fractioned in 3 parts each
of 3 lines.

The first part: “Blue treed a possum out on a limb/
Blue looked at me and I looked at him/ Grabbed that
possum and put him a sack” portrays the epic scene of
Troy’s homecoming with the baby and Rose accepting
to take care of the motherless, innocent child. The
possum introduces metaphorically the baby.

“She hears the back door open and looks toward
the porch. Troy is there, holding a small, fair-
skinned infant in his arms.

(...)

Rose: From right now... this child got a mother.
But you a womanless man. ”

The second part includes the next 3 lines: “Blue
stayed there till I came back/ Old Blue’s feets were
big and round/ Never allow a possum to touch the

round” and depicts Rose’s detachment from her
Eusband during the scene where Rose leaves the house
to attend a bake sale at the church; it metaphorically
represents the loss of the essential women in his life,
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his wife and his daughter. Troy’s “feets” being “big” as
Wilson illustrates portrays a visual representation of
Troy having an affair, while the word “round” clarifies
that at night he was always returning home. The word
“possum” as mentioned in “Never allow a possum
to touch the ground” employs a different meaning
than the baby, but as I deduct it points out to Cory,
therefore the upper sentence makes reference to Troy
turning Cory from his door as a result of a quarrel that
turned into a catastrophic father- son fight.

In the end of the second stanza: “Old Blue dies
and I dug his grave/ I dug his grave with a silver spade/
Let him down with a golden cEain” represents the third
part and the most aesthetic one, and which ultimately
can be associated with the death of Troy. The “silver”
and the “gold” colors the song and incarnates the
image of death and life. With “silver” symbolizing the
moon therefore the night, Wilson illustrates his point
that the head of the family is dead through letting the
reader imagine the darkest tragic night of the play
where a silver moon shines over Maxson’s family. The
word “spade” is not randomly chosen, as it may be
the reflection of Troy’s negative part, hurting people
with his words and actions. Acting in opposition with
“silver” is “golden” which undoubtedly serves as an
example for the richness in one’s life. Although Tro
has never been materially rich and had a troublecK
miserable life with nothing more than disappointment
for his work; Wilson unc?erlines that having a loving
wife, a talented child and a good friend one could be
rich. The reunion at the end of the play is exemplified
by Wilson’s choice of word “chain”.

Troy’s wish to be a football player has not been
forgotten by Wilson when he created this Blues song,
therefore the third stanza embodies cheering language
significant for any typical football game “Go on Blue,
you good dog you/ Go on Blue, you good dog you”.
Troy Maxson's death is described as being an honorable
one: “Blue laid down and died like a man”, therefore
it was obvious for his soul to reach the Gate of Heaven
“Blue’s gone where the good dogs go”.

Creating, performing and listening are major
characteristics of Jazz music as Donald D. Megill and
Richard S. Demory explain in “Introduction to Jazz
History”. These artistic activities, as designated by the
two authors, are significant for Jazz music. “In Jazz,
however, it is necessary for the performer to combine
all three at the same time. Musical creation is an active
part of any jazz performance and depends on the
performers” understanding of the developing creation,
an understanding gained only by their agility to listen
well”. The Blues sung by Cory and Raynell, except
being a proof of August Wilson outstanding creation
abilities, the reader’s only way to truly understand the
song was to go stanza by stanza and imagine listening
to t(ie African-American singing voice, “a bit breathy,

with a little vibrato”, as Charles R. Hoffer assumes,
behind the lines.

[ suspect this Blues to be August Wilson own
creation j)ue to the major differences in structure and
meaning it displays from Willie Nelson OI’ Blues song.

“I had a dog and his name was Blue I'll tell you
what old Blue would do Yeah Blue, Yeah Blue,
Yeah Blue

He'd go out every night about dark
And it wouldnt be long ‘til youd hear him bark
Yeah Blue, Yeah Blue, Yeah Blue

And I'd go out to see what he had
Itd be a great big opossum up a black-jack tree
Yeah Blue, Yeah Blue, Yeah Blue

I'd get a stick and I'd knock him down
I’'m going to bake the opossum good and brown
Yeah Blue, Yeah Blue, Yeah Blue

OF Blue he died and he died so hard
That he graveled little holes all over the yard Yeah
Blue, Yeah Blue, Yeah Blue

I dug his grave with a silver spade
And I lowered him down with a golden chain
Yeah Blue, Yeah Blue, Yeah Blue

And when I get to heaven, I'll tell you what I'll do
I’'m gonna get my horn and call OI’ Blue
Yeah Blue, Yeah Blue, Yeah Blue”

“The roots of jazz reach back to black Americans’
African heritage” is the statement Charles R. Hoffer
began his Chapter 28 in “A concise Introduction to
Music Listening” and he goes on by mentioning:
“They shifted the emphasis from the strong to the weak
beat, and the players launched into a decorated version
of the melocfy”. According to his belief, harmony
“was as conservative as any church hymn” while the
cords were “the same three that form the backbone of
traditional tone harmony: tonic (I), dominant (V), and
subdominant (IV)”. The confusion is abolished when
Ralph Turek provides the reader with more information
on ﬁarmony. He points out that Blues was originally
vocal where “a rhymed couplet with the first phrase
repeated, yielding the three—pﬁrase structure aab”. As an
example to his theory, he provides the following scheme:

Text phrase a (voice).Response (guitar)

Text phrase a (voice).Response (guitar)
IV
Text phrase b (voice).Response (guitar)
Vv
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Improvisation was the key to any Blues, and
according to Ralph Turek “the guitar response that
punctuated each vocal phrase may have initially
allowed the singer time to make up the next lyric.
Having a close look to Willie Nelson’s song, one would
agree that the aab form stanzas are being taken into
consideration, although in Wilson’s song only the
fourth stanza “Blue laid down and died like a man/
Blue laid down and died like a man/ Now he’s treeting

ossums in the Promised Land” respects the twelve-bar

lues (three measure phrases). The first line serves as
introductory statement, the second line is a repetition
of the first and it ends with a result in the third line.
Besides the obvious repetition of the lines, the aab
form stanza can be recognized also from the rhythmic
ends of the lines, consequently the couplet take the
form of a well-rhymed poem too.

Wilson attempted to break this rule and
deconstruct the lines in the third stanza: “And every
night I call his name/ Go on Blue, you good dog you/
Go on Blue, you good dog you” into a reversed version
of the aa’b form stanza. The obtained result is a 2bb
form stanza with the second and third line repeated
and the first one being the result of the two verses. |
regard this ingenious attempt as August Wilson's touch
ofg modernism to both the song itse%f and the play.

“A Concise Introduction to Music Listening”
regards the repetition of the material as an
important feature of the Jazz music. Hoffer
concludes that “Jazz has no form that is applicable
to all its styles. Generally it is a series of stanzas
based on the chords of a popular tune. The form
of the blues is more definite. A line is sung and
immediately repeated, and then a third line
concludes the stanza.” In conformity with Hoffer’s
theory, one may undoubtedly affirm that Wilson
used this form only for the forth stanza, while the
first and the second appear more elaborated and
due to the high use of verbs, these stanzas seem
more narrative than lyrical. Comparing these
stanzas with Willie Nelson OI' Blues song, the
structure is definitely distinct from the old folk
song, but the improvisation from the original
song and the adaptation to the play is remarkable.

As Hoffer mentions, improvisation is indeed a
fundamental component to the jazz music; however
“Traditionally jazz is not written down because it is made
up on the spot” is a fact that, in the present case, does
not apply. In contradiction with the previous theory,
think Donald D. Megill and Richard S. Demory that
Blues lyrics were passed down orally: “Since most were
composed and pEl ed by unschooled musicians, they
were not written cf:)wn Eut passed on orally, as is the
case with most folklore.” The “unschooled musician” in

Wilson’s play Fences is Troy Maxson, about whom later
in the play the reader finds out that he cannot read,
particharly in the scene where Rose accuses him for
signing some papers to send Gabriel to the hospital :

Troy: T told you I ain't signed nothing, woman!
The onl))lf thing I signed was the release form. Hell, I
can't read, I don't know what they had on the paper! I
ain't signed nothing about sending Gabe away.

The fact that the lines of the Blues song were
passed orally is applicable to the Blues in the play too,
as Bono admits to remember the song and Troy himself
confesses that the song was made up by his dad:

Bono: Hell, I remember that song myself.

Troy (singing): You know Blue was a good old dog.
Blue treed a possum in a hollow log.

That was my daddy’s song. My daddy made up
that song. “

The tragi-comic flavor Blues, an African-American
cultural element, used by August Wilson’s in the play,
is a frame story that perfectly retells Troy’s lier) in
form of an allegory. Wilson plays with the lines and
the rhyme scheme in such a way that creates a unique
interpretation of the old folk song. In understanding
the song, one must read aloud the song and use one’s
Eower of imagination to recreate the African-American

reathy voice. Wilson's song creation abilities exhibit
a harmonic pattern, a colorful or rather an aesthetic
image of Troy’s life by playing with metaphors, cheering
language, rngious connotative words, applying at the
same time the themes of loneliness and infidelity, as
well as decomposing the song into eulogy and elegy.
Without doubt, WiFson’s talent is best expressed in t?;
song.
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Liviu Simeon Florean, A Life Dedicated to Art

In the contemporary art, on the backdrop of seemingly contradictory fragments of the post-war, tumultuous and
expansive, modern and post-modern period, artist Liviu S. Florean develops the path of creation towards perfection,
summing up various inter and multicultural phenomena and manifestations.

His artistic destiny was exemplary, for his colleagues, and the national artistic life. An inner drama turned
over artists of the new regime, raved from financial perspective, responding mimetically to this change, having a
duplicitous, conspiratorial and guilty behavior.

Enthusiastic characters, full of aspirations, they abandoned their spiritual skills throughout their artistic journey,
conveying a proletarian artistic message.

The artist’s experience is the cornerstone of the transition from socialist realism to an art with deep roots in
national tradition, folk art, and with historical themes emerging from our past.

Coordinator of many monumental works of art and despite the restricting themes imposed by commissioners,
he finds solutions based on intelligence and intuition.

The interwar Romanian art is marked by influences of cubism and modernism. In the tumult of life, with social
tensions suppressing the cultural phenomenon, it was an opportunity to appropriate or recall some reference events
of the history of painting, of its most controversial period.

Keywords: art, culture, socialist realism, proletarianism, modernism.

het
9

In contextul artei si culturii contemporane,
pe fondul frimantirilor aparent contradictorii ale
perioadei postbelice, tumultoase si expansive, moderne
si post moderne, artistul Liviu S. Florean dezvoli cu
miiestrie gi perseverentd, calea creatiei spre desivrsire,
insumand in directii si abordiri diverse fenomene si
manifestiri inter- si multiculturale.

Din multe puncte de vedere destinul artistic al
lui Liviu Florean a fost exemplar, nu numai pentru
colegii sii de generatie, dar si pentru viata artistica
clujeani si nationali. Modelarea personahtatu artistice
s-a format sub patronajul pentru art, inrolindu-se in

miscarea cu caracter social si militar anti-burghez. Se
producea astfel un proces dintre cele mai semnificative
pentru atmosfera culturald a vremii, curente artistice
care isi afirmau la inceput vointa de a rasturna
perspectlva invechiti, de innoire a mentalititilor
vremii. Apropierea de modelele moderne, se ficeau
cu prudend §i nu intotdeauna se adoptau exemplele
cele mai semnificative.', Trauma acestui proces re-
educational care l-a obligat si-si remoé) leze din
mers personahtatea este trauma unei intregi generatii
de creatori, nascutl inainte de 1945, dar deveniti
activi dupi 1950”2, Deveniseri prima generatic de
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artisti profesionisti ai noului regim. Caractere active,
entuziaste si pline de nazuinte ideologice, si-au
abandonat pe parcursul drumului artistic deprinderile
si asi)iragiile spirituale, insusindu-si si transpundnd in
arta lor, mesaje cu caracter proletar. O adevarata drami
interioard s-a abdtut asupra artistilor noului regim,
rasfatati din perspectiva financiard, au rispuns mimetic
acestei schimbiri, avind adeseori un comportament
duplicitar, conspirativ si tdinuit de vinovdtie.’

Artistul Liviu S. Florean, deschizitor al seriei postbelice
aartitilor formati in primul Institut de Stat din Transilvania,
este niscut la 3 februarie 1928, in satul Sicirimb, comuna
Certeje. Este feciorul mijlociu din cei trei fi ai familiei
Florean: Emanoil, Liviu Simeon si Margjrit.

Casa pirinteasca(Sicarimb)

La sfarsitul secolului al XIX-lea, familia Florean se
remarca, ca o prezentd emancipati, civilizatd si educati,
cu mare influentd in rindul comunitatii locale, fiind
o familie instiritd, condusd in viatd dupd percepte
burgheze, se straduia si-si pastreze rangul, atat de greu
dobandit, in cadrul comunititii. Bunica dinspre mama
era de origine austriaci. Familia Anger Ignac s-a stabilit

in urma colonizdrii in zona minelor din Apuseni, unde
bunicul Ignac era maistru minier. Sotii Anger-Ignac
s-au integrat foarte bine comunitatii locale, fira a-si
pierde insd deprinderile culturale si lingvistice, fiind
vorbitori de germand, maghiar si romana*.

Fiica acestora Irina s-a casitorit cu Florean
Emanoil, localnic roman, din Tara Motilor, care dupi
terminarea studiilor a devenit sub-inginer minier,
preluind indeletnicirea intregii familii. In decursul
timpului, tAndra familie devine instiritd si condusa dupa

rincipii burgheze. La data nagterii lui Liviu Simeon, 3
gebruarie 1928, in societatea ardeleand, dupi o scurtd
inflorire, apar primele semne ale crizei economice.

Cel de-al doilea razboi mondial, dar si frimantdrile
sociale si economice ale societitiicontribuie la
inisprirea conditiilor de viatd. In ciuda instabilicagilor
si conditiilor grele de viatd, toti cei trei fii ai familiei
aspird la o viatd erudita, cu studii superioare, reusind
sa-si implineascd acest deziderat dupd incheierea
razboiului. Fiul cel mare, Emanoil Florean, a urmat
traditia familiei, absolvind Facultatea Minierd de la
Petrosani, devenind inginer minier. Peste doudzeci de
ani, a fost Sef de Exploatare Minier3, la Rodna Veche,
jud. Bistrita-Nasdud, Sisar- Maramures, Baia Sprie si
in ultimii ani Baia Borsa, strimutdnd experienta de
minier din Apuseni in Maramures’.

In iunie 1948, Liviu Simeon ajunge la Cluj, unde
se inscrie la Institutul de Artd P{asticé, avindu-i ca
profesori pe losif Bene si Andrassy Zoltan. Institutul
de Artd era subventionat in totalitate de stat si menit
sa pregiteascd artisti pentru Arta Epocii Socialiste.
Nevoia acuti a infiintdrii unui Institut specializat
de Arte Frumoase, pentru mediul cultural si artistic,
in Transilvania a fost stimulat de exercitiul didactic
al Scolii de Arte Frumoase din Cluj si Timisoara, de
manifestirile estivale ale Scolii de picturd din Baia
Mare, de la inceputul sec XX-lea si de sustinerea
entuziastd a Academiei de Artd din Bucuresti®.

Perioada interbelici este una plind de schimbari
pentru arta romaneasca. Influentele cubismului si ale
modernismului incep si prinda contur. In tumultul
vietii cotidiene, in care tensiunile sociale au suprimat
fenomenul cultural, pictura lui Liviu Florean poate
constitui un prilej de insusire sau rememorare a unor
evenimente cf; referingd a istoriei picturii, raportate la
perioada cea mai controversata’.

Dupa incheierea celui de al Doilea Razboi
Mondial, arta romineasci este promovatd sub
atitudinile ideologico-artistice proprii noii guvernari.
In toata perioada comunista dreptufla liberd exprimare
a artigil%r (si nu numai) este suprimat, domeniile
artistice fiind manipulate de sistem, iar doctrinele
estetice de bazd care urmau si fie insusite de citre
studenti erau proletcultiste si realist-socialiste, aparute
la inceputul secolului al XX-lea, intemeiate in mare
parte pe scrierile filozofice ale lui Marx, Engelssi Lenin®,
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Orice formd de manifestare artistici era o prezentare a
“omului nou”, operele de artd reprezentind in acelasi
timp succesul regimului comunist si evolutia tarii in
aceastd directie. Se urmadrea agadar sincronizarea artei
autohtone cu asimilarea eficientd a metodei realismului
socialist, dar si a stabilirii notiunilor fundamentale ale
esteticii marxist-leniniste. Astfel aparuse o reactie anti-
burghezi, ca un gest de revoltd, de desolidarizare fata
de clasa burgheza. Perioada interbelici este una plina
de schimbari pentru arta roméineasci. Influentele
cubismului si ale modernismului incep si prinda
contur. In jurul anului 1950 ia nastere ,Uniunea
Artistilor Plastici” (UAP),constituitd ca ,formd noud
si superioari de organizare a vietii artistice”, figurind
Jexpresia unitdtii metodei de creatie a arti;ti/%)r din
intreaga tard’.

Acesta era momentul aparitiei la Cluj a primei
generatii de studenti la arte plastice, din care ficeau
parte, pe langd Liviu Florean, Mircea Vremir, Paul
Sima, Festz Ladislau, s.a.

Un moment definitoriu in patrunderea lui Liviu
Florean in elita artisticd locald a fost cunostinta cu
maestrul sculptor Romul Ladea si sotia acestuia Lucia
Piso, care il prezinta tindrului ,burghez”, criticul Petru
Comarnescu.

Prima expozitie de grup la care a participat Liviu
Florean a fost impreuna cu Romul Ladea, Lucia Piso,
lon Mitrea si Paul Sima, organizata la Galeriile de Arta
din Cluj in 1963 si care s-a bucurat de un real succes.
Dintre persoanele si personalititile care au influentat
preocupirile sale artistice, putem mentiona prietenia cu
juristul Simion Curea (,Nasul”), dar si sculptorul Mircea
Spitaru, pictorii, Vasile Crisan, Nicolae Bilaj, Mircea
Vremir i Paul Sima, scenograful Gheorghe Codrea sau
Alexandru Cristea, citiva gintre prietenii si colegii cu
care Liviu Florean a colaborat la diverse proiecte’.

Un rol important l-au avut profesorii sii Anastase
Demian si Emil Cornea, care l-au indrumat spre arta
lui Charles Lebrun, Antoine Watteau, Nicolas Pussin,
dar si Michelangelo, Goya, Velasquez si Rubens la care
face apel Liviu Florean in elaborarea si realizarea creatiei
sale picturale. Anastase Demian, il apropie pe artist de
pictura lui Mircea Demetrescu, Tonitza si Patrascu.
Influenta ultimilor doi autori se v-a resimti pe tot
parcursul carierei sale artistice. Primul care recunoaste si
observa aceste particularitai este criticul Mircea Toca."

Liviu Florean a mai fost preocupat de pictura
decorativd, decorativismul ceramicii  traditionale,
frescd, mozaic i tapiserie. Desenul viguros si foarte
bine sintetizat, spre artele decorative, ﬁublat de linia
cromaticd, optim pentru creatia artei monumentale,
devine o caracteristica definitorie a operei sale.

Fireincircata de timiditate, reuseste foarte binesasurprinda
in autoportretele sale acea melancolie, dar si sensibilitatea care il
caracteriza. In pictura de sevalet, complexitatea si sensibilitatea
cromaticd au fost poate cel mai bine reprezentate.

Autoportret, 35x50 cm, ulei/ panzd,
Nedatat si nesemnat, Colectia familiei.

Portretul sotiei sale, Eugenia- ulei/placaj,
50x35 cm, semnat si datat, sus dreapta: Florean '60.

Dupa absolvirea Institutului de Artd din Cluj,
Liviu Florean rimane preparator universitar.

Din anul 1956, Liviu Florean devine profesor la
Scoala Populard de Artd. Din acel moment, didactica
si creatia artistici se vor pune in slujba formarii
generatiilor de tineri, in cultivarea ideologicd, artistica si
culturald, initiindu-i in problemele esentiale ale teoriei
si practicii artistice. A devenit un subtil mentor care
a indrumat pasii multor generatii de artisti. Scoala a
functionat in genul academiilor libere, pentru unii fiind
o etapa obligatorie de trecere la studiul academic, iar
pentru altii o0 modalitate de imbogatire a cunostinelor
artistice, dar rim4nand in sfera amatorismului.

Dupi anii 1970, artistul Liviu Florean devine mai
preocupat de propria artd, investind mai mult timp
in realizarea unor lucriri de mari dimensiuni, mozaic
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Portret de femeie cu bluza in dungi. Ulei/panza, 80x60 cm,
semnat si datat stAnga sus: Florean'60. Colectia familiei

Tanara cu cordelutd (Monica). Ulei/panza,
72x55cm, nesemnat si nedatat. Colectia familiei.

gresie, precum cea de la Palatul Administrativ Bistrita
sau uzinele ,Amitura” —Zaliu; mozaic marmurd,
Casa Radio, Cluj, 1970; mozaic ceramic, Complexul
studentesc Hajdeu; mozaic marmura, Arhivele Statului,
Bistrita, etc), dar si picturd de sevalet.

Experienta artistului este piatra de temelie in
realizarea trecerii de la realismuF socialist la o arta cu
raddcini profunde in traditia national, arta populari,
darsi cu tematici istorica, in care apar figuriemblematice
ale trecutului nostru. Astfel a intensiEcat preocupirile
de inovare a tehnicilor, folosind materialelor noi, in pas
cu revolutia din domeniul arhitecturii civile, pavilioane
administrative, case de culturd, etc.

In pofida restrictionarii tematicii impuse de
comanditari, artistul reuseste intotdeauna si giseasci
solutii bazate pe inteligenta si intuitie. Singur sau in
colective, a fost coordonator al multor lucrari de artd

monumentald. Aldturi de el si-au inscris numele la aceste
realiziri mai multi artisti, printre care: lon Mitrea, Paul
Sima, Vasile Crisan, loan Sbarciu, Gavril Gavrilas."!

Cel mai mare suport artistic, critic, dar §i emotional
a fost sotia sa, Eugenia Florean (Jeni), o distinsd doamnd,
mare iubitoare de artd, care i-a fost mereu alituri in toate
momentele vietii. Eruditd prin formare, Eugenia Florean
conferentiar universitar la Facultatea de Farmacie din Cluj,
chimist la bazi, i-a fost tovaras de viag, sotie iubitoare,
observator si fin critic de artd.

La 1 februarie 2006, Liviu S. Florean s-a stins din viat.

Artistul, Liviu Simeon Florean.

Note:

1.Dan  Grigorescu, Istoria  unei  generatii ~ pierdute:
Expresionistii, (Bucuresti: Editura Eminescu, 1980), 38.
2.2 Muzeul National de Arta din Cluj-Napoca, Liviu
Florean, 2006, 5.

3. Idem, p.5

4. ** Muzeul National de Arta din Cluj-Napoca, Liviu
Florean, 2006, 6-7.

5. Informatii oferite de unica nepoatd a artistului, Doina
Cherata, fiica fratelui Emanoil Florean.

6. ***, Muzeul National de Arta din Cluj-Napoca, Liviu
Florean, 2006, p.7.

7.loan Cristea, Curentele Artei Moderne, Pictura, (Bucuresti:
Editura Alfa, 2001), 5.

8. **Studii si cercetari de istoria artei, 1953-1956, Edit.
Academiei, (Bucuresti, Edit Academiei).

9. *** Muzeul National de Arta din Cluj-Napoca, Liviu
Florean, 2006, p.12

10. Toca Mircea, Pictori clujeni, Edit., (Bucuresti: Edit.
Meridiane, 1977).

11. **Muzeul National de Artd, Cluj-Napoca, Liviu
Florean, 17.
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Delirul alb: de la izvoare la estuare

— Secolul XIX: ciAnd britanicii ,inundau”

China cu opiu -

Dan POPESCU

Universitatea ,Lucian Blaga”din Sibiu, Facultatea de Stiinte Economice
Lucian Blaga University of Sibiu, Faculty of Economic Sciences
Personal e-mail: dan.popescu@ulbsibiu.ro

The White Delirium: From Sources to Estuasies

Drugs, this big scourge of the world today. But how did they spread in Europe and in the world? How did it go

from opium medication, to drug opium, a generator of illusions and fantasies? Have economic doctrines played a

role in this mutation? It’s interesting to pick up a little corner of the curtain of this show ...

Keywords: opium, phantasms, Oriental India Company, British Empire, “opium wars”, causes of drug use.
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@

»Prin invdtiturd se cdstigd intelepciunea, (un cartier new-york-ez repudiat de timp si care se

se dobandegte fericirea”  pribusea) etc.

Samuil Micu Dar cea mai ampla examinare — capitolul ,,Delirul
. alb” — am efectuat-o in problema stupefiantelor. Mai
In volumul meu , 7erra, lumini si wmbre”, aparut  putin prezentd atunci in tara noastrd, aceasta chestiune
in Editura Sport Turism, Bucuresti, 1988 (la ,Sport complexd si dificild a ,negutitorilor de naluci” si a
Turism” cenzura era mai laxd), cu un tiraj de 20 mii  unor tineri aproape de delir — ,delirul alb”, praful de
exemplare care s-a epuizat in cAteva zile, am inclus mai  narcotice — explodase practic in lume. M-am referit
multe analize ale unor probleme fierbinti ale lumii. i la marile eforturi ale statelor, ale multor organizatii
Printre acestea, ,Cildtoria neprevizutd a atomului” internationale, ale Interpolului etc., de a o conteni.
(respectiv abordarea pe larg a accidentelor nucleare de  ,Negustorii de fericire”, cu centre de productie in
la Harrisburg, SUA, 28 martie — 3 aprilie 1979, din  Asia, Africa, America de Sud, si pand in Europa sau
uternici. lar
or de afaceri
Ucraina, URSS aprilie — mai 1986, soldat cu victime, era de citeva zeci de ori mai ridicatd decat PIB-ul
cu o ampla contaminare a mii i mii de oameni, cu unor state industriale. Lupta cu autoritatile era
urmdri dramatice in viitor, eu conchizind ci energia ,ruinind” insasi societatea. Cum scria marele Wil
nucleard nu este o solutie sigura a civilizatiei noastre), ~Shakespeare in ,Masura pentru masura”, ,,Unii se ridica
pe urmd ,Hamburg, profesionisti pentru secolul XXI”  prin pacat, in timp ce altii cad prin virtute. Pe unii i
(constructia air-bus-ului in cooperare de catre mari desfata zeci de vicii, fard ca ei sd rispundd de vreunul...
tari industriale europene), dar si ,Infernul din Bronx”  In schimb altii plitesc din plin o unici greseald”.

fericire luat in pripd si fard victime directe, colaterale ~ Statele Unite, erau puternici. Foarte
sau in timp, dar mai ales a celui teribil de la Cernobil, piata” era ,stimulatd’ sa ceard. Cifra
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Care este, insa, situatia astizi, ce perspective de
imbunatitire se videsc? Si, mai ales, de uncﬁ: a pornit
totul si — dacd au contribuit — lucru foarte important,
cum au generat si stimulat marile curente economice
raspandirea i proliferarea drogurilor? Fard de 1988
au trecut anii, am avut si alte, mult mai multe, surse
bibliografice la dispozitie. Am vizut lumea, in buni
parte, de la ,fata E)cufui” (Amsterdam, Cape-Town,
St. Louis, San Paoli, Roma si Pescara, Nantes si Paris,
Buenos-Aires, Damasc, Moscova etc., etc). Intr-un fel
sau altul, Rom4nia a intrat si ea in joc. , Vinzitorii de
vise” si-au rafinat tehnicile, consumul a crescut mult.
Sunt zeci si zeci de milioane de bolnavi. Banii sunt
foarte multi. De multe ori, mijloacele de rispuns ale
politiei si autorititilor nu sunt pe masurd, nici acum,
dimpotriva aproape nici un buget nu se poate compara
cu cifra lor de afaceri. lar intre timp pripastia s-a
accentuat. Mult, urias. Sunt progrese, dar mici. Acum
aproape cinci decenii filmul american , Filiera franceza”
(,French Connection”, 5 Premii Oscar in 1971, Gene
Hackman, Fernando Rey, Tony Lo Bianco, Marcel
Bozzufh etc.) releva doar detalii ale acestor confruntiri
inegale. latd, de pilda, 2 agenti se chinuie in masini
ore multe si minincd sandvisuri ieftine, in vreme ce,
cei doi panditi de ei iau masa tacticos, rafinat, intr-
un restaurant de mare lux. Bucatele cele mai alese.
lar lucrurile — repet — au evoluat in riu... Deci pot
sa-mi formulez mai profund mai multe judeciti. S
incercim, cu precidere in termeni economici, o schitd
a fenomenului.

Ce ne spun cifrele OMS-ului? latd, in 2016
doar in Statele Unite, au murit de o supradozi de
narcotice (,overdose”), 60 de mii de persoane. Cifra
s-a amplificat in 2017, deopotriva cu cresterea in anul
respectiv — fagd de 2016 —, cu 30% a numdrului de
spitalizati de urgentd imputabil acestei supradoze.
Cercetitorul francez Hugues Demeude arita cu un an
in urmd (Histoire, nr. 858, iunie 2018, ,Opium. La
Grande Histoire d'un empoisonnement planetaire”) ci, in
multe situatii, ,,cauza unor astfel de ravagii poartd un
nume: opiumul”. Mai detaliat, produsele din opiu sub
toate formele: heroina — in toate ipostazele ei - (i)erivaté
din opiu, dar si medicamentele analgezice de sinteza
realizate din opiu si date sub retetd (Oxycontin, Fentanyl
etc.) care ii determina pe multi din consumatorii lor s
devina dependenti s.a. Un drog din tarile exotice care
ar Hpirea ,depasit’? Dimpotriva. O piatd cu adevirat
infloritoare. latd, suprafetele cultivate cu mac in 2017
au reprezentat doar in Afganistan circa 330 mii de
hectare, mai mult cu 63% fagi de 2016, ca sa nu mai
vorbim de suprafetele aferente a fel de fel de carteluri
ale drogurilor de pe alte continente: America de Sud,
Asia etc. OMS-ul relevi ci numirul consumatorilor de
opiu si care se drogau prin injectie, se ridica, in lume,
in 2014, la 15 milioane de persoane, iar 2,5 milioane
de americani erau dependenti astfel. Dar cei care nu

erau si nu sunt prinsi in statistici? Numerosi, desigur.
Pentru tinerea cit de ct a chestiunii sub contro%, 0
imensd cheltuiald, de cele mai multe ori de la bugete,
dar si bani cheltuiti de bolnavi din propriul buzunar.
Ca sd nu mai spunem de complicatiile produse astfel in
economie. Si ca si nu mai vorbim de imensul potential
negativ care se intrezireste, astfel, pentru viitor. Se
drogheaza unii dintr-o generatie dar terapia lor este
platitd, sustinuta, deseort, de o alta generatie.

Ce s-a intimplat, in fapt, de am ajuns intr-o
astfel de situatie? Care au fost factorii, care au fost
motivatiile, care au fost desfisurdrile? Problema a fost
si este deosebit de complexd, de complicati. Tine de
economic, tine de politic, de social, de cultural, de o
anume uzantd, de o anume sensibilitate, chiar ereditate
etc. S-au scris milioane de lucrari astfel. Vom ridica
doar un mic colg al cortinei, accentuind perspectiva
economicd. Narcotraficantii si mafiotii care ,injecteazd’
in economia mondiald sume considerabile, nu au ficut
altceva decit sd reia, in felul lor, ilegal, comertul cu
opiu nu de putine ori legal si dezvoltat la ,scard mare
de citre monopolurile statelor occidentale — cum scrie
Hugues Demeude - in intregul secol XIX si pand la Al
Doilea Rizboi Mondial. Avind ca ,sef de orchestrd”
,Anglia care a innecat practic China, in secolul XIX,
cu opiumul pe care il producea in India”. Cohorte de
bieti indivizi otravit, dgvenigi toxicomani, isi cheltuiau
pand la ultimul banut in fumeriile” sordide, iar
altii, ceva mai putini poate, in stabilimente luxoase.
Adevirate cutremure sociale. Destul de departe, insa,
de episoadele exotice din Europa si America. Marele
Bau(felaire fuma opiu, la fel Benjamin Franklin, Walter
Scott, dar si Berlioz, Oscar Wilde si multi, multi algii.
Spirit, imaginatie fecunda, elevata, rafinata, izbavitoare,
artd sublimd Nicidecum, captivitate maladivi in
conditiile unei anume epuiziri, fatd de reactii psihice
si anatomice iesite din tipare, chiar morbide. Ei au
fost mari nu pentru ca se drogau, ci mai ales datoritd
calititilor lor exceptionale, culturii acumulate, iar
drogurile i-au dat inapoi si le-au scurtat viata...

Dar cum s-au dirulat evenimentele de la chiar
inceputurile lor? Contrar mai multor idei intr-un
fel consacrate, ,opiomania” nu a fost o specialitate a
Extremului Orient (Asia Risariteand si de Sud-Est dar
si teritorii extrem rdsaritene ale Rusiei precum si cele
ale regiunilor apusene ale Oceanului Pacific) pe care au
descoperit-o Occidentali si alti europeni in momentul
colonizarii. Fie ca otravd, mult mai putin, fie ca
remediu cu virtuti medicinale opiumul era cunoscut
inca din antichitatea mijlocie de catre sumerieni si de
catre greci. Ceea ce Occidentali si Orientali europeni
au uti%izat si el pand in secolul XX, folosind, pe scard
mare, ca picaturi acel ,laudanum” (un amestec de opiu
cu alcool[; sau vinul de opiu. Era si modern, iar pe
moment era si eficient.

Si revenim, insd. Dar daci macul si sucul siu
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au dat nagtere la opiu, fiind incluse in farmacopeea
asiaticd inainte de venirea celor din Occident, potrivit
mai multor istorici practica de a fuma aceastd planta-
substanta se pare cd a fost introdusd de catre negustorii
arabi urmind ,Drumul métasii”. Imperiul de Mijloc
(China) nu este, deci, leaginul opiumului, el, insa,
va deveni principalul debuseu comercial al sau atunci
cand in secolul XVIII negutitorii Companiei Indiilor
Orientale (East India Company — E.I.C.) vor vinde
chinezilor opiumul lor ,european” ce incepuse sa fie
cultivat de englezi in India, unde existau piméanturi iar
plantele mama aveau un climat propice. Era, totusi, un
drog care fascina, in primul rind, pe victorieni. In , East-
Enc%’ -ul Londrei crescuserd ca ciupercile fumeriile —
unele ,planturoase” — in care nu doar dezmosteniti ai
soartei fumau cit era ziua de lungd si mai ales seara
si noaptea ,linistitorul opiu”, ci si mari personalititi
iterare precum — pe lingd cei aratati — Thomas de
Quincey, Charles Dickens, Samuel Coleridge, George
Eliot etc., cilitorind intr-o lume magica, ({ge niluci si
naluciri care, intr-un fel, sperau sa-i inspire. Saloane
astfel erau si la Paris, la Berlli)n, in alte locuri, Friedrich
Nietzche sau Pablo Picasso mai tarziu, au fumat si ei
opiu.

Era vremea in care in Anglia, Franta, in Europa
de Vest opiumul si mai ales laudanum deveniseri o
veritabild aspirina a secolului XIX si debut de secol XX.
Laudanum era un analgezic demonstrat si pe care il
puteai procura cu un pret derizoriu in toate Fgrmaciile.
S4 notam ci numai in Anglia in 1827 se consumau
6 tone de opium si derivate ale sale, si mai mult de
18 tone in 1859. Pentru un astfel de consum trebuiau
importate in anii amintiti, ca materie brutd, 56 tone,
respectiv, 140 tone. Oricum, insa, importul incepuse s
devanseze consumul din Anglia, astfel ci englezii — din
perspectiva intereselor faimoasei amintite Companii a
Indiilor Orientale - redirectionau opiumul brut crescut
mai ales in Bengalul indian spre Europa Continentala
si cele doud Americi, cu precadere cea de Nord.

...Totusi, bogitia EIC (East India Company),
societate privata cu drepturi cistigate incd din 1600
sub regimul Reginei Elisabeta I, nu se sprijinea doar
pe comertul cu mac si opium. Vasele Companiei
navigau in China de unde, pentru englezi, incepuse s
se vadeasca o sete nestavilita pentru frumos. Inci de la
primele contacte, chinezii devenisera mari furnizori de
mitase, de ceai, de piper, alte mirodenii, de portelanuri
pe urmi, etc., etc. lar datoriile se acumulau, chinezii
necumparand nimic sau aproape nimic din Anglia si
alte mari tari europene. A rimas in istoria economici
a lumii depesa laconici pe care Impiratul chinez
Qianlong a trimis-o Regelui englez George al III-
lea: ,Nu acord nici o valoare obiectelor striine, chiar
ingenioase, si nu am ce face cu produsele manufacturate
din tara Dumneavoastrd. Sunt insd constient — mai
lasd sa se inteleagd imparatul — ci ceaiul, mitasea si

portelanul produse de Imperiul Celest sunt absolut
necesare natiunilor europene si Dumneavoastrd ingiva’.

Compania Indiilor Orientale trebuia sa-si soldeze,
deci, deficitul comercial in lingouri de argint.Ceea
ce era greu de conceput intr-o vreme in care nu atit
schimburile interne cit mai ales cele internationale
erau dominate de curentul mercantilist. Intr-o
asemenea lumind, propdsirea economici a unei
economii, a unei tari era sustinutd — si probatd — de
acumularea de metale pretioase — monezi, lingouri,
aur, argint etc. Or, un sold deficitar astfel al balantei de
plati, in spetd scurgerea respectivd de argint era privita
de decidentii regali ai An Eei ca foarte grava. In plus,
cum subliniaza istoricul grancez Philippe Chassaigne,
,in secolul XVIII argintul devenise dificil de procurat”,
addugind eu ci minele erau indepartate si aveau deja
o productivitate slabd. Totusi, englezii au inteles ci
puteau vinde in China o marfi teribili si care crea
dependentd, deci controlul pietii: opiumul. Pe lingi
dezvoltarea navigatiei, pe langa colonialism, cu partile
lui bune si mai putin ﬁune, pe langa dezvoltare, iatd
mercantilismul contribuind la ceva riu: comertul cu
opiu,

Inci din secolul VI negustorii arabi il vindeau
in ,Imperiul Galben’, pentru cunoscutele uzante
medicale. Insa, de prin secolul XVII, incepuse deja s
fie rispandit aici i pentru fumat, amestecat cu tabac
adus dl:i)n America, via Filipinele spaniole. Potrivit unor
dovezi cit de ct pertinente, primii europeni care au
vandut opiu in China au fost portughezii, stapanii,
pe atunci, ai unui imens imperiu coFonial. Pe urma
olandezii, si ei cu numeroase colonii. §i, iatd, in mult
mai mare masurd, englezii ce vroiau si inlocuiasci
astfel argintul platit chinezilor pentru marfurile ce le
importau de aici. Englezii aduceau opiu din Indiile
lor, cum aritam, din provincia Bengalului, unde
cultura macului, larg extinsa, se afla in mod nemijlocit
sub stapanirea (administratia) Companiei Indiilor
Orientale. lat, in 1729, in pofida unor interdictii
dictate chiar de imparat (Impdratul Yongzheng)
intrau in China, de la englezi, mai ales, dar si ceva (%e
la altii, 100 tone de opiu. In 1775 — 175 tone, iar in
1800 — 200 tone, in 1838 — 2500 tone. Pe linga alte
produse, ieseau bani seriosi de aici. Corufgie, fealerii
de atunci, autorititi locale si centrale, totul ,se rezolva”
corespunzitor. Shanghai, port si mare aglomeratie
urband, era placa turnantd. Desigur, totul pani la un
punct.

Cand interdictiile pe partea chineza au devenit
extrem de severe — ,nave barbare se inghesuie cu
opiu in porturile noastre”, se scria intr-un document
al timpului —, Imperiul Britanic va declansa cele 2
cunoscute ,Rizboaie ale opiumului” - intre 1839-
1842, Primul, si intre 1856-1860, Al Doilea, cind
englezilor li s-au aldturat si francezii, rizboaie de
impunere si sufocare si in care Imperiul Britanic, net
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superior ca nave, dotare, armament, tehnici de lupti,
a izbandit fard prea mari eforturi. In bund parte in
lumina respectarii politicii de ,liber” schimb — iatd ci
ea se realizeazd si cu forta. In urma lor, comertul cu
opiu aproape ci s-a legalizat, acceptindu-se ca guvernul
imperial chinez si primeasca un mic procent la fiecare
balot intrat in China. Se spune ci astfel a fost pusa in
operd o ,intoxicatie lani('fl)caté a Imperiului Chinez”.
Lucrurile s-au compgcat apoi deoarece chinezii insasi
au inceput si cultive macul de opium. Se obtinea astfel,
este drept, un drog de mai proasta calitate dar care era
mai ieftin, cu mult mai iegin. Potrivit unor statistici
de la inceputul secolului trecut, la o populatie totald
de 430 de milioane de locuitori, se puteau numara
peste 20 de milioane de ,fumitori” de opiu, plus cei
,nelnregistrati” si in afara femeilor si copiilor care,
multi, Elmau si ei, dar mai putin. In China se videa
,0 adevarata fumdraie nationald”. Era amenintatd insasi
esenta vitald a Chinei. Dar ce nu face banul, profitul,
apropo si de actualitate.

.91 a inceput lupta pe doud fronturi impotriva
acestui imens viciu si mare, imens riu. In Anglia, mai
ales sub egida Bisericii protestante — acesta era primul
front. Dar si a unor politicieni britanici importanti care
in anii de debut ai secolului XX nu se mai opuneau —
dimpotrivd — unor politici — si aici se relevi al doilea
front — de prohibitie respectivi ale guvernului chinez,
vizdnd chiar eradicarea productiei, a importului si
a consumului de opiu in China. Astfel ca productia
nationald de opiu a Chinei nu doar declina, ci chiar se
prabusea (de la 35 mii tone in 1906, la 4 mii tone in
1911), in vreme ce importurile amintite care proveneau
din India — Imperiul Britanic — inregistreaza si ele o
scadere vertiginoasd. ,Seniorii chinezi ai razboiului”
nu au acceptat insi o astfel de evolutie, astfel ca in
China, se mai pistra larg acest viciu, pand spre anii
1920 si chiar 1950, cAnd mésurile de eradicare au fost
si continud si in prezent sd fie extrem de dure.

...Era, din pacate, doar un inceput al atit de
gravei in prezent probleme a stupefiantelor. Nu doar
opiumul, ci si alte substante basculeazd acum nu spre
China ci spre Europa. Proces incurajat si de necesititile
terapeutice ale celor 2 cumplite Razboaie Mondiale.
Opiumul, sub mai multe forme, alina durerile, era

medicament si cine mai statea, in toiul luptelor, al
spitalelor inundate de singe, si faca distinctie intre
bine si riu. Marele scriitor romé4n Victor Eftimiu are
chiar un roman despre opiv, , Chimonoul instelat”, cu
happy-end in carte dar fird happy-end in realitate.
Si apoi spre Statele Unite unde s-au impletit conditii
sociale, culturale, politice, ale libertatii individului
etc., care au ficut ca aici, de vreo 4 decenii bune, si
aflim o adevirati explozie a consumului de droguri.
Totodata, explozii® asemdnatoare, ,moderniste”
intAlnim in tari din America de Sud, in Rusia si alte
state foste comuniste etc. In ce priveste curentele
economice, nu mai erau de mult mercantilismul si nici
chiar liberul schimb intr-o forma stricti, societatea
trecuse si incd trece prin gandire clasica liberald, prin
marginalism, prin marxism, prin neoliberalism, prin
postindustrialism, prin postmodernism etc., dar
drogurile isi afld cu precicfere albia in ceea ce nu s-a
eragicat. In saricie, in lipsa de idealuri, in ignoranta
etc., iar toate aceste s-au vadit si se videsc, din pacate,
cu multd fortd astizi. Masurile ,contra” incep, insi, s
devina peste tot foarte severe, cu adevirat ,globale”.
Si sperim intr-o ameliorare a situatiilor generate de
acest mare si cumplit flagel, drogurile, si chiar intr-o
eradicare a lui. Sunt evolutii care costd imens societatea
umana. , Profitul social” este, insi, mai mare. Oricum,
saricia, ignoranta, mizeria, lipsa idealurilor, lipsa
,motoarelor” pentru dezvoltare in numeroase tari
reprezintd problema cea mai grava a timpului nostru de
a cirei rezolvare depinde chiar viitorul lumii. Ar trebui
dezvoltare si progres pentru toti.
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Wilhelm von Humbold is often invoked as the father of the modern research university ideal, but it is not
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Despre adevarata educatie

Dintre toate subtilele mecanisme de examinare
in educatie, sistemul de notare, poate printre cele mai
funeste, pare s fie cel care, paradoxal, s-a banalizat si
integrat cel mai bine in conceptul de scoald — pind
a devenit aproape sinonim cu ea, iar astazi e greu de
inteles cd a existat o perioada in care nu era folosit deloc
si privit cu scepticism. Cind a inceput sa se introduci
un sistem de notare in mediul universitar german, pe
la sfarsitul secolului al XVIII-lea, unii dintre profesori
i se opun. E A. Wolf, care conducea atunci un seminar
de studii clasice, raspunde ministerului care solicita
informatii despre studentii seminarului, ce-ar fi urmat
mai tArziu si fie profesori de gimnazii, ci o notd nu
spune mare lucru despre un student si, mai ales, nu
intotdeauna ce trebuie sa stii si ci cel care lucreaza cu
studentii indeaproape e si cel care cunoaste abilitaile
lor dincolo de ce poate fi exprimat intr-un singur
numir.'! Unde ini;ianistemul de notare era, asadar, un
mijloc al birocratilor de a se asigura ci invatatii care
ajung mai tArziu in slujba aceleiasi birocratii sunt bine
pregatiti, in secolul XIX examenul scris si sistemele de
notare devin omniprezente si incepe s se rispindeasca

confuzia care se face si azi intre calificativ si abilitate
generald.

Ce e surprinzitor insi este cate dintre discutiile,
cartile, eseurile despre educatie din secolele XVIII
sau XIX, de la Locke la Dewey sunt cu adevirat
administrative sau interesate de maniera in care poate
fi gasit coeficientul acesta perfect care traduce numeric
abilitati cognitive generice. Dintre cele importante,
aproape niciuna. gfeoreticienii clasici ai educatiei
nu aveau obsesia rezultatului cuantificabil. Cineva
interesat de aspectul pragmatic al problemei ar putea
spune cd dsta e si motivul pentru care a fost atit de
greu pentru multe dintre idealurile pedagogice nascute
in Secolul Luminilor si fie puse in practica — unele
devin raspandite abia la inceputul secolului XX, iar in
coltul nostru de Europd, unde in anii 1990 pedeapsa
corporald era o practica obisnuitd in gimnaziile tarii,
chiar mai tarziu. Si e adevarat cd atunci cind se vorbeste
despre educatia modernd se vorbeste poate prea mult
despre Rousseau si Humboldt si prea putin despre
miii)e de indivizi anonimi, mai putin abili filozofic, dar
inzestrati cu un mai pronuntat sim¢ al utilului, care
in toatd aceastd perioadd deschid scoli si infiinteazd
biblioteci comunitare sau creeaza resurse de invatare
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pentru sutele de mii de autodidacti ai secolului XIX a
caror poveste abia dacd a inceput sa fie scrisi.

Dar cu toate ¢ numele Fui Humboldt revine des
pe buzele intelectualilor-birocrati contemporani, ca
un soi de garant al seriozitdtii pe care acestia o acorda
yidealului” educational, in multe dintre discutiile
despre rolul educatiei, in marele calcul administrativ-
financiar si in intrecerea veseld de a racorda totul
la logica de piata, se pierd adesea din vedere tocmai
raddcinile filozofice ale acestui ideal.

Trebuie spus cd putini dintre teoreticienii clasici ai
educatiei n-ar fi fost scandalizati de sistemele de educatie
europene contemporane, centralizate, subordonate
ministerelor, trebuind si pund in aplicare programe
standard, veghind item cu item daci manualele
oficiale respectd cerintele ministeriale, lisind foarte
putin la latitudinea comunitagii locale s.a.m.d. Acesti
teoreticieni crescuserd ei insisi intr-o vreme cu sisteme
de educatie autoritare de care, tocmai, voiau si scape.
Cum foarte putin din Wilhelm von Humboldt rimane
tradus in roménd, nu se intelege poate intotdeauna cit
de radical e sfatul lui ca singurul scop al universititii e
ca ea s devina un spatiu in care studentul si profesorul
se intilnesc in numele stiintei si cd singura reguld a
acestei intlniri este cd stiinta trebuie, intre ei, tratatd
ca un lucru nici pe de-a-ntregul deja gasit, nici care
va putea f1 gasit vreodatd cu totul® (care este poate cea
mai importanta frazi din istoria cercetirii moderne si
fundamentul teoriei universitatii ca spatiu al cercetarii).

E drept ci azi in mediul universitar se vorbeste
des despre ,excelentd” si ,viziune” si ,rezultate” si
tindem s intelegem ,cercetarea” contagiati de cAmpul
semantic al acestor termeni, imprumutati din limbajul
de lemn al birocratiei universitare americane, dar pe
Humboldt nu-l preocupi atit excelenta, cit formarea,
nu atat rezultatere, cat parcursul. Nu e orb in scrierile
lui la considerentele pragmatice, dar crede ci orice
scop pragmatic este un tel secund, pe care cFreocuparea
stiintificd 1l satisface colateral. Statul, deci, profitd
oricum de pe urma muncii universitare de cercetare,
dar universitatea nu trebuie ginditd ca masinarie
care produce pentru stat, ci ca spatiu in care cel care
se scoate pentru prima oard din relatia de obedientd
profesor—efev cautd sa devind cea mai bund varianti
posibild a sa si-n care profesorul nu-l poate ajuta si
fac asta decAt facind oricum ceea ce ar trebui sd faci
cel mai bine: stiind si gandind (adicd urmdrindu-si
propriile interese).

Intr-un scurt tratat politic pe care l-a scris in
tinerete si care n-a fost publicat cfecﬁt in 1851, dupi
moarte, Humboldt — incd nestiind ce si faci cu viata
lui, lipsit de abilitagile sociale ale mult mai faimosului
frate mai mic si de aplecarea acestuia pentru stiingd,
ezitAnd intre a fi ofiter sau birocrat sau savant — incearci
sa pund pe hirtie, in umbra Revolutiei Franceze, ce fel
de relagii credea ci trebuie s existe intre individ si stat.

Cum ideea centrald a intregii lui filozofii de viagd era ci
individului trebuie sd i se dia libertatea care si conduca
la ,cea mai inaltd si mai armonioasi dezvoltare a
puterilor sale intr-un intreg™, nu crede ci statul l-ar
putea ajuta cu ceva. Nu merge atit de departe cAt avea
s mearga cteva decenii mai tarziu Thoreau in On Civil
Dz’sobeﬁmm spunind ci cel mai bun guvern e cel care
nu exista, dar (i)é una dintre cele mai solide expresii ale
liberalismului clasic, in care singura functie a statului
e protectia cetdteanului. Eseul nu trebuie deloc inteles
ca 0 apologie pentru noninterventionism in economie
si deci ca o apologie a liberalismului economic, fiindci
motivele pentru care Humboldt respinge tutela statului
suntin primul rind wmaniste. Omul, pentru Humboldt,
nu trebuie in niciun fel sacrificat cetdteanului si, daci
primeste o educatie, aceasta nu trebuie si- reduci la
o functie in marele mecanism social. Orice formare
trebuie inteleasd ca ducind cu un pas mereu dincolo de
utilitate sau dincoace de ea; iar icg)ealul acesta umanist
meritd mentinut nu atdt pentru ci poate i atins, ci
pentru ca, prin telul lui superior i intangibil, formeaza
in noi intervale, deprinderi, reflexe, in si prin care ne
gandim la noi ingine nu ca fiind pentru ceva anume,
ci doar ca fiind noi insine in libertatea noastra ceea ce

utem fi cel mai bine. El crede de altfel ca munca in
Einqnu se termina niciodata.

In stilul tautologic al idealismului german, nucleul
acesta de credinte va reveni citeodatd verbatim in
scrierile lui (nu foarte multe) despre educatie, de unde
se vede ci ideile de la baza universitatii de cercetare pe
care a mosit-o au subiacente ct se poate de politice;
n-au lipsit speculatiile cum ci eseul a aparut dupi
moartea lui tocmai pentru ci trebuia si astepte un
moment istoric mai prielnic unei asemenea filozofii,
care in Germania conservatoare ar fi putut trece drept
radicald. De altfel, multi dintre corifeii germani ai
vremii au fost republicani convingi in tinerete si au
ajuns adesea, spre sfarsitul vietii, tocmai in serviciul
monarhilor pe care in preajma Revolutiei Franceze ii
crezuserd rebuturi ale istoriei.* Unii, ca Goethe (care
a fost — e drept — intotdeauna mai conservator),
raman in serviciul printilor trei sau patru decenii, iar
Humboldt insusi n-o si se poata feri de pericolul acestei
contradictii biografice cind, liberal convins, accepta s
stea optsprezece ani in serviciul regelui prusac, timp in
care incepe o reformd universitard si ajunge unul dintre
cei mai mari diplomati ai Europei.

Desi nu e deci lipsit de un sentiment al datoriei
civice, e mereu constient de pericolul uniformizarii
sociale si spune in acelasi tratat ca dacd o comunitate
are vreun rost, el nu este acela de a ne face pe unii
sa devenim ca ceilalti, ci doar si creeze un spatiu in
care se deschid ,cdi de comunicare” de la unit /z algii.
Autonomia este sfinti. Energiile individului, puterea
sa lduntricd (inwohnende Krafi) trebuie conservate
si mereu ajutate si se manifeste, in toatd diversitatea
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lor. Tocmai de aceea vorbeste in tratatele sale despre
educatie despre un Bildung subiectiv, spre deosebire
de o Wissenschaft obiectivi’. Subiectiv in sensul in care
lucrurile pe care, in educatie, le primesti din afard
infloresc in tine insuti alimentate de energiile proprii,
in sensul in care chiar si ceea ce primesti cﬁn afgré este
preluat si prelucrat intr-o forma individuala, ca intr-
un fragment excelent din Prometeul lui Goethe, pe
care-| citeaza undeva: Hast du nicht alles selbst vollena}e)t/
Heilig, glithend Herz? (Nu le-ai implinit tu singura pe
toate/Inima sfintd si arzdtoare?).

Motivul pentru care cere autonomie universitard e
si pentru ci interventia statului ar fi ddunatoare intr-o
institutie in care tinerii, pentru prima oard eliberati de
vechile relatii de obedientd profgsorale si in compania
celor asemenea lor, invata sa nu mai invete, ci si facd.
Vorbeste despre universitate ca despre o emancipare dela
invatarea propriu-zisi. Asta nu inseamnd decat ce-avea
sa spund si Dewey un secol mai trziu, in Experience
cmap Education: s1 anume ci stiinta, ca multe alte
lucruri, se invata nu ,,in izolare”, memorand protocoale
si metode, ci facind-o (laboratoarele secoﬁllui XIX,
ca celebrul Cavendish, si chiar si seminarele de limbi
clasice sunt gandite atunci in acest spirit). Si ci ordinea
de care trebuie si asculte cei care invatd nu este cea
impusi de sus, ex cathedra, ci cea care emana — cum ar
veni — spontan din activitatea stiinific insdsi.

E un atac implicit aici impotriva vechiului model
al invitarii ca memorizare, care era inca standardul in
secolul XIX, dar si impotriva intelegerii care coboari
pana la Cicero a studiului umanist ca un simplu
instrumentar retoric, care te pregdteste pentru viata
politica, adica pentru functie, in care aveai nevoie s stii
sa vorbesti convingitor ca sd poti manipula mai bine.

In preajma Revolutiei Franceze, studiul umanist
in gimnaziu insemna studierea autorilor antici si
lectura lor atentd in micro, dupi o analizi etimologica,
mitologica si morald atentd — asta in colegiile in care
existau profesori competenti care si stie limbile vechi
suficient de bine. De multe ori erau texte atent selectate
si puternic cenzurate; Lanson se plingea undeva ci
erau texte cirora li se ,scosese Veninu%’v. [ar scopul
parcurgerii lor in felul acesta era mai degrabd mimetic:
pe baza lor se incercau fictive emulari stilistice, disectii
pe ,cadavrul care neincetat invie™ al culturii antice, la
care elevul se intorcea in mod regulat, ca la exemplul
suprem de echilibru normativ, expresivitate si mesaj.
Peste toate aceste exercitii trona profesorul, ca un
dirijor al mintilor.

Introducerea, macar partial motivatd de idealul
humboldtian, a seminarelor si laboratoarelor ca micro-
institute separate, cu biblioteci proprii, induntrul
institutiei mai mari a universitatii era menit, in secolul
XIX, sa scape Europa de obiceiul retrograd al predarii
ex cathedra, s aducd profesori si elevi impreund sub
umbrela aceleiasi preocupari si sa transforme practica

veche a lecturii docile i inutil laborioase intr-o
profitabild guerelle des interpretations, care insd — din
rigoare ﬁlo?ogici - nu se indepirta niciodata prea
mult de text, nici micar in cele mai creative discutii de
seminar si sub cei mai permisivi dintre profesori.

In educatie deci, incd dinainte de Humbold,
modernitatea inseamnd a pune capdt cultului textului
caruia trebuie si-i respecti sanctitatea si la care nu
trebuie si umbli dect cu mare atentie, iar Humboldt,
care credea ¢d in universitate trebuie sd rimai mereu 7n
cercetare, ar fi fost de acord (desi n-ar fi spus niciodata
ca grecii sunt depdsiti). Inseamna mai ales a fi in stare
sa te gandesti la tine insuti ca sursd a adevarului sau,
mai bine zis, sa te gindesti la tine insuti ca o instantd
care poate dezavua un text sau corp de doctrind pe care
istoria le-a incrcat cu pretinse adevaruri. lar pentru
asta trebuie mai putin sa stii s scrii frumos si sa admiri
cum se cuvine si mai degraba si interoghezi resorturile
a ceea ce inainte ti se ceruse s admiri.

Fireste ci intre aceste idealuri si practica lor propriu-
zisd in scoli au existat distante considerabile. lerarhiile
universitare sunt de obicei rezistente la schimbare, ca
orice sistem complex de responsabilitati si privilegii care
angajeazd atatia actori. Dar o parte a acestor ideai;uri s-a
strecurat eficient, poate in forme ceva mai temperate
in sistemele de invitamint vest-european incepind
de-atunci. Prima oara au disparut preceptele cel mai
evident retrograde: bétdile corectionale (care erau inci
reglementate in statutele de la 1820 de la Cambridge
si Oxford), interdictia casdtoriei profesorilor, vechea
organizare de ghildd pastrati din Evul Mediu. Apoi,
spre sfarsitul secolului, in doar citeva decenii, in anii
1870-80 au dispirut interdictiile confesionale si
de sex in rindul studentilor si profesorilor. Si aceste
lucruri s-au intAmplat in paralel cu cealaltd categorie de
schimbari fundamentale, care sunt adesea mai greu de
urmarit decat cele sociale, dar la fel de vitale: ce%e, sale
zicem, epistemologic-disciplinare.

Cénd vorbim despre idealul humboldtian, trebuie
tinut cont ¢ ce s-a pastrat mai ales din el in scoala
superioard europeana nu este teoria formdrii complete
si armonioase a individului ca om, nici liberalismul
ui marcant, care refuza statului functia tutelard in
invagimant (desi ideea autonomiei cercetirii a ramas
mdcar in intentie prezentd, daci nu intotdeauna in
practici). Ce s-a pastrat este centralitatea cunoagterii
gandita ca cercetare (Forschen), ca proces de punere
permanenti la indoiald tocmai a rezultatelor cercetarii.
Adici sprijinul pe care-l da el metodei stiintifice
moderne, pe care in secolul XIX multi s-au iluzionat
cd ar putea-o pune in slujba intelegerii istoriei, culturii
sau societdti, o posibilitatea pe care — intr-un eseu al lui
despre o posibila antropologie comparati — Humboldt
nu o respinge si care supravietuieste in forme mult mai
convinse, desi nu neapdrat mai sofisticate la Marx sau
Comte.
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Redus la esential, idealul humboldtian al educatiei
are trei piloni principali, cred: 1. primul este cel politic,
al salvgardirii autonomiei individului cu orice preg;
acesta a fost primul care a cedat in fata realitatilor
istorice si daca e cumva invocat acum prin institutii el
este mai degrabi o mantré idealistd dect un principiu
luat in serios; 2. al doilea este ideea cercetdrii continue
(immer im Forschen bleiben) — care nu este, rezumati,
decit o apologie a metodei stiintifice moderne, de a
carei putere Humboldt e convins si care si-a gasit
aplicalgilitate in cimpul stiintific. E un principiu pe
care cAmpul umanist incearcd de altfel si-1 imite si el,
trecut prin oglinda stiingei, prin insistenta pe numarul
de publicatii si conterinte, care creeazd impresia ci cel
care face mai mult meritd mai mult pentru ca gindeste
mai mult 3. al treilea este convingerea cd pentru ca o
educatie sa fie unitara ea trebuie sa primeasci energie,
nuantd si forma de la studiul umanist (ingeles in sens
larg, istorico-filozofic), findci stiingele insele nu pot
sa dea individului o imagine completd a umanititii
ca ideal, pe care acesta trebuie sd se striduiasci si o
reproduca in propria persoand. Aceastd imagine, pare
Humboldt si creada, vine doar de la umanioare, doar
de la interesul nostru profund si variat pentru arte si
filozofie si literaturd. E greu de gisit chiar si printre
cel mai pozitivisti oameni de stiingd ai secolului XIX
pe cineva care sa se opund cu totul acestei convingeri
— desi dupd 1850, conflictele curriculare intre stiinge
si umanioare sunt tot mai dese si evolutionisti ca
Thomas Huxley se plang public de insistenta sistemul
traditional de educatie pe clasici, cerind o modernizare
completa a educatie’ (adicd scutirea celor care nu vor
sa-l studieze pe Seneca de chinul de a-l parcurge, cind
sunt mai degraba interesati de minerale sau de insecte).

Daci increderea institutionald in primul pilon
a dat roade cit se poate de evidente si a transformat,
incepand cu jumatatea secolului XIX, universititile in
adevarate fabrici de idei utile, al treilea pilon a avut o
istorie mai accidentatd in modernitate, dupa jumatate
de mileniu in care a fost luat drept piatrd de temelie a
universitatii europene'’. Cu alte cuvinte, cind cuvintul
de ordine este productivitatea, ¢ infinit mai usor si
arati utilitatea productiei de idei stiintifice. In plus,
dest istoria stiintei nu e lipsiti de derapaje fanteziste,
stiintele si-au creat in ultimul secol §i jumatate o solida
infrastructurd financiard si de laboratoare, centre
de cercetare, conferinte, reviste in care comunitatea
stiintificd cenzureazd, dupd reguli clare, abaterile de
a metoda sau exagerdrile rezultatelor. Standardul care
trebuie satisficut in cazul unei teorii stiintifice are
doud calitati care lipsesc in cazul umanioarelor: el este
deopotriva stringent si clar si nu poate fi fraudat decat
cu dificultate. lar printre rezultatele lui admirabile se
numira faptul ¢3, studiind realitatea, stiintele pot si
gaseascd reguli, un alt lucru care li se refuza cercetatorilor
umanisti.

De doui sute de ani incoace, de cind a apirut
nefericitul deziderat al emularii stiintifice in litere,
numai lingvisticaa reusit si se apropie, partial in fonetici
si ocazional in gramaticd, de o aplicare credibili a lui.
Regula nu este, de altfel, obiectu/pcunoa§terii umaniste.
Obiectul cunoasterii umaniste este ingelegerea. In
asta constd si dificultatea disciplinelor umaniste, care
raman fundamental acumulative si nu normative: cel
care stie aici nu este cel care a gasit mecanismul si poate
sa prezicd de fiecare datd rezultatul cu acuratete, ci cel
care — cum ar veni — vede mai bine dupa ce a cercetat
mai mult sau a gindit mai profund. Insi cercetarea
pe care o face umanistul este 0 munci de intelegere a
unei realititi sociale atit de complexe, incit aproape ci
nu poate fi privitd in ansamblu; ea poate fi priviti de
sus, in schimb, dar la diferite si limitative niveluri de
abstractizare. Si realitatea aceasta este complexa tocmai
pentru ci nu poate fi prinsd in citeva reguli simple —
cum se intAmpld in studiul miscarii, s zicem.

Asadar, orice lucru pe care pretind stiintele umaniste
ca-l spun cu certitudine nu poate sa fie decit un adevar
in orizontul umanului si, ca atare, va fi intotdeauna
pandit de riscul de a fi ori imprecis, ori neadevirat, ori
incomplet, doar ¢i induntrul unui cAmp disciplinar
care nu are instrumentele de a decide mereu intre ele.
In istoria culturii e greu s discerni certitudini si in
sensul acesta, desigur, disciplinele umaniste nu au drept
categorie adevéru% in sens tare (neincetat VeriﬁcabiB
Ramine intotdeauna in umanioare, prin urmare, o
cantitate de necuantificabil care poate fi mai degraba
explicatd ca arta, talent si intelegere experientiald sau
viziune asupra vietii decit ca stiingd. Si rimine, prin
urmare, in umanist ceva dintr-un artist si — la limita
— dintr-un escroc, cum o aratd anecdotele sau cartile
despre diverse forme de imposturd intelectuald in
universitati.

Ceea ce nu inseamnd desigur ci nu existd
imperative ale rigorii, claritatii si facticitatii in studiul
umanist — dimpotrivi, Leopold von Ranke sau Lanson
impuneau intoarcerea la sursa, arhivd, document, text
si fapt tocmai ca si scape de amatorismul, sofistica
si impresionismul discursului istoric din secolul lor,
mostenit din obiceiul francez de a te crede capabil si
vor[)egti despre orice atita vreme cit stii i scrii. [ar cine
a avut rabdare sa citeascd critica literara occidentala de
pana la Taine si a supravietuit stie ci era nevoie de o
intoarcere la rigoare, care si puna discursul invitat
despre literaturd nu atit pe lgaze stiintifice, cit pe
picioare.

Aceastd traditie rigoristd insa suferea din picate
de iluzia cd atita vreme cAt isi refuzd speculatiile si
ramane cu ochii asupra faptelor, reuseste cumva si
ramana in esential pentru ca se rezuma doar la ceea
este sigur si documentabil. Or idealul umanist, nu
doar humboldtian, nu este in primul rind a sti totul cu
absoluta precizie si a nu face nicio speculatie dincolo
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de ceea nu poti reduce la fapt, ci tocmai a integra
ceea ce stim despre lume in ceea ce vrem si fim in ea.
Cercetarea umanistd, de la Petrarca si Lorenzo Valla
incoace, este tot att despre cunoastere cAt este despre
noi ingine, desi ar trebui sa fim pregititi oricind sa
recunoastem cd ,,noi insine”, in acest caz, nu este nici
o formuld utild, nici o destinatie precisi. Dar atita
vreme cit interesele noastre stiintifice nu pornesc din
si nu sfargesc iardsi in noi, Humboldt nu crede ci
drumul nostru prin cunoastere e complet. Cred ci asta
reproseazd si Heidegger in Scrisoarea despre wmanism
filozofiei academice cand spune ci, undeva pe drum,
am incetat si mai gindim, dar ne ,preocupim” in
schimb cu filozofia.

Educatia umanista care nu ne implici, fie si in
acest fel imprecis, care nu ne transformd in ceva mai
mult decit ce eram cind am ajuns la ea si care, deci,
nu are o miza introspectiva nu valoreazd mult pentru
Humboldt.

E adevirat cd acest ideal al transformarii personale,
al studiului care trebuie sd ne ancoreze in gindire,
chiar intr-o gandire radicald, prin care noi insine, in
individualitatea noastrd si pentru a fi mai autentici,
ne investim in problemd este, prin excelentd,
nepedagogizabil. Care sunt in fond listele de lecturi
prin care ajungem la el? Care sunt exercitiile si caietele
de sarcini prin care profesorii ar putea s asigure aceasta
transformare in altii? Si care sunt mai aFes criteriile
dupa care poate fi stabilit ca el a fost atins?

Daca semnul adeviratei educatii este ci ea ne
pregateste nu doar sa stim, dar sd si putem gandi fara
ca :ﬁtcineva sa ne spund cum s o facem si, astfel, sa fim
feriti de pericolul recurgerii mereu la alte instante ca s
ne rezolvam propriile gileme, atunci singurul mod in
care ne putem dg seama ca a fost atinsi este daci cel
care a avut parte de aceastd educatie a devenit el insusi
autonom si, deci, propria sa instantd de judecat.

Cum Incurajezi asta institutional e greu de
spus, mai ales ci sistemele de educatie gimnaziale si
universitare antreneaza acum attia actori incat e greu
sa pastrezi un echilibru intre nevoile administrative ale
acestor sisteme, pregitirea cadrelor, scopurile mai inalte
ale instruirii si negocierea libertatii educationale la
raspantia intereselor tuturor celor care cauta si aiba un
cuvant de spus: birocrati, parinti, comunitate, religie,
politic etc. Dar faptul ca un asemenea sistem e greu de
aproximat nu inseamnd ca el nu trebuie avut in minte.

Intuitia humboldtiand ci pentru o astfel de
educatie trebuie mai putine interventii ale societdtii
si statului in educatie si nu mai multe este probabil
corectd, desi merita mentionat faptul ci Humboldt
lasa deschisd posibilitatea ca statul si numeasca in
functie profesorii tocmai fiindcd nu avea incredere ci o
comunitate academicd poate indeplini aceastd sarcind
fard sa cadi in capcanele jocurilor de orgoliu si in
factionalism.

Intuitia lui ¢ la universitate studentul si profesorul
trebuie ldsati sd lucreze amandoi in numele stiingei si c
institutia trebuie sa se fereascd si retransforme studentul
intr-un elev obedient, care trebuie sa faci ce i se spune
si sa invete ce i se cere este — desi poate idealistd — un
pas in directia corectd, fiindca sunt putine lucruri mai
eficace in educatie decit a-i da cuiva libertatea si-si
descopere propria pasiune si, in mdsura in care orice
investigatie merge in directia unor intrebari, putine
lucruri mai eficace dect a urmari, din pasiune si nu
din datorie, firul acelor intrebiri.

Idealul cunoasterii pe care o afli in inssi exercitiul
ei ca fiind singurul lucru care garanteaza libertatea de
gandire a individului si care asigurd ca el va rimne un
actor rational tot restul vietii, chiar (si poate mai ales)
dupa ce-si termind educatia, fiindca pentru el gindirea
este de-acum o practicd permanentd §i nu ceva ce stie
sau recitd, si care-l inarmeaza astfel cu unul dintre
putinele instrumente care i-ar permite si se intoarci
inclusiv impotriva sa atunci cAnd greseste, acest ideal
nu este specific humboldtian, dar el revine atit de des
la ﬁlozof'f)i care scriu despre educatie, inct e greu de
crezut ¢d o sa dispard. I gasim la Locke sau Kant si-1
gasim si trei secole mai trziu la Dewey si Freire.

Este lucrul pe care scoala ar trebui sa-l aibd in
vedere de fiecare datd, chiar si atunci cind nu stie cum
sa-] obtind. Pe linga el, orice alte abilitati ii procurd
studentului sunt secundare. E, in orice caz, mai esential
decit celalalt principiu, mai apropiat de gindirea lui
Humbold, aF completitudinii si armoniei care ar
trebui sd survind ca urmare a adevaratei educatii si care,
de la o distantd de doud sute de ani sund mai degraba a
nizuintd aristocratici de a crea si abili oameni politici,
si spadasini amatori §i priceputi oameni de litere intr-o
singurd persoan.

El este, in orice caz, idealul modern par excellence
si, impreund cu cel al rigorii si atentiei la fapte,
formeaza baza culturii intelectuale europene in ce are
ea mai bun. Motivul pentru care ridicinile filozofice
ale acestui ideal sunt obturate adesea este pentru ci,
daca ar fi acceptate cu adevirat, ar insemna ci, odatd
cu ele, am accepta si ¢ ceea ce-ar trebui sa facem in
scoli, mai ales in cele superioare, este sa le dim tinerilor
instrumentele si libertatea de care au nevoie ca si se
intoarcd inclusiv impotriva lucrurilor pe care trecutul
le ia drept indenegabile. Si cine stie ce-ar face si ce-ar
crede atunci, cAnd n-ar mai asculta de nimeni?

Note:

1. Episodul apare descris in William Clark, Academic
Charisma and the Origins of the Research University, UCP,
Chicago, 2006 p. 126-127.

2.Wilhelm von Humboldt, ,Uber die innere und iussere
Organisation der hoheren wissenschaftlichen Anstalten
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in Berlin”, in Ridiger vom Bruch ed., Grindungstexte,
Humboldt-Universitit zu Berlin, http://edoc.hu-berlin.de,
Berlin 2010, p. 231

3. Wilhelm von Humboldt, ,Ideen zu einem Versuch die
Grenzen der Wirksamkeit des Staats zu bestimmen”, in
Gesammelte Schriften 1, Berlin, Behr’s Verlag, 1903, p. 106.
4Un bun, desi expediti, rezumat al legdturilor
intelectualilor germani ai vremii cu politica se giseste in
Gordon Craig, The Politics of the Unpolitical. German
Writers and the Problem of Power, New York, Oxford
University Press, 1995. )

5.Wilhelm von Humboldt, ,Uber die innere...”, p. 226.
6.Sau, cum spune Dewey: , The only freedom that is of
enduring importance is freedom of intelligence, that is to
say, freedom of observation and of judgment exercised in
behalf of purposes that are intrinsically worth while”, in
Experience and Education, New York, Simon and Schuster,
1997, p. 61.

7.Gustave Lanson, Luniversité et la société moderne, Paris,
Librairie Armand Colin, 1901, p. 94

8.Antonio Gramsci, ,,In ciutarea principiului educatiei”, in
Sq'z'erz' alese, Bucuresti, Univers, 1973, p. 110.

9.In ,Science and Culture”, o prelegere pe care o tine in
1880, la deschiderea unui colegiu in Birmingham.

10.Desi nu fard discontinuititi si nuante. Vezi si Iulian
Bocai, ,Reconfigurarea disciplinelor in universititile

europene la inceputul secolului al XIX-lea”, in Historia
Universitatis lassiensis, nr. 1X/2018, accesibil la: http://
hui.uaic.ro/reconfigurarea-disciplinelor-in-universitatile-
europene-la-inceputul-secolului-al-xix-lea/.
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classroom discourse

Critical discourse analysis is a compilation of
theories and methods which are problem-oriented
and cross-curricular. This is why there are a lot of
parallel “areas of commensurability” between the CDA
practices and the educational field of research. Rebecca
Rogers identified three main areas. (Rogers in Rogers
ed. 2011:1)

To start with, education activities are considered
to be communicative, thus CDA has the role of
analysing how texts and oral interaction evolve in
different contexts. Secondly, discourse studies offer
the possibility to analyse the educational process form
a sociocultural point of view. Since discourse deals
with cultural, political, gender, religious or economic
factors, these factors provide a wide frame of analysing
the texts and the interaction at a particular moment,
a third area of study. A first area refers to the fact that
both discourse and education studies are based on two
systems of theoretical assumptions that interfere to
address the complex problems of the world and not
simply language utterances.

The role of the discourse studies in education has

T\l
[54"@

been clearly defined in the work “Discourse Studies
in Education” written by Teun van Dijk from the
University of Amsterdam, a linguist who has been
uoted in the previous chapters, too. He emphasizes
?he importance of the discourse studies in education,
since both of them can be considered interdisciplinary
fields. He identifies three main directions to express the
relevance of CDA to education. (van Dijk, 1981).
First, learning materials are various such as texts,
manuals, class interaction, dialogue, etc., consequently
their contents should be examined from different points
of view. Secondly, one should examine the influence of
these educational written or oral texts on the process
of learning, having in consideration that learning
acquisitions are also influenced by emotions, personal
beliefs or changes in the system of education. Last,
but not least, he refers to the sociocultural influence
on the process of learning-teaching-evaluation, which
provides another area to be analysed.
When speaking about educational contexts, he
has in view the c%assroom interaction, the reading
comprehension process, textbooks, teaching discourse
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and communication and the analysis of discourse and
communication, aspects that are considered the most
relevant.

Classroom interaction refers to the dialogue
between teachers and students and it is influenced by
the institutional context, as well as by other local and
internal factors. He exemplifies that knowledge given
in a particular subject “calls for a large variety of speech
acts and transaction types,” (van Dijk 1981:12) as it is
not enough to simply offer the information to students
and then ask questions about it, but the process should
be an interactive one. Students have to base their
acquisitions on exiting previous knowledge about a
topic and on the global coherence of a topic. They need
to be given aims and targets, a personal plan and some
instructional suggestions.

Reading and comprehension do not refer to word
or letter identification. Students need to be provided
with different types of discourses at the higher levels of
education, starting with high school, so that they should
be able to overpass any obstacles such as incoherent
texts or redundgntly coherent texts. Personal beliefs,
the ability to create connections and sociocultural
factors will help students understand better the text,
using a global comprehension. Thus, different types
of discourses, especially more abstract one will enable
students to develop their reading-comprehension
competence. Textbooks and other materials containing
texts represent another area of discussion for van Dijk.
Textbooks should explain the global context accordin
to various other factors, such as economic, politiceﬁ
and cultural, whenever tackling a particular topic of
a subject such as literature, geography, history, etc.
Important passages in a textbook can be underlined by
authors in order to help students make summaries or
generalisations. Argumentative discourses play the role
of explaining to students the conditions of a certain
process or event.

The linguist considers that teaching discourse from
early ages would be of much help. National curricula
must contain different types of discourse, from different
domains, depending on the age of the students, both
receptive and proc%uctive: narratives, essays, letters,
newspapers, etc., in order for the students to acquire a
wide range of communicative skills.

There is a close link between the analysis of the
discourse and communication. Teaching supposes
introducing different types of discourses at different
levels. However, students also need to possess
information about language and types of discourse,
or in other words, I will call it & metalanguage of the
discourse and language. This will enable them to use
the appropriate language when analysing different
types of ({)iscourse, when explaining their opinions
on certain text, oral or written. Van Dijk suggests
different types of communicative activities for teachers

to use in the classroom, in order to develop students
discourse competence, such as materials from media,
conversations on various topics or projects.

To conclude, the role of CDA in education is
relevant. At higher levels of education (starting with
high school), students should be able to analyse
digferent types of discourses and to correlate them with
sociocultural realities of the world.

1. Critical Discourse Analysis as Theory in
Education

Educational practices in classrooms and schools
have become over the past years, not only opportunities
to analyse the language produced in the classroom, but
also to consider the relation between the language used
and the macro-factors that govern the world around:
sociocultural factors, political factors, identity, gender,
etc.

Norman Fairclough used the term semiosis to
refer to discourse as %anguage and the term rext to
refer to social events, both written and spoken. He
also provides a scheme to correlate the two terms
mentioned, explaining that languages and texts are
mediated by means of discourse methods:

“Social structures: languages”

“Social practices: orders of discourse”

“Social events: texts”

(Fairclough in ed. Rogers, 2011:120)

Being an abstract entity, language is regarded as a
social structure, while the effects of this social structure
are the social events, or texts, intermediated by orders
of discourse. Orders of discourse refer to discourses
(ways of acting), genres (ways of representing) and
styles (ways of being) and the three aspects represent
“semiosis.” For example, the classroom teaching process
comprises ways of using language with particular
interaction, social background ang persons involved.
CDA analyses gentes, styles and discourses and the
relationship among them. He considers educational
research as being a social practice including classroom
activities, educational management, government
guidance, etc.

Another aspect discussed by Fairclough in his study
is that of “interdiscursivity,” which he defines as the
combination of two types of discourses. (Fairclough,
1992). “Interdiscursive texts” have the potential to
reanimate stable discourses and to link language to
learning. Cynthia Lewis, professor at the University of
Minnesota and Jean Ketter, professor at the Grinnel
College, provided us with astudy of the interdiscursivity
in classroom literature texts presented in their paper
“Learning as Social Interaction: Interdiscursivity in a
Teacher and Researcher Study Group,” article edited
in Rebecca Roger’s book of 2011, “An Introduction to
Ciritical Discourse Analysis in Education.”
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They analysed the interaction of a teacher and
a research study group regarding the reading and
teaching of multicultural literature in a study which
expanded over 4 years. Not only did they focus
on multicultural literature, but they also discussed
problems of race, identity and choice of texts. The
recorded data of literature discussion, interviews wit
participants and observations and notes after each
group discussion. Fifteen transcripts of texts were
selected to represent the corpus of analysis, which were
divided into episodes on different topics, starting their
process from Lukes definition of discourse as being
“systematic clusters of themes, statements, ideas and
ideology.” (Luke, 200:456 in ed. Rogers, 2011:132).

Two different discourses were identified in the
transcripts, the predominant one being that of “liberal
humanism,” clfaracterised by freedom of choice,
expression and coherence, and the second one being
that of “critical multiculturalism” which figured in
assumptions determined by the social, cultural and
historical individual ideas. These two types of discourses
were examined by making use of the categories of genre
and voice as defined by Chouliaraki and Fairclough
(1999:63 in Rogers ed. 2011:133): genre is “t%e
language (and other semiosis) tied to a particular social
activity” and voice is “the sort of language used for a
particular category of people and close%y linked to their
identity.”

The findings were relevant for the relation between
CDA and learning and teaching. The teachers proved
to use language and ideas which were characteristic to
their own identity and choice. Their language resulted
from the social world they came from, thus genres and
discourses were mixed. Their study was a step forward
in the study of interdiscursivity in the learning and
teaching process.

Another important aspect related to CDA in
education is language awareness. In one of his studies,
“Critical Discourse Analysis: The Critical Study of
Language,” (1995), Fairclough discusses the difference
between language awareness (LA) and critical language
awareness (CLA) in the classroom practices. He
claims that LA is simply a tool “for tackling with
social problems which centre around the language”
(Fairclough, 1995:223), used in order to surpass social
problems. He exemplifies with the instances of access
to standard English language for students who do not
beneficiate from it at home. CLA, on the other hand,
offers other opportunities for students. It consists in
“a critical pe(fagogy ought to provide learners with
understanding of problems that cannot be resolved in
schools,” (Fairclough, 1995:223), addressing various
social areas.

Fairclough makes use of Clark’s diagram of
language learning (Clark er /. 1991, in Fairclough,
1995:226):

-+ Fig -3.-A-model-gflan, o-lecrning-(Fairclough,-1995:226)
----------------- Language capabilities: potentialf] o

A

urposeful -discourse-—-—-Language-awareness|

----------------------------------------- Language -capabilities: -experiencef

A critical language approach should be “fully
integrated with the development of practice and
capabilities.” (Fairclough, 1995:226). In fact, CLA is
based on the existing students’ experience valorized
with the help of teachers so that learners should make
use of previous experience to understand and solve
social problems. A precise purpose and the wish or
need of the learner will provide success to this model.

CDA offers a lot of opportunities in the
educational research. Teaching and learning refer a lot
to talking and if teaching is talking, then discourses
are important part of the process. If until recently, the
educational system was based on a teacher “transmissive
pedagogical practice,” (Woods, 2006:159) nowadays
the student-centred education implies a collaborative
talk in classrooms, a dynamic structured dialogue.

2. Critical Discourse Analysis as Teaching Model

Critical Discourse Analysis is considered to be an
approach more than a didactic model. However, three
linguists from the Kazakh Abail Khan University of
International Relations and World Languages tKave
tried to prove that CDA can be also used as a teaching
model for developing students™ critical thinking and
discourse analysis skiﬁs. (Yelubayeva, 2016). Although
the model they propose is for language for special
purposes (LSP) classrooms of university students,
it can be also applied to high school students from
11% or 12% grade, so that they are mature enough to
understand things in a larger context. Students proved
their abilities to%)e aware of the political, cultural and
social aspects of a certain topic under discussion as
well as their abilities to examine and analyse particular
topics.

The three linguists have started from the
assumption that CDA is a cross-curricular approach,
as stated by Fairclough and his colleagues in Eis study
of the political argumentative texts. (Fairclough,
2012). Tﬁe basis of their model is to assign students
an authentic text to be given a pragmatic nature,
having in view the metalinguistic, sociocultural and
metacognitive background. They analyse discourse
from four angles: cohesion (which gives cohesion to
the authentic text), coherence (producing coherent
language functions), situation of communication and
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information structure. The discourse competence,
as they called it, refers to the abilities of identifying
elements of argumentation, evaluating assumptions,
interpretin ic?eas, summarizing the outcome of
debates anc% analysing ideas as far as cultural, social and
political aspects are concerned, interpreting facts, etc.

They based their model on Fairclough’s model of
CDA, which comprises three elements: “description”,
“interpretation” and “explanation.” Description refers
to text analysis. It supposes getting enough information
about language and the world, so as to be able to analyse
a text. Interpretation is a process of interpreting texts;
students develop their point of view on events and facts
and present them as such, while explanation refers to
free communication in different social contexts, using
their own strategies and tactics.

Communicative tasks have the important
role of “operating communication strategies’ and,
consequently, Yelu%)ayeva and her colleagues make use
of the four types of communicative tasks, as presented
in the Common European Framework of Reference for
Languages (Council of Europe, 2002:63-88):

- productive activities, such as: rehearsing;
finding resources; having in consideration audience;
adjustment of the task and message; building on
previous knowledge and experience; monitoring
success and progress; self-assessment.

- receptive activities: Framing (selecting mental
set, activating schemata, setting up expectations);
identifying clues; testing and revising Iﬁypotheses.

- mediating activities: developing background
knowledge; preparing a glossary of words; having in view
interlocutors” needs; selecting unit of interpretation;
previewing; bridging gaps; using thesaurus, experts and
other documents, summarising, etc.

Using the above-mentioned activities and
strategies, the three linguists have offered sample
tasks to be assigned to students and they created a
grid of evaluating CDA development. (Yelubayeva,
2016: 219-220). The first field of the grid is “speech
emergence.” This means that the stufent is “Euent
in familiar, standard situations.” Students make
language mistakes, but they want to communicate,
even though they cannot analyse critically the
information. However, students know about different
strategies of communication: persuasive, aggressive,
etc.). Intermediate fluency” refers to the fact that the
student “communicates confidently in any professional
situation except the most complicated.” Students make
very few language mistakes, they analyse critically
the facts and ﬁng solutions to problems. “Developed
speaker” refers to the fact that the student “uses second
language confidently and fluently in any professional
situation.” Students are able to initiate professional
communication, to present their points of view and
make critical evaluation of information. Some example

tasks that can be given to students follow:

Sample task 1

Students have to write a report on the advantages
and disadvantages of using mocfern technologies. They
have to use between 300-350 words and they should be
able to present their arguments supporting their points
of view.

Sample task 2

Students have to write a report on the advantages
and disadvantages of Brexit. They have to use between
300-350 words and they should be able to present their
arguments supporting their points of view.

Students have to gather information about the
positive and the negative aspects of the two topics
under discussion, igentify consequences, anticipate
possible problems and organize their arguments.

On the other hand, teachers siould provide
worksheets and communicative activities to develop
students' critical thinking. Students should be
monitored all the time and encouraged to re-assess
their ideas. Although some aspects need further study
and assessment, this method proves its efficiency in
developing critical thinking and discourse competence
and it also proves the integration of CDA in the
teaching process as being appropriate.

Another suggestive approach to CDA as teachin
model is the one offered by Elite Olshtain ang
Marianne Celce-Murcia in their article “Discourse
Analysis and Language Teaching” (Olshtain and
Celce-Murcia, 2001:707-722). Although it is an
approach published in 2001 and tackles the problem
of DA in the communicative approach, it can apply to
CDA too, since the authors refer to the sociolinguistic
context and its interpretation while communicating.
The two authors claim that discourse analysis stan(i
at the basis of the decision making in teaching and
learning languages, since the teacher needs to create
certain sociocultural contexts of interaction for the
learners, so that they are able to interpret the language,
not only to re rocche it. The role of a “competent
teacher” should be that of a “sociolinguist, not only
that of a grammarian.” (Olshtain and Celce-Murcia,
2001:709), continuing the idea presented by Cook
(1989), who also directed his approach to language
teachers and the way they can combine language
teaching with discourse anaf)’/sis.

Elite Olshtain and Marianne Celce-Murcia
identified six features, adapted from Swales (1990:
24), “necessary and sufficient to describe a group of
people as a discourse community,” thus describing a
classroom of students as a discourse community, with
the following features:

- “a set of public goals.” This means the aim of a
classroom is to acquire the target language.

-2 “mechanism of intercommunication among
its: members”. The communication can be student-
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student, student-teacher, teacher-student, or in groups.

- it “provides information and feedback”. Both the
teacher and the students can assess work, activities and
information given / acquired.

- It “possesses one or more genres in the
communicative furtherance of its aims.” During
classroom activities, different genres are used and
students recognize each of them in order to use them
in different c%assroom contexts. This is why students
joining a class after the school has started have to get
used to some characteristics of the genre of the class.

- some specific lexis.” It goes without saying that
a classroom has specific lexis, as well as a teacher has
his/her specific way of using language. The authors
consider that even the leaders of the classroom can
involuntarily impose some of their lexis on the other
students.

- “a discoursal expertise.” This characteristic could
refer to the fact that all educational systems start with
the premise of the teacher being the expert and the
students learning to become experts.

[f a classroom is defined as a discourse community,
it has its own sociocultural practices and context.
Starting from this, the two authors explain the fact that
phonolgogy, vocabulary and grammar should be learned
in context and that this context is best offered by the
practices of the discourse analysis. Language skills, both
productive and receptive, can be also taught / learned
with the help of the DA and CDA, since the students
communicate in the context and the teacher should
offer them opportunities to use various sociocultural
contexts via li)istening, reading, writing and speaking
activities. As a result, students will be able to decode
the message and interpret it in a given context.

Overall, the communicative approach to teaching
languages makes use of the discourse analysis and
critical discourse analysis practices in both traditional
classes as well as in multicultural modern classes.

Conclusion

The analytic perspectives on Critical Discourse
Analysis illustrated in the present paper emphasize
its relevance during the dicﬁlctic theoretical, as well
as teaching classroom process. As a follow-up of the
present overview of the Critical Discourse Anafysis and
its current approaches related to education, a close-
up analysis of the didactic written and oral discourse
seems to be a fruitful avenue for my future research.

£

In conclusion, it appeared that the Critical Discourse
Analysis has sfpeci cally proved to be a useful tool in
this process of elaborate discussions.
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Educating For Empathy In Order To Promote The Well-Being Of Second-Generation Foreign Minors

This article provides a reflection on issues related to identity building by second-generation foreign minors in
Italy, proposing an empathic approach as an education strategy for achieving a better standard of living. In fact,
these minors, especially during adolescence, feel the great discomfort caused by dual cultural affiliation, which often
subject them to the pressure of different incompatible and irreconcilable systems of values and beliefs. The use of the
empathic approach to educational and training actions addressed to them represents therefore an educational strategy
of particular importance because, on the one hand, it helps these children to open themselves to relationships with

trust, on the other hand it encourages them to improve integration strategies to achieve real inclusion.

Keywords: education, identity, empathy, foreign minors, Italy

Introduction

The complexity of cultural and social processes
determined by the current increase in the presence
of foreign citizens on European territory hacf, in the
last decade, a great impact on young generations of
immigrants who struggle with processes of adaptation
and social-cultural inclusion both when they arrive on
European soil as teenagers or near adults, and when
they arrive at an early age or are born to parents who are
already resident (Second Generation Foreign Minors -
SGEM). In this second case, in particular, they have
to deal with issues related not only (or not mainly)
to feeling “different” from their peers because of the
somatic traits that characterize them; but also (and
above all) with those arising from feeling “unequal” to
their family of origin, from whose culture they tend to

I r“ﬂ
e

distance themselves especially in adolescence. In fact
these minors, pressed by opposite messages stating that
in the family it is not good to be Italian and in school
(often) it is not good to be foreigners, also try to face
with serenity the process of identity-building typical
for their age, causing feelings of discomfort which,
when they %ail to be correctly processed and expressed,
end up generating maladjustment or deviance.

What can be done?

My interest in the existential, cultural, social and
educational condition of the SGFM was consolidated
during my activity as Honorary Judge at the Juvenile
Court of Bari (TM) which I have been carrying out
since 2015 and during which, on several occasions,
[ was confronted with these minors, foreign in
appearance but absolutely and profoundly Italian
in their lifestyle and feelings of cultural belonging;
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minors who, although well integrated with their
peers at a social leve? and (apparently) calm during
childhood, come to the attention of juvenile (civil or
criminal) justice usually starting from the age of 13,
because they have become either authors or victims of
abusive behaviour at school (school bullying, physical
aggression towards classmates or teachers) or in the
family (where they often confront parents who are not
very accommodating to their life choices and violent
in the way they express this disappointment, to which
they respond with matching viol}f):nce or aggression).
In confronting Social Service representatives who deal
with them, I find myself having to identify educational
and judicial tools capable of bringing their behaviour
back into legality, and above all capa%le of preventing
such conduct in the future. As an educator, Lﬁerefore, [
ask myself; on which educational aspects should I focus
my work in order to help them improve their existential
condition? The present contribution intends to reflect,
from a pedagogical perspective, upon this question.'

Problems of identity development in second
generation foreign minors

In recent years, in Europe, the issue of SGFM is growing
in importance and raises important questions, questioning
the definition of social integration in the presence of
immigrant populations now established for years.

Who are the SGEMs?

Under the label of SGEM, now established on
an international level, reference is made to different
populations: children born in the society receiving
their immigrant parents (second generation in the proper
sense) and children born abroa§ and arriving in Italy
later (second generation in the broad sense). Within this
second group, however, it is necessary to make a further
distinction Eetween those who arrived in Europe at
an early or preschool age (and who follow a path of
cultural andp social adaptation very similar to that of
second generations in the strict sense) and those who
arrived in adolescence or at the age of majority.

In the context of social and political reflections on
the subject of immigration, which represents today a
central topic of television and electoral discussions,
the category of SGFMs is least considered, in the
erroneous common opinion that if a foreign child is
born on European territory and has citizensEip, he will
automatically live a peaceful life, far from the problems
of those who arrive fater. That is not correct. In reality,
the paucity of socio-cultural tools and forecasts proves
unagle to support these children in the process of
building integration models capable of giving voice
and expression to their composite identity, Wiich is
the result of an encounter between the two souls that
constitute it - the biological soul (original) and the
cultural soul (local). This creates important problems

in their educational development.

For first-generation immigrants - those who arrive
in Italy at the age of majority or as adults - welcoming
interventions are provided (with all the regulatory
limitations that the law ultimately imposes) offering
forms of gradual insertion in society (REL art. 31
TU, etc.) and enhancement of that different culture of
which they are bearers and detractors; for the SGFM,
no educational or social support is provided by law
and these minors (later adults) are facing the process of
internal fusion alone, finding their dual belonging to a
unique social, cultural and existential plane difficult to
bear. They are in fact measuring themselves against a
double level of expectations: familial and social.

On the one hand, the family constitutes the
primary context within which complex negotiations
take place between the values and cultural traditions of
their country of origin and their identity redefinition,
determined by the welcoming country; here they must
combine identity factors, ruFes and relations with the
demands of a new life context. In general, the growth
of these children is characterized by inclusion within
the social and scholastic reality in which they live
when their family is well integrated; but when parental
integration is not satisfactory, children are confronted
with the strong resistance of fathers or mothers who do
not accept their child’s adhesion to welcoming social
norms. Often, when the culture of origin is very rigid,
these minors undergo important acts of hysicaF or
moral violence from their own family, whici interrupt
not only their integration process but also any normal
and peaceful process of emotional development.

On the other hand, there is society, which for
children is represented above all by the world of school,
their first and most important place of socialization.
Here too, the level of well-being of SGFM minors
depends on the people they are dealing with: when
the social and cultural context of the class is open to
diversity, they will be facilitated in their process of
development and emotional and cultural growth; when
cither the class or the teachers are (even unknowingl
or implicitly) not very welcoming, these minors wiﬂ
tend to live everyday life with malaise, having to divide
their world into two: family life and social life.

In the first case, children succeed in achieving a
perfect balance between their two different worlds,
thus transforming their characteristic composite
identity into an extraordinary resource of growth, and
merging the two into a single world; in the latter case,
on the other hand, they manifest forms of emotional
distress characterized by low self-esteem, anger or
frustration that often turn into maladjustment,
rejection, aggression.” As an honorary judge, but
above all as an educator, whenever I find myself in
front of these minors I realize that pedagogy cannot
remain indifferent and must intervene to support them
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in building a positive self-image and a balanced and
consolidated social identity.
So, how can one manage all this?

Promoting empathy for pedagogical

trans — formation

From a social-pedagogical point of view, the
condition of SGFM oﬁgers a privileged terrain and
an unprecedented space for understanding current
phenomena and dynamics related to the formation of
social identity.

Theorists of social identity’ have always linked
their reflections to the analysis of intergroup
relations, stereotypes and prejudice. In the course of
their development, with the increase in migratory
phenomena of various types and also with the spread
of the internet and technologies that have greatly
shortened distances, theories of social identity have
had to deal with profound social changes that affect
the diversified composition of social groups within the
same nation, the multiplication of subgroups in a social
structure, the development of multip?e appurtenances
and horizontal comparisons between distinct groups,
the ever increasing complexity and fluidity o% social
categorization systems.” In these new social conditions,
the mere opposition between personal identity and
social identity now seems insuHElcient to describe the
complex web of relationships that each subject develops
within his reality, while the social transformations
underway highlight conditions in which it is
increasingly necessary to simultaneously hold multiple
forms of self-representation and multiple levels of self-
other comparison, as happens for the SGFM.

Classical theoretical models have therefore
gradually widened their horizons in the awareness that
today, in our society, each subject develops multiple
selves intersected with each other, and that their
different self-representations can be simultaneously
active and salient, instead of mutually exclusive. In this
case we can speak of multiple identities.

In this direction, a promising field of pedagogical-
social research is opening today, examining the way
in which multiple identities reconcile themselves by
working in unison; and the way in which people manage
the growing complexity of their internal world and their
relationships, remaining effectively connected to each
other without denying any of the parties involved.”

This line of reflection which concerns the identity
construction of every subject living in current reality,
and in particular the condition of today’s adolescents,
is precisely the #rans-formative {edﬂgogy within which
we shoulcr insert the process of identity formation of
the SGEM, who grow up trying to make use of the
encounter between the two souls which constitute them.

In order to be implemented, such a perspective

calls into question a multiplicity of psycho-social
phenomena including empathy and the abilizy to assume
multiple perspectives.

What is all this about? How is empathy defined
pedagogically?

Empathy, as Stein states, means placing oneself
near the other® thinking with the Eeartf turning
towards the other with receptive attention in order
to find and hypothesize the threads with which this
other weaves life - but it does not mean ontological
fusion, becoming one with the other. Therefore, as
Mortari comprehensively states® it is the ability to feel
the other. In fact, understanding does not take place
in an emotionally neutral attitude, but always requires
an emotionally situated attitude.” In its intensive(}orm,
understanding means being capable of empathy, seen
as the ability of grasping extraneous lived experience
and presentifying the experience of another that “is
announced in me”.'” Understanding therefore means
emotional sharing that becomes “mature” when the
partnership draws on the personal world of the other,
seen and understood just like “another”. It is not so
much a spontaneous gift but demands, as its condition
of possibility, a maturation of the subjects psychic
activity spheres: an intellectual maturation, in the sense
ofacontemplating intelligence; a pro-social maturation,
capable of evolving into a stable ethical attitude; the
acquisition of relational and communicative skills,
which provide the subject with habitual attendance of
the personal world of the other."!

Being a qualitative acquisition at the end of training
activity, mature empathy is the object of reflection of
pedagogy in a proper and adequate sense. Empathy,
in fact, includes instances that, in hindsight, are all
constitutive of authentic education. The first is truthful
intentionality: mature empathy means letting be or
wanting to see the other for what he is, in his otEerness;
this intentionality makes empathy a dianoetic virtue and
the opposite of a projective ancf, possessive attitude.'?
The second is ethical intentionality: considering
and esteeming the other as good and committing to

romoting this good, supporting the original process
Ey which he can reach a certain fulfilment, according
to personal potential. Seeing the other, one can say, for
what he is, but also for what he can be, and perhaps
what he wants to be / must be.”® This intentionality,
obviously, makes empathy an ethical virtue. The third
is community intentionality, which sees and intends
the other as an essential presence or personal reality,
existentially irreplaceable. This underlines the fact that
there is a revelation of the self to itself that would not
happen without the gashes that the other can open in
his personal world - what poets, philosophers, reﬁgious
men call the secret of the heart. The person appears here
as an event which in order to be needs to be recognized

in being, freely receiving the gift of self-knowledge
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from the initiative of another. This intentionality
makes empathy a spiritual virtue, the “cause” but also
the “effect” of a process of educational growth oriented
towards the well-being of the person an§ the prevention
or overcoming of situations og existential distress due to
the lack of recognition of one’s self.'*

Mature empathy, in short, is the authentic form
of empathy: it holds together the truthful, ethical and
spiritual act present in every authentic educational
action, and at the same time it manifests the very
essence of education, based on relationships. In fact,
the empathic good conscience sees the personal profile
of the other thanks to an intuition of his personal world
that, despite “shadowing”, manifests itself, gives itself and
is said to be able to coincide, at least for a moment, with it
and share it, basically love it. Therefore, with regard to this
formative virtue, we can simply speak of the empathic gaze.

Educating for the “empathic gaze” allows subjects
to accept different perspectives, manage multiple
affiliations and improve their own interrelation
strategies by developing deep understanding.” In
this sense, pedagogically understood mature empathy
represents a func?amental resource for promoting
pro-social behaviour and improving communication
skills, eliminating relational discomfort and promoting
individual and collective well-being in our society,
both in normal contexts and in intercultural contexts.

Focusing on the development of empathy can
be an important educational resource for SGFMs, so
much so that it is also considered a precious protective
factor in the process of social integration, l[))ecause it
is able to promote greater emotional flexibility and
greater availability to others by opening up the road
to a positive management of one’s composite identity
and limiting pro%lems related to less functional
characteristics. Implementing a pedagogy of empath
towards the SGFM, an education oriented towardg
deep understanding and acceptance of the other and
the recognition of instances in which the other is a
carrier, can therefore not only prevent and limit the
uneasy condition of these minors, but also make them
actors of the future social and cultural progress of our
country. They will, in fact, be able to empathically
understand the concerns of their native peers who do
not accept them, and help them to open up to others
inside a pedagogical dimension.

But is this enough to ensure their inclusion and
well-being? Certainly not. Forming identities in an
empathic perspective should become the main object
of teaching in all schools, for all children, so that they
become adults capable to accept all differences, not
only those of race gut also those of gender, religion, etc.

Only in this way can we think of a possible future in
which the (biological and familial-cultural) differences
of the SGFM become valuable resources capable
of promoting the flourishing of multidimensional,

inclusive identities in an atmosphere of well-being.
Conclusions

Considering SGFMs as resources in the current
process of social development in our country is
fundamental, and achieves a twofold objective: first,
recognizing a social role for these young people
and welcoming them in a truly inclusive way, avoiding
dangerous marginalization and discrimination that cause
discomfort and maladjustment; secondly, overcoming the
question of their duaI| origin (biological and native) and
transforming it into a point of strength able to imbue society
with an empathic inclusion in a trans-formative perspective.
A trans-formation intended as construction of new shared
values and a renewal of general social well-being,'®

Notes:

1. In this case the minor will automatically acquire Italian
citizenship if one parent is an Italian citizen; otherwise he
will be able to acquire it at the request of the interested
party only if he or she demands it within one year from
becoming eighteen, and only if s/he has resided from birth,
legally and without interruption, in Italy (art. 4.2 Law no.
91/1992). If, on the other hand, he was born abroad but
was regularly resident in Italy for at least 10 years, the foreigner
may apply for citizenship pursuant to art. 9 of same law. In this
case, however, the Ministry does not operate a mere legitimacy
check, as in the previous case, but enjoys a wide margin of
discretion in accepting or rejecting the request
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